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Bin ynopaaauxa

Tpamuuii CKPUIIKOBOro IXa30BOr0 BHKOHABCTBA MAIOTh JaBHE i rimGoke
Kopinns. CkpunKa BBilIINa B /PKa3 OJHOYACHO 3 MOr0 BUHUKHEHHSAM, Ha MOYATKY

XX ¢T. Ajie PO3BUTOK CKPHIIKOBOI'O BHKOHABCHKOTO MHCTELTBA B EOMY KaHi

JOBrHA  Yac BIACTaBAB Big IHOIMX TPagHUIMHO-IHKA30BUX  iHCTPYMEHTIB:

‘¢opreniano, Tpy6H, caxéocbona. duM He menule, Bxe 3 20-x pokiB mnovamu

BHBHHTHCH nepl;m Il)KaSOBI OpKeCTpPI, oo CKHaD,y AKHX BXO)II’IJII/I BCHI/IKI CMH‘!KOBl

I'pyny, a TpOXPI HIBHIIIIG i HBpI_IIl cxpnnam 1anom3aTopn CBITOBOTO 3Ha‘{€HHH

CTa(b(p Cwit, JIxo ,BeHyTl, CTe(baH I“pannenm Ta iHIIIi. OCTaHm POKM B YKpaiui

CHOCTCpll" aETbCH 3p00TaHHH IHTCPCC}/ ,210 mxa3y CCpC,E[ cxpymama O,HHaK ﬂKLHO Al

THIITHX 11>1<a303p1x lHCprMGHTlB 10Hye IIII/IPOKI/II/I penep'ryap, TO B I.II)OMy I'IJ]aH]

cxpmn(a o6ameHa i mporonoBana 361pKa 06p0601< ,ZI)KaSOBIdX TBOplB A cxpumm 3

Q)Opremaﬂo Bononnmupa ba6’sxa € HaMarasHAM nemo Ba[IOBHHTH 10 Hporammy

BOHOIIHMHp bab’sx (1939—2003) - HlaHICT KOMH03I/ITOp, apaKyBATLHHK,
MPOBIAHUM KOHHepTMeHCTep MyanHo-nenarorquoro (baKyJILTeTy I[poroGHnLKoro
nepx(asﬂoro neﬂarormnoro yHlBCpCHTeTy M. Isana CDpamca

Hapomuscs BOIIO,ZIPIMHp IBaHOBHq y MICTl CTpIm. Ha ﬂsBiBani B ciM’i

My3HKaHTa. BaTBKO IBaH Fpﬂropomq rpas Ha cxplmm Ha Taﬂu}oaanmnx‘
Beqopax, a 3ro,n;0M oqomoBaB eCIpaI[HO-TaHHIOBaJILHHH OpKecTp, }IKHH CTIPHSAB.

KYJIbTYPHOMY HI,H,HGCQHH}Ov. pinnoro kpaw. Maru, Marganusa BacunisHa, micis

3a’1c‘thieHHx Crpriicekoi riMHasii Gpana aKTHBHY y4acTh y xopono&l:y KOJIEKTHBI,
cmBaKOM AKoro Takox Oys Mmupocnas Hloﬁaqmcsmn Mauﬁy'mm MPI"I‘pOl’IOHIdT
YKpaiHCBKOT rpeKo—KaTomuLKm uepKBH |
Y 1978 poui Bomomumap bBa6’ak ycmiliHO 3aBEpIIMB HaBYaHHS Ha
My3neadaKyIbTeTi leoréﬁnubxoro ﬁe}liHCTPITyTy. Maitxe 30 pokis npo.ﬁpamosan

B MICHEBOMY MY3W4HOMY YYMJIMIN] BHKIanadeM i KOHIepTMelcTepoM. 3a wac -

" poGOTH BHBYMB NEJATOriYHMH perepryap BCiX BiAiNiB yYMIHMILA: HApPORHOTrO,

CTPYHHO-CMHYKOBOrO, - JAyXOBOro,  (GOPTEMiaHHOro, JHPHUIEHTChKO-XOPOBOTO.

