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PREFACE

It is my belief that an hour, or at most an hour and a half, of
practice on daily exercises carefully selected to meet the difficulties
of violin-playing, is sufficient preparation for the actual study of
one’s repertoire. Since the mechanical side of all playing is but the
starting-point for the performer, it is evident that this should con-
sume a minor portion of the time devoted to the instrument. There-
fore, of four hours a day spent in practice—and more than that
could hardly be beneficial—from one to one and a half hour would
seem to be about the correct proportion for the purely technical
preparation. We now have only to invent and arrange such ex-
ercises as will, in that space of time, drill the hands in all the essen-
tials of technique.

In arranging and selecting the material for this book 1 have
proceeded on the assumption that most of the problems to be met
in violin-literature are combinations or variations of the usual
equipment of the well-schooled violinist, consisting of scales, thirds,
tenths, octaves, flageolets, and the like; and that a daily drilling in
these would be an adequate preparation for any technical problem
likely to arise. Of course, there are any amount of études, excellent
in their way, and dealing with just these problems; but they are
generally discursive and consume altogether too much time. They
may have a legitimate place in acquiring a technique during child-
hood, when any amount of amplification of a principle is necessary
to make a lasting impression. When the problem, however, is how
to retain the technique already acquired, the Etude is not sufficiently
compact to be of service.

To vary the inevitable monotony of all mechanical exercises,
I would suggest that the following be played in the different keys,
both major and minor.
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55.

11.
34,

134.
29.
21,

. KNEISEL, FRANZ, Advanced Exercises.
. —Parts 1 and IIL.

, ——Part I*
., —Part 1.

. ——Scalesand Ar

Material for Vocal and Instrumental Study—*‘from the very easiest to the most difficult”
(The Numbers listed below cover Study-Material for Instruments other than Piano)

HARP

SALZEDO, CARL, L’Etude Moderne de la Harpe
Modern study of the harp. With five poetical stud:es

ORGAN

BUCK, DUDLEY, Studies in Pedal Phrasing. Op. 28

KOCH, CASPAR P., Bockof Scales.....cooveeenennnn

MACDOUGALL, HAMILTON G.

Dramatic Pedal Studies................. tererann

NILSON, L.

——A System of Technical Studies in Pedal Playing.
Translated from the Swedish by J. E. Barkworth.

PFITZNER, HEINRICH, The Art of Pedalling........

VIOLIN
FYFFE, ELIZABETH

. ——The Three R’s. A Music Primer for the Violin Student
. GOLDSTEIN, JOSEPH, Foundation Scale- and Chord-

Studies. (In the first position)....................
HERRMANN, EDUARD, 39 onhn Studies. 3 Books:

—BookI ... ... e feeeeraias

s —Book ITE. ... .. .. 1 Il
, ——12 Violin Etudes for Study of Positions.

(English and Spanish texts)

LAOUREUX NICOLAS A Practical Method:
Combined. .....runnnrennnnnn,

.......................................

——Part IT*

......................................

. —Part IL.* Supplement.............cevvinnernnn.

Part I11*

......................................

............................

(*Also publis d m Spanish edition)

. LEVENSON, CHARLES, First Exercises in Bowing.
. ——First Book in Violin Playmg (English, Frenc and

Spanish texts)
. —First Scale Studies. (English and Spanish texts). .
. ——The First Finger-Exercises. Preparatory to Charles
Dancla. Op. 74. (Spanishand English texts). ..

...............................

. LICHTENBERG, LEOPOLD, Scale Studies..........
. LOCKWOOD, SAMUEL P.

——The Scales. (English and Spanish texts)..........

. RIEGGER, WALLINGFORD, Begin With Pieces. Ele-

mentary Method for Individual or Class Instruction
Complete
Separate violin part

SCHRADIECK, HENRY

77. ——The First Position. An Elementary Instruction Book
102, ——Six Staccato Studies............... o il
171. STOESSEL, ALBERT, Essentials of Violin Mastery.

Advanced studies for the preservation of violin technique
STOEVING, PAUL
The Systematlc Development of the Bow-arm. 2 parts:
81. Book I. Elementary............. .....coovinnn
82, ——Book II. Medium difficulty.....................
STRUTT, ARTURO E., First Steps of the Violinist:

44, —Book L. ... . e e e e

45, —Book IL. .. ... . e

46. Book IIT. ... i e

47, —Book IV. ... . ... ... e
118. SVECENSKI, LOUIS, Preparatory Exercises for the

Trill, the Vlbrato and the Staccato. (Eng. and Span.)
137 Speclallzed Exercises (In shifting and crossing the

(English and Spanish texts) ..........

strings).

2.75

1.10
1.50

.75

1.25
1.00

1.25

1.00
75
1.00
.25

1.25
75

.60

1.00
1.00

159.
174,
192,
19s.

194.
133.

132.
142,
88.
168.
4.

