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Orchesterstudien fiir Kontrabaf, Heft 14
Symphonie Nr.1(c-Moll)
(Komponiert in den Jahren 1865-1866)
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*)Die Studien geben so weit als moglich das genazue Notenbild des augenblicklich gebriuchlichen Orchestermaterials wieder.

VEB Friedrich Hofmeister, Musikverlag, Leipzig 8449
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* Symphonie Nr. 6 (A-Dur)

(Komponiert in den Jahren 1879-1881)
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~ Symphonie Nr. 7 (E-Dur)

| (Komponiert in den Jahren 1881-1883)
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" (Komponiert in den Jahren 1884-1886)

Originalfassung
L.
Allegro moderato " .

& . = =
N ?E é- '1. a‘ > 1 _ %i'ji = 1 -
%’% e t:'a_._"':"_—l;:"f! — & — 3} 1 €3 i
- - Ir

3449



) "y
r i v
e Smme = e s el ¢, 2 e #3 s 4
i o rma ﬁgﬁtﬁ ESTISE=SES W ==
be 2 M = il )
- TCO L, = = Tt
Phooe FRZ 1 [oE>>- 1 sizhaz. 1 fisbess
e | I f L ¥ I . X B | F t :
bt s E=> - — = SRS
ﬁ -
Scherzo IL D-S
Allegro moderalo 4
, v b . !l?p bﬁ | e = hﬁ ®
: % : = ;Iﬁ- | ;|. r ! | bt | | 1 |4 1 1 | 41 {_ { 1 :
Pp ] P ) I poco a poco erese, . . -
be : | |
. br. = qtbrp.[,g » 41 :tbfl".' . _"«1 £ :!bfl,.],. £ :!bjlcbr.
N
ELobel, n I PP P Ny ha Y
9—5'!" — f—h : 'Gr? : E_'— t
% = : -
» JFf mare. ~ ——
. P FEgE
4 -Ea 4
. jq.h \ g _F.h,z. H = — . !._._._.F
» erese. . - - . i
2pe. £
— FELe T 1 -EF-'— » ——— ™ I |
#‘FZE—.P : E= u ] —-f—d—“i*-—j——d::i o ———
7 o
. poprme 2 Z2 EF £ » 2 Zze _
T i o T e e o o e e
t A ——— . e S W S i ! t —
g!. !‘ T i i " ig‘—-i'i\i r,/ - 'ﬂ = r/‘- o 1/ » — _r/? H“_
T 1 & 1 i 1| ] * — ] IE 1 m
p f 21
1
_ o 1/&:-":"_“:: e """""J B JO T AR {
f & ,; ] /ji - HI : :_ T Fj




%
il
i
»
|
0
'
it
I

= = ===

i ’[— i : 1
Es-f;—_—f_ : . == S e ST Sr S s
T | Jr
e . . n » i b _a - » . _» P — j
e Ve e el et
y hd | i) I | | | _ L |
Adagio mI.

Feterlioh langsam, dook nicht schleppend

JF 2 sectenntel binden

@_T:T\:_f AR

erese, sempre . . . . . . - -
A A
5 o bhe o o Dbo- Pry
14002 sbets o VR 2P af e W oL epe
' w‘ghb‘! iy h--— e wma e 4-1- e — ap— T T i,— = E
L 1
T — e pe H
Jf marcato - mare. sempre JF

8449



54

Finale |
Fewerlich, nickt sc/ir_sell

nymvAaymy

_ . . _ - . _
] ] | [ ] I I I a| 1 T = T i I T
I T 1 P | — P PV R S w

perescsempre .= . . . U ff

E

»
iJ
9

2 2
_ . , F:f— __‘_-EL hﬁ_r__-f- . .__gh'# -

: e

N Strichart weiter
r | = . i - — = N — % 3 T
[] L [ ag~ T k\ { —q 3 { k} — 1 A1 —
+ p—y TR e p
pp dock hervortretend :

! e 1 . b L . p

X — 3 N M
I I i I : .
L3 | ; L3 [N 0
) s m
2 1
T

hnr

crese, . . . —@"cresc;sempm- - - - ...