Heoanopa3oBo pazoM 3 XOpoM YUHIMING NpEeACTaBIsB YKpainy Ha dbecTuBangx
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xoposoi My3uku B Ecrtomil, Jlatsii, Jlurei. bys HE3MIHHAM Koauep*meﬁc*répom
| BOKaNbHOT CTyAil mpH Byaunky ocBitd, sika BUXOBaia 0araTbOX IPEKPaCHMX
crisakis. KepyBaB cTyaiero BiﬁOMﬁﬁ HEeAAror—BOKAIICT Mﬁi«mé KonHiH.

31991 no 2003p TIpaioBas npOBmHHM KOHI_[epTMeHCT’CpOM I{poro6uum¢oro
‘nenyﬂmepcmery Ane. jioro criBnpaus 3 ymBepcuTeTOM noyanacs 3a)10m*0 o -
nporo. Ilporsarom ;:xec;m«rpm TBOpYA JifNbHICTH MaecTpo Oyia TiCHO OB’ 13aHa 3
xyno}KHiM.I/I‘KoneKTMBaMH Ta OKpPEeMHMHM BHKOHABLSAMH BY3Y, fK 3 noanKiBu;iMH,
‘Tak i mabictpamn cneHu; Jlns HAX BiH 6y.s He TUIBKHA 'Kbﬂ,érom, a H LiHHUM
MOPANHUKOM, JXyMKY AKOro mHyBaJm 3BAKAIOYM HA HOro Gara'ropmnn,ﬁ nocmn
poGOTH 3 BHKOHABIAMHU pi3HAX >1<aHp1B. BHHATKOBY npauemo6mcrb, BOICTUHY
enunmone;mqm 3nanHs. OcobmiBo Hesaminnum Gy Bogoaumup IsaHoBAY 171
KOHKypcaHTlB Mauc:'rcpHa, 6J11~1c1<yqa, mﬂ601<a i 4dyTTeBa rpa MaecTpo 6yna |
- 3aNIOPYKOI0 ycmxy yqacumqs Bceykpamcsmx Ta MmcHaponHux KOHKprIB. A cam
| MaeCTpo HEOTHOPA30BO y,zxoc*roronchx 3BAHHA. Kpamoro KOHLICpTMeI/ICTepa a
.TaKOH( Haropo,umyBchx FpaMOTaMI/l Ta zmnnomamn 3a BHCOKY BHKOHABCBKY
| Maucrepmcm
| Bono,unmup Ba6 K € 4BTOPOM 6araTLox o6p0601< 1131;1 roJIocy, xopy,“
: (bopTemaHo, COTLIIKH (,,B’asaﬂtca raJMLBKAX KOTOMHIOK™ I‘ XoTKeBHYa, I"Ipemomx
| com:—Mmop B BapmncsKoro, OciHe. Konuepr 3 Lukity ,,HOpH poky” A.BiBanbai Ta-
1H.), CKPHIIKA (,,3&‘{apy133HHﬂ” P. MapmeTTl, ,Kamosi” SL.T'ane, ®parMeHTH 3 K/(p.-‘
»CepeHana COHAYHOL nom/nm Ta: in.); aparKyBaHb Jld KAMEpHOTO chaM6nfo,
‘ecrpa,nﬂoro OpKECTpY; opnrmanbﬂnx TBOplB s ronocy (mcm Ta POMaHCH Ha
Bipmi YKpaIHCbKI/IX Toeris: ,,Kapmarcekuit _eno)l. Ha cnosa B.Kosambuyxa,
, ,,HaM ATk Ha clioBa M. TaHKa, ,,Ha CBiiTBe‘ilp Ha cnosa M. BopOHoro, ,,Plsmao Ha
criosa B Jlenxkoro, ..l ei, Vlcpamo Ha cioBa B. Pomamoxa) A e BOJIOILHMHp ,
IsanoBuY  GyB - MyaquHM pe,IIaKTOpOM BHJaHb: ,,3 BOWKIBCEKOrO ;mcepena
'. ,»BEUIpHA ap(l)a”, ,» Ha Yxpainy nosepHycs”, ,,Menoii BecHH” Ta OXHUM 3 aBTOpIB 3
7‘36ip0"1< LI ATh Boxaﬂi;;is IT.L.Typsaucbkoro”, ,,Tpu ec*rpanm I1°€CH IS CKPUIIKH 3

dopreniano”. Koxen TBip Hapo/DKyBaBcs B CITBIpAlll dBTOpa 3 KOMIIO3HTOPaMH,



[IOETaMH Ta BHKOHABLIAMMY, L0 HAAABAIO KOMITO3HIIAM KHTTEBOCTI T a'IIIaCJIHBOFO

CUEHIYHOTO MO0y TYBAHHA.