101.

40.

TROTT, JOSEPHINE
—-—Daily Scale Studies. (English and Spanish texts).. 1.25
Melodious Double-Stops for Violin................ .60
——DMelodious Foundation Studies for Violin.......... 1.50
——28 Melodious Studies in the First Position....... .. 1.50
WALTHER, GUSTAVE B.
——The Art of Staccato Playing..................... 1.50
WEISBERG, A. H., A Complete School of Shifting,
(English and Spanish texts)................c...... .60
——Foundation Exercises for Fingers and Intonation.
(English and Spanish texts).................... .60
———School of Double-Stoppmg (English and Spanish) 1.25
WHITE, GRACE
———Studxes, Scales and Pieces. (In the first position)., 1.28
——Studies, Scales and Pieces. (In the third posxtlon) 1.25

WILHELMJ, AUGUST, Exercises in Thirds.......... 1.28
WITEK, ANTON Fmgered Octaves

——Part I: Exercises. Part II: Practical Apphcatxon.
(English and Spanish téxts)................... 1.50
ZIMBALIST, EFREM, One Hour’s Daily Exercises.... 1.00
VIOLA

SVECENSKI, LOUIS

2 Twenty-five Technical Exercises for the Viola...... 1.00
VIOLONCELLO
138. MAAS GERALD C., Finger Exercises and Scale Studies.
(Enghsh and Spamsh texts).....ooiennnn 2.25
169. ——Practical 'Cello Exercises. .......... .. 1.00
76. OTIS, EDITH, First Book of Study Pieces 1.50
3. SCHULZ, LEO, Technical Studies............... eee. 125
VIOLIN, ’CELLO AND PIANO
33. LOTH, L. LESLIE, Five Poetic Sketches for Trio Study 1.50
STRING-QUARTET
POCHON, ALFRED, A Progessxve Method of String-
Quartet Playmg Part I: lementary
151, First Violin (including Method ................. 2.00
152. Second Violin ( G P ... 2,00
153. —Viola ( “ D PP 2.00
154, ——Violoncello ( “ R R 2.00
180. ——The Method (without separate instrumental part).. 1.50
155. Separate First Violin Part (without Method)....... .50
156. —Separate Second Violin Part (without Method). . .50
157. —Separate Viola Part (without Method)............ 50
158. ——Separate Violoncello Part (without Method). ...... .50
Complete set including four Instrumental Parts
and Method foreach..........covvhnnnenn. net 6.00
. CLARINET
115. STIEVENARD, EMILE, Practical Study of the Scales.
(English, French and Spanish texts)...... e eriiaeaas 1.50
FLUTE
MAQUARRE, ANDRE
140. ——-Daily Exercises. (English and Spanish texts)..... 1.00
GUITAR
ROCH, PASCUAL
85. ——A Modern Method. (School of Ta.rrega) 3 volumes
(English, French and Spanish texts.) Vol. . 2.00
86. The same, Vol. IT... .. .. .. ... e i, 2.00
87. ——Thesame, VOL. IIL. ... .coiiiiiiiiiiniinnnnenn. 2.00

A Complete Catalog of Schirmer’s Scholastic Series will be mailed upon request

G. SCHIRMER, Inc., NEW YORK




SCHIRMER’S LIBRARY

of MUSICAL CLASSICS
COMPOSITIONS FOR VIOLIN AND PIANO

VOL. NO.
NARDINI, P.
934 Concerto, E m. (Hauser-
Franko)
511 Sonata, D, arr. by Ferd. David
(Schradieck)
1088 OLD ENGLISH COM-
POSERS

For the violin (Moffat)

PAGANINI, N.

723 Op. 8. Le Streghe. The
: witches’ dance (Lickitenberg)

521  Op. 11. Moto peipetuo (Per-
petual motion) (Lichten-
berg)

724  Op. 13. I palpiti (Lichtenberg)
1460 Concerto, No. 1, D

PLEYEL, 1.
832 Op.8. 6Little Duets, for oneor
two violins and piano (Her-
mann)

833 Op. 48. 6 Little Duets for one
or two vl)olins and piano
n

RAFF, J.

354 Cwavatina. Op. 85, No. 3. See
;;Mbsterpieces, for the Vio-

hf’
420 Op. 85. 6 pieces (Schradieck)

RIES, F.
1065 Op. 27. Suite, No. 2, F
418 Op. 34. Suite, No. 3, G (Schra-
dieck)

RODE, P.

514 Op. 9. Concerto, No. 7, A m.
(David-Schradieck)

523  Op. 10. Air varié (Lichtenberg)

648 Op. 13. Concerto, No. 8, E m.
(Lichtenberg-Hermann)

SAINT-SAENS, C.

