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editor’s note

Giovanni Bottesini ranks as one of the
most famous double bass virtuosi ever to
have lived. As a composer his output
includes some twelve operas, a Messa da
Requiem and an oratorio The Garden of
Olivet, all of which enjoyed considerable
success during his life. His career as
bassist, conductor and music director took
him all around the world. His last appoint-
ment was that of Director of the Conser-
vatory in Parma where he died, almost
penniless, on 7 July 1889.

A new edition of Bottesini’s double bass
works has been long overdue, but the
editing has presented several problems.

For all his virtuoso works Bottesini used
a solo scordatura, tuning his silk strings
anything from a semitone to a fourth
higher than was normal at that time (G D
A). Although the scordatura F§B E A is
still widely used, the introduction of steel
instead of silk or gut strings removes the
necessity for the modern soloist to tune
high. The piano and orchestral scores in
this edition have all been transposed down
to avoid this.

Another of Bottesini’s conventions was to
notate the solo bass line in the treble clef,
the resulting pitch being two octaves
lower than written. This method of nota-
tion has the disadvantage of using several
ledger lines below the stave. The use of
tenor clef might seem an obvious solution
but then ledger lines have to be used above
the stave, which is just as inconvenient to
read. By using only bass and treble clefs,
as in standard orchestral notation, clef
changes can be kept to a minimum and no

special transposition by the player is
required.

Elegia e Tarantella is well known as two
separate pieces which were clearly intend-
ed to be performed as one. There are at
least four different autograph versions; an
incomplete score for strings in D major
titled Elegia No. 1, two incomplete piano
scores in D major titled Elegia No. 1 and
Elegia No. 4, a complete piano score in Eb
major which forms the basis of this edition
titled Elegia No. 1, and a most interesting
set of parts for full orchestra in D major
variously titled Elegia No. 1, No. 2 and
No. 4 (Parma 47530, 47583, 47593, 61364).

The work was clearly a favourite of
Bottesini’s and the orchestral parts have
been signed over the years by players:
1878, Torino 1880, Barcelona 1881,
Barcelona 25 April 1884, Madrid 1884,
Bologna 1885 and Buenos Aries. The
second horn part bears a small pencil
sketch of Bottesini.

Meditazione (Aria di Bach) is Bottesini’s
transcription of Bach’s popular Air from
Suite No. 3 in D major. His autograph
piano scores are in G major and Ab major
(Parma 25691, 47531).

Fantasia ‘Cerrito’ is published here for the
first time. The autograph piano score in E
minor (Parma 47532) is very inaccurate
and was at one time used as a conducting
score. A cut can be made from bar 41 to
bar 83.

Rodney Slatford, London 1978.
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11 meditazione (aria di bach)

Giovanni Bottesini

edited by Rodney Slatford
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