Meni Bunana uects 6YyTH OXHI€IO 3 TAKHX BHKOHABLIB. Hawa crinbHa npaus
TpHBaJia IPOTArOM OCTaHHIX 12-TU pokiB Foro xurra. Baroma 9acTuHa nepekianis

Aja CKpunky Oyiin Hamucani BosomumupoMm IBaHOBHMYEM [JIS HAIOTO CITIIBHOTO |

KOHLEPTHOTO penepTyapy. ByIydn IaHyBaTbHHKOM i 3HABUEM HKA30BOT My3HKH,

Bonogumup ba®’sk. CTBOpUB BENHKY KiNbKicTb mepekndnis Ta ofpoGok s
CKPHMIIKH i opTeniaHo, B AKUX BHABKMB rNIMO0OKE 3HAHHS XapaKTEPHHUX U CKPUITKM

- . » . N il : - ) ’ Co
HPHHOMIB TPpH, 3Ki BlﬂﬂOBlﬁaIOTb Cy4acHHM BHMOraM MAaucCTpPiB BHKOHABCHXOTO

' MHCTeuTBa

Ho nauoi 36ipku- ymnmnu nonymlpm ecTpandi n’ecu: ,,JJoOpuit Bactpiii”
Hxo Fapncﬂna; 13\Knacuqﬂoro TOJUTIBYACHKOTO. KIHOGiIBEMY ,,,Cepe_Hana COHSYHOT
nomarn”, ,I'paeMo ma msTh” Tona* HésMomxa Ta ,Komuckopa™: Ibkopzpica: |
1llupinra. EészMHiBHOIiﬁ € JOINLHICT: BIPOBAIKEHHS X B HABYATEHMiT npone(:'
qyzioBa My3uka 3au1KaBHTB BHKOI;aBHIB o3HaloMUTh X 3p13HHMH JOKa30BHMH
CTHJIAMH, 4 TaKOXK 0COBTHBOCTAMH BHKOHaHH;r Ha cxcpnmn

V”

“ITeca ,,I[06pm4 HaCTpl

nnaTme opkectpom [rena Mumepa Ha6yna nornyiasipHocTi IIICJ‘UI ano,u;y Ha '

eKpaH KlHO(i)UII)My ,,Cepeﬂa,ua COHSI‘H-IOI JoNMHK”, JIe BOHA i BPIKOHyBaIIaCL H’eca

“HarmcaHa B Gopmi 12-TH TakTOBOrO 6MF03Y 3 BPIKOpHCTaHHSIM-MEJIOI[I/I-‘-IHOl TEXHIiKH

~pudy, ocroBow sKoi € GesnepepsHe i GaraTopasoBe IOBTOPEHHS KOPOTKOL,

O,Z[HOMaHITHOI Myswmm dpasu, 3 He3Ha‘{HHMI/I MENOANYHUMM,. Ta I‘apMOHl‘IHI/IMl/I’
smizamu. B3 e o,u}nero 3 SICKPABHX i BAXIIMBHX (OPM [Ka3y. XapaKTepHom fioro
ocobauBicTIO € HOHH)KeHH;I 1L i VII C'ryneneu B HaTYpaTbHOMY Ma)KOPHOMY
3BYKOpAII, @ TaKOX CIPYKTypa Meronii — HHT&HHﬂ-BiJIHOBiIIb.' B  bmosy
BIJI'-IyBaETBCﬂ Y BCIX CTH/IBOBHX HalpsIMKaX, B TBopqocn MY3HKaHTIB Tpa,unnmnoro‘
mKasy i neplo,uy Cery, B JUKasi 40 -X pp. 1 HACTYIIHHUX AECATUIIITD.