15“,@.
LS
Y
L
b “.ﬂ
vugy I8
T
b "
il
™

- 0 9. P a2l o, ﬁ £ g, § £
. E ] E P2 FE E r
¥ ¥ Lo ¥ ' ¥

' P e

G e

e
1]

N

i

A

¥
|-

l.‘l
i
.
»

— - -ﬂ; o o P creso. seinpre
stringendo poco a poco . . -

. o (allmaklich an Starke immer am;pac&sef;) _

1 v b | H

3

i h 3
T

P cresc. poco @ poco . . . . . -

e g i, B E EIEC I L e eE
e g g gE s




Symphonie Nr.9 (d-Moll
(Komponiert in den Jahren 1887-1894)
Originalfassung
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Andante. J - 72. ELi
- ki D — —F .
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rr ..
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-rum darf er weis _ sa_gen im Na _ men des Herrn? Was wid _re fir ein Ko _ nig_reich in
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I _sra_.el, wenn E _1i _as  Macht hiit _te U . ber des Ko_nigs Macht? Die Gt . ter thun mir dies und
po—————— ; :
€:=’ - L
——— | fhe—+

JP
Allegro moderato. J- 100.

atempo
L e = o > > ’ > ’ !
Y v B pmesew M M G e fmmes

cresc.

o

e

N

\\

A A
5 N N . |

14 1

I
Y

—]

He

T r=

et

bax 1
L4 4 o/
¥

r’J
4 T A

17 1 1

1 T 1 S5—F

1.y o} IR

T

& | — ?{

Er hat dic Pro p?le-ten Baaly
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N°¢ 24.Chor.
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grt-i-f«n, dass sle dich  tod - ten! So ma_chedich auf und wen.de dich von ih . nen, ge.-he hm in dic. Wii.ste! Der
Lento. Vel. < atem.
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Recit.
S — 3
' = bt 1o 2
T =
s 2
Adagio. J - se.
0 i K N N3
- R ra s s
P—— cresc. | dim.
A A 1 1
O AV D Y A N
- A VA d‘j 5 5
P ——— cresc. dim
otk £ P e P
o M ] [ 1 —T % J| —t H{ ] - 2 E‘i‘;’f
cresc. P >_') ! ppl U
O Y .
ok - N — SRR AN e
# L / aEERaS / i )
cresc. 10
ryp
H/-—\\
‘ “ 1 f/\
1| )Y ;Y AN
%W 5 i —q—'f + L — ——— —¥!F
4 ’ (I‘b’q?(‘. >- p
3 DY )Y
S Ay B e iy i s D A2 b -]
hod ‘ z 11 I lI) h T 4 7 ) T /
cresc. y
vy /;\ #(—\ e N
3 ¢ I ¢ { ] # —3
‘ — l - = - -~ L=
- AY TABIAY CA - w— ) — ¢
“.-':‘=-"---‘==. 7 /L"i— yia y —J—H L L_| L] -




Mendelssohn — Elijah

30 Violoncello e Basso.
Dot £ e R
i e - — 4 T Phe
N T 1
SO Jru 7 ] T T Jag 1 T
- - T I y i
pn\_f & — 1 dim. 1\/) g cresc. | ———— dim.
~ \
:11;" I T ——— = + 7717 | M -
p » cresc. dim.
S
. —3 —— ¢ i : o #
s :"1. t = 77 — T & y‘ﬂ/f—_l P - f s 1 S 1 i . 3
» ~N — | 1{; ~ v paoco a'poco cresc.
“ A
)Y )y I Ty
)%ﬁt*‘ S e te e At e te
T ( —
» TN LC b POco a poco cresc.
Molto Allegro vivace. d - 92,
* | !
|

Y

4
I

N

EeE
)

E
Es3
\Ji
e 4
den
b
.
’._
b1
[

[
»p

i
gd

i o »

9]
BEL ]
bn @
ey
3
s €
{
v &
2
[
|

%
v

¥

ot = — o | - :
— %3 _.!f P& [ - —— HI - np = | :
° |
U d » Vel
Aé&%ﬁ £ — <y
0 Ty )Y )Y DY I Ty )Y
LI~ I o Urd A 4 i 4 ] @1 ] Uls 1 ¥ P
T T T i T
7] . 7] ! JI T
vid Bitssi S Y,

iﬁ J
|
.
M-
__J.‘
\
¢
\
i
niy

i
-
.