224 Op.28. Introduction and Ron-
do capriccioso (Schradieck)

860 Op. 61. 3d Concerto, B m.
(Sauret)

SARASATE, P. de
1064 Op. 20. Zigeunerweisen
1485 Caprice basque (Zimbalist)

SCHUBERT, F.
921 Op. 137. 3 Sonatinas

SCHUMANN, R.
Op. 73. 3 Fantasy Pieces (Vio-
lin or clarinet) (Schradieck)

413 Op. 94¢. 3 Romances (Oboe or
violin or clarinet) (Schra-
dieck)

414 Op. 102. 5 Pieces in Popular
Mood (Violin or ’cello)
(Schradieck)

4183 Op. 113. Pictures from Fairy-
Iand (Viola or violin) (S¢hra-
dieck)

* 412

VOL. NO.
SEITZ, F.

Pupil’s concertos:

947 No. 1, D (3d position)

945 No. 2, G (1st position), Op. 13

948 No. 3, G m. (1st to 3d position),
Op. 12

949  No. 4, D (3d positiod), Op. 15

950 No. 5, D (st position), Op. 22

SINDING, C.
1066 Romance, E m.
1446 Op.10. Suite, A m. (SveCenski)

1074 Op.31. Concertino,Em. (ist
to 3d position)

SPOHR, L.

363 Op. 2. Concerto, No. 2, D m.
(David)

388 Op. 38. Concerto, No. 7, E m.
(Schradieck)

389 Op. 47. Concerto, No. 8. Ge-
sangscene, A (Schradieck)

360 Op.53. Concerto, No. 9, D m.
(Schradieck) ‘

398 3 Slow Movements from Con-
certos, Nos. 6, 9, 11 (Schra-

dieck)
1481 Op. 70. Concerto, No. 11
TARTINL, G. |
922 The Art of Bawing. 50 Varia-
tions on a Gavotte by Corelli

(Violin-part)
923 The same, Piano Aecompani-

ment

728 2 Sonatas, E m., G (Lichten-
berg)

522 Le Trille du Diable (Lichten-
berg-Volkmann)

TSCHAIKOWSKI, P.
1185 Op. 35. Concerto, D (Mittell)

1299 TWENTY FAVORITE RE-
CITAL PIECES

VIEUXTEMPS, H.

716 Op. 10. Grand Concerto, E
(Schradieck)

218 Op. 11. Fantasie-caprice

354 Op. 22, No. 3. Réverie. See
““Masterpieces for the Vio-
lin.” Vol.I

982 Op.35. Fantasia appassionata
1428 Opmg Concerto, D m. (Spier-

2285 Op. 37. Concerto, No. 5, A m,
(Schradieck)
356 Op. 38. Ballade et Polonaise de
Concert (Schradieck)
Op. 40, No. 3. Bohémienne
(Schradieck)

VOL. NO.
VIOTTI, G. B.
Concertcs:

761 No. 17 (first movement). Dm.,
with Cadenza by H. Wieni-
awski (Lichtenberg)

443 No. 22, A m. (David-Schra-
dieck)

762 No. 22 (first movement). Am.,
with Cadenza by H. Wieni-
awski (Lichtenberg)

444 No. 23, G (David-Schradieck)

VITALIL, T.
417 Ciaccona (David-Schradieck)

WEISS, J.
893 Op. 38. Harvest of Flowets
894-897 The same, in 4 Vols.

WIENIAWSKI, H.

606 Op. 3. Souvenir de Posen. Pre-
midre mazurka caractéris-
tique (Lichtenberg)

607 Op. 4. Polonaise brillante, D
(Lichtenberg)

608 Op.5. Adagio élégiaque (Lich-
tenberg)

609 Op. 6. Airs russes (2 romances
de Warlamoff), trangcrites et
variées (Lichtenberg)

610 Op.7. Capricclo-valse (Lich-
tenberg)

611 Op.9. Romance sans paroles et
Rondo élégant (Lichtenberg)

366 Op. 12. 2 mazurkas (No. 1.

Sielanka; No. 2. Chanson
polonaise), and Op. 17, Lé-
gende (Schradieck) .

612 Op. 15. Original theme with
variations (Lichtenberg)

613 Op. 16. Scherzo-tarentelle
(Lichtenberg)

1067 Op. 17. Légende (Schradieck)

646 Op. 20. Fantasie brillante sur
des motifs de 1’opéra
“Fiaust’’ de Gounod (Lich-
tenberg)

944 Op. 21. 24 Polonaise brillante

951 Op. 22. 2d Concerto, D m.

TWO VIOLINS AND PIANO

BACH, J. S.
899 Concerto, D m

GODARD, B.
1272 Six Duets

PLEYEL, L.

832 Op.8. 6Little Duets (for 1 or 2
violins and piano) (Her-
mann)

833 Op.48. 6Little Duets (forlor2 .
violins and piano) (Her-
mann)

WEISS, J.

1309 Harvest of Flowers (Complete)
1310-13 Harvest of Flowers (4 Vols.)
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