II ecu L JKomuekosa” | KOPIDKA IHPI iHra Ta ”F aeMo Ha mwate” Ilona
p

| ﬂesMOH,ua HanMcaHi B CTHI ,,KyJ1 (xono,nnnu). Jlns uLoro cmmo THIIOBA

lI)KO Fapneﬂna CTBOpEHA B 1943p0u1. Sanucaﬂa Ha R



HACIiBHA MenojukKa, MoNiQOHI30BaHE apaH)XYBaHHA. Xapaxfepmyemcx BiH
CMOKIHHOIO MaHepolo BHKOHAHHS | »XOJIOZHUM” CTIOCOOOM 3BYKOBMA0OYBaHHS.
Ksinrer Jxopmxka Hlupinra 6yB ogsuM 3 POBIIHUX BHKOHABIIB [KA30BHX TBOPIB
B cTHII L,KyI'. ,,Konuckosa” ,Z[)deﬂxc Ilupinra (nanucana B 1959p., npucesieHa
BIZOMOMY Ha TOH dac nmas-xﬂyGy CIIA ,,'Bep)inemy”, HA3BaHOTO B 4YECTb
BHJATHOro cakcooHicra Yapmnsa IMapxepa) i cbOroxHi 3aUIMIUAETHCA OJHIEO 3
HAHMOMY IAPHIlIKX [KA30BUX Tem. | | |

Takr i MaiicTepHicTh, nposs/eHi Bonogamupom bab’akom B 06pobKkax wux
TBOPIB, Ha/JalOTh I1’€caM TNpuUBaOMMBOCTI [0, Oe3CyMHIBHO, € 3alOpyKor iX
BUKOPUCTAHHA Ha_ KOHIEPTHIH ecTpali AK BHKOHAaBLAMH-(QaXiBLAMH, TaK i
My3H1;aHTaMH-amérppaMn. 3pobutu  ix nbcTythMn Ui HIHPOKOTo KoJa

BHKOHABILIB € HAHKPALIO0 TOASKO MOEMY HaCTaBHHUKY.

Onexcanapa TUMKIB,
Bukianau Iporobuipkoro

JEPHKABHOTO MEIArOT14HOTO

o
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Introductlon

The v101m tradition in jazz music is rooted in hlstory Shortly after the
emergence of jazz in early 20" century violin entered it. However, contrary to
traditional jazz ins‘tfuments_ — such as piano, trump_et, saxophone — the
development of violin performance art in this genre has been lagging behind for 5
long time. This tendency notw1thstand1ng, early 1920s gave birth to first jazz |
orchestras which included bow & etring groups. Ulnmately, there appeared first
violin improvisators of umver_sal significance: Stuff Smith, Joe Wenoutl, Stephen
Grappel.. 7 | |

Nowadays, Ukrainiah violinists are increasihgly interested in jazz. However,
if a large music ‘stock is available for other jazz ihStruments “violin repeﬂoire is
relatively scant. The gwen collection of Volodyrnyr Babjak’s jazz translatlons from
piano to v1011n is thus mtended to fill this Vacuum o R “

Volodymyr Babjak (1939-2003) was a plamst arranger, and a leadlng'
accompa,mst of the muswal—pedagoglcal faculty of Drohobych State Ivan Franko
Pedagogical University. '

" He was bornin a Galicién city of Stryj, into a family of a musician. His father;

- Ivan Babjak was a violiﬂ player, first performing at dance parties, and then leading
“a pop band which assisted in the cul_tural-:ascension‘of our co_,untl"y'.rHis ‘mother,

j Magdalene ‘graduated' from the St’ryj Grammar School and then sang in the self-

same choir where Myroslav L ubachiws kyj, a future cardinal of Ukramlan Uniate

- (Greek Catholic) Church was a singer.

In 1978 Volodymyr Babjak successfully graduated from the Musical
Pedagogical F aculty of Drohobych, Institute. For almost 30 years that followeéd he
was a teacher and an accompanist in a local musical colleg'e. Durihg this period he
learnt the pedagogical -reperioire of all college departments: Folk Music, Stringed
Instruments Wind Instruments Piano and} Choral. 'On numerous occasions he |
]omed the college choir to represent Ukraine at choral ‘music festivals in Estoma,'

Latvxa and thhuama He was an inveterate accompamst of a vocal studm at the

'



House of Educatmn a studio which raised many wonderful singers. At that time
‘Mykola Kopnin, a promment pedagogue and vocal singer was the studio director.
From 1991 to 2003 Babjak was a leading accompamst of Drohobych

