George Frideric Handel
(1685-1759)

i
x|

L

'
L
e

ti
)

. ! - e
W O e — L ; 7
3 i__‘._. > 1‘{ o o/
——— g
H 6 6 6 5 6 6 6 6 5 6
4+ 4} 5 4 3
2
" - _b‘ - ﬁ o e - ~
. F ¥ _.|
— L dlLl 1 - 1 - - L 1 L 1
% ! ] -+ | 1 f i
ol 1
e %
il
o =
5 £eo T
o =T ity P i ;
b1 F IE— [ | S | 1 |
= = == =
7 6 7 ; 6 g 4 6 7 6 71 6

AB 2341



o

o

.

]

=
7
| 4

7

1 N o
ol
TTON Nl o
@l
ol TR
1)
14 O N |
1\ YIS
L] TTONR
1]
i o ||
¢l
o _ T
o
ol TTONR
Sl [} M [ a
44
[\18 n dwa 1l o
TR \J
Seal N N
E=3 =
£ E
NP PO
T e

AB 2341



T
T T
-S—-

P |
.=
P Rt
¥

#
i

-]

o

(y

[#]

1

| N

Lld

Y

=

H#

13

hal L3 TN~ ]

D #

AB 2341

) #




37

112

(1

(#]

S

i T
Q]

o]

il BRL NN Q

i

&R

Q]

L -+
I M | R2
O e N %1

I e

—1—

3y il
T H mn
L1 | |
[
S
n 1 N
Q] TN
O
il s
e
[ YA 11
..ﬁ..- ] 1%
T | S0
I
NG| | L
n \ \ill
aa R Raa
: k.
C) =] m%

64

6%9~

de

7]

(#r]

L =i'al - o

Al

32

AB 2341



38

g |
[

1 4.0 Y

»
i =4
I T
' I

fee

Fa

e 0]

Y

w

:

40

ot

h=lTal

oo

~1n

(y

1 e
W |
N Q|

\
i M
L1

44

AB 2341



39

H & e ~ o - | [b.'] ]
| o ] I | el - = — Jo XKl T T T ‘} JI.I ] ]
+ H—1—F+—1 = o—o o "y m——
AN V4 { % M 1 1 i ]I ]l 1 - 1 F ol bl 1
) [ i | [ [ | |
'I.L )| l. ) | l. L } { - 1 i 1 1
5 s S o0& g o
b 1 [».0 .
') f 0 -5 i—r—r ‘—37 ~—
52 (i
s e ! . 1 1 } |
5 — » } I 727 — J ! |
%{ i x i tﬁ_h ;
T + T 1 T~
6 6 6 5 6 6 6
g ! $ ¢
" . [z] -
il - )| y o) = - AY N I | | | 1 ]
b = 1 1 1 |
1 1 | 1" {} ! { T %Ll 1 h L 1 1 |
T I T N T L T
e
O - | g | L [~ | |
| I 1 | 1 1 i | 1 | 1T
g - ik ] - | .
L= ¥ ) A ]
[ ] bl .
& =2 |
56 ~—
e ——— = ! - 5 ]
a5 1 — io
/ el 1 1 ‘ ¥
e’ ' T #ao
6 6 & 6 7 6 4 p 6 6
5 p 5 5
(0] i I2 |
o e —— i —— — 1
CEEEE e EEE=sSs=s . : i
| l | Pl | |
} iy I J I ] ! 1 | 1 1 II . .
1 % 5 G———H—— I — I ©
bt o | [ &) h o (s X3
_f [~4 & © O
‘ i T t i
. 1 | £l ‘ﬁ 0
OO, j T — & ! T o T—"
T 1 bl I i
5 6 7 6 4 $
5 4 5

Of the Handel sonatas traditionally played on the flute, only five are genuine flute sonatas, and three of these are arrangements for flute of sonatas
originally written for other instruments. These arrangements, which perhaps date from the late 1720s, represent Handel’s response ~ or that of
his publisher John Walsh - to the widespread popularity of the transverse flute in England at the time.

The Largo and Vivace form the first two movements of the Sonata in B minor for flute and continuo, Op.1, No.9 (HWV 367b), which was adapted
from the D minor recorder Sonata, HWV 367a (c. 1724). The Largo (tempo: J =c. 40) might start mp but step up to mf at the major-key restate-
ment in b.5. After the close in F sharp minor in b.10, tone can gradually be reduced to p at the beginning of b.13. Thereafter a step-by-step
crescendo can be made during the last seven bars.

The Vivace (tempo: d =c. 100) is in the style of a hornpipe, being a minor-mode counterpart to the well-known Hornpipe from the Warer Music.

A stylish rendering demands some such articulation as this: [J J 4 |4 d J J JJ|d d etc If Quantz is followed, the answering

half of this phrase will be tongued: dJ_ dJ_ P | dJ d . The four-bar theme (perhaps f) is followed by two sentences of equal length, divided by a
1 di di-ri 1 u

tonic cadence (bb.13~14), which might be played p or mp and mf or f respectively. The second half would then start f, but thereafter tone can

be reduced by stages at the cadences: to mf (b.36), to mp (b.43) and to p (b.51). The modulatory transition (bb.51-5) affords an opportunity for

crescendo in preparation for a forze final sentence.
Sources: A Sonates pour un[e] Traversiére (Amsterdam, Roger, c. 1730); B Solos for a German Flute (London, Walsh, c. 