OO 7 1 — [ . = . —
Z* = —a i : % 2e—j
' crese. - _ ! _ /f b «}}'
Adagio. J-66.
Elias. h.ﬁ. .':\ . & /—_\‘F }Qﬂ\
- 51—ttt ’ | i s o
»L_#_ ¥ J 1 % % 1 = W
[V AT & =
*®
$f° Es ist ge Lnug, /£ §f — rp
k 4
O 3 D
: o —— = = 0 7% K77 g NN
- O Lo za - —F
o 74
et — FTE e e e ST
. v ® .
Z 4 ! 1 1 ® & ‘J_Zl”'u)‘_’ﬁ : (/ [ -
r
= a e —3
ﬁ-;:{r 7% y 1 g B S Zav a wa . S—
f 2 & —— 7



Mendelssohn — Elijah

Violoncello e Basso. 31
H,_\
7 | T ] L 4 L8 I T
‘ ] - - =~ T 711 s ]
— ; - — ’
cresc. dim. 2 e
o il ~
s i__¢ - N ;
/ } - y Y T ] I
7 7 7 7 - 7 i7 7 7
cresc. ¥ 4 rp
[ J
N¢ 27 Recit.
TenoreSolo. e ; — .
e =i
T T e T 1
v Sie . he, er schlift wn . ter dem Wachhol _der, in der Wi _ ste; a _ber die
Vel
S—
\/0 - © -
2 e h I  — —1 T
ﬁ; : —r——1 —F —p—F —=F H—a e —= } —= |
hd En . gel des Herrn la _ gern sich wmn die her, so ihn firch . ten.
Bassi
: —]
[ W ] ‘\\ 4/“ [ W ) [#
Ne¢ 28.Terz§tt. N° 29. Chor.
Andagt_e- =éoo:1:ﬁ Allegro moderato. d - 126.
D J A
2 ﬁ—:ﬁ' : o ;I i zlL ) X4 3 DY ’ ) )Y )} Y
< = ﬂ—ﬂ—'—&—]}—&——l’”&-*{——fﬁi—f—f—
J 36 37 . 38 39 . r —
Bergenvon welchendir Hil-fe kommt. 4
) 3T 3 'y > 3 3 3 >y 3 LJ; ) " = 3 g o !
I T T ] I i i o | 7 = ] I
! ! ' i l l ! _ cresc.
A
T |
i IF p i i jx i )y S ) W—
I i i i —
dim. p dim cresc. v
— 1~ Bassi
| Pl 4T o 4
m_- W bt ﬁ"-uz - — - ] .
"!_?H T 1
A cresce. Cre.lgc. |< cresc. ! f
/‘\
Y < e o B e
23 i < —— : — f";‘l 7"t
T
4 S /4 JS din.
B
- 3 T3 3 ) M- ' 3 3 i
4 | AN R G 1 ¢ | & 4 4 i
ESESeasis e R e =T
cresc. dim.
ﬁ I ! 7 W A W a— -y Y 3 S ) W — - 3
| & 4 P:_. '_*__{_{ ] Pa <> o B 4 [ 4
#—— I ! P — © s r'“!l [N Z&Zi
»p f P dim. ([i]n‘,
C
gl; 8 D\ - DY ;Y )Y 2 % y 5- 2 )Y )Y m
‘; Y f g H ‘F ,1 H ° I 0_
»p dim. pp h’ :




Mendelssohn — Elijah

82 Violoncello e Basso.

Ne¢ 30. Remt
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N°34.Chor
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