University. However, his cooperation with the university had started long before. In
the_’ preceding. decades maestro’s cre,at{Ve -activities were closely linked to the
uniVersit_y’s performers, both individual and collective ones. For them, he was not
onlya colleague but also a precious adviser, whose opinion was vital, given his vast .
_experienee of work . with ‘performers of 'mi§cellaaeous ' gehres, exclusive
industriousness, and utterly encyclopaedic knowledge. Babjak was particularly .
indispensable for comp‘etition participants. His skilful, brilliant and sensitive play:
was a guarantee of sliccess for: participants of all-Ukrainian and international
eompetitionsv. The maestro himself was often ‘receiving an aWard of the best
‘ accompanlst | 7 o
| | Volodymyr Babjak has orchestrated many transcrlptaons for vocal;’ ch01r

‘p1ano and sopylky (A Bunch of Galician Kolomyjky by Hnat Xotkevych, Prelude '
| 'sol-mmor by V Barvins' kyj, Autum. A concert from Vzvaldz s “Seasons "etc), v1011n _‘
'(Enchantment by F. Marchetti, Jalousie by J. Gade fragments from the ﬁlm‘ 3
HSerenaa’e of Sunvalley etc); arrangements for a chamber ensemble, stage orchestra:’”
- orlglnal works for voeal (songs and romances for ). Each work was bomn into the
- .author 'S cooperatlon with composers, poets, and performers, which rendered the
" composmons vitality and lucky stage existence. - | |

T had the honour of being one of the performers in questlon Our cooperatlon |
- took place during his last 12 years. A considerable part of Babjak’s transcriptions
for v1ol1n were written for our mutual reperton'e Being a fan and a savant of jazz
music, Volodymyr Babjak scored a lot of transcriptions and adaptations for v1ohn’
and piano in :which'he revealed his profound-,knowledge of ap-to-date techniques
characteristic of the violin. ‘ 7 i

The glven collectlon compr1ses popular stage pleces “In the mood” by Joe

Garland from the Hollywood’s classical mov1e Serenade of the Sunvalley, “Tike |

- Five” by Paul Desmond and “Lullaby of Birdland” by George Shearmg It 1s

9



doubtlessly pertinent to inolude them into the university curriculum: this amazing
music will arouse the performers interest, acquamt them with sundry jazz styles
and peculiarities of violin performance. ,

The piece “In the Mood” by Joe Garland was scored in 1943, Tt was recorded
onto a vinyl plate by Glen Miller’s orchestra and gained its popularity as a
soundtrack to the film Serenade of Sunvalley. The piece is written in the form of 12-
tact blues with the usage of melodlc r1ff techmque, the nub of which is the
uninterruptible and repeated monotonous musical phrase with insignificant changes
in melody and harmony. Bluef is a bright and important jazz form. Its characteristic
trait is the drop of 3 and 7-th stages in natural major scale, and the question-answer g
~ structure of melody. The influence of blues is perceived in all style trends, in the |
- artwork of both tradmonal Jazz muswlans and those of swing per1od from the l940s .
| onwards k a - L ‘
: The pleces “Lullaby of Blrdland” by George Sheermg and “Tike F1ve” by
Paul Desmond are written in the “cool” style Peculiar features of ﬂ'lIS style are _'
singsong melodic and polyphomsed arrangement It is charactensed by‘ a tranqml »
manner of performmg and a “cool” technique of sound extract1on George”'_ |
Shearlng s quartet was a leadmg cool-Jazz-performmg band The Lullaby wasf
wrltten in 1959 and ded1cated to the then-famous us Jazz club Bzrdland dubbed
~ aftera promlnent saxophomst Charles Parker Even today it remams amost popular
jazz theme. o | e e it
Volodymyr Babjak’s mastery and tact in adaptatlon of these works add to the
pieces’ attraction ‘and doubtlessly make for their further usage in on the stage both
by amateurs and professional performers. To make them accessible to a wide range
of performers will be the best sign of gratitude that I can show to my teacher.
| | | o Oleksandra TymKiv, |

- Reader,
Drohobych State

~ Ivan Franko Pedagoglcal University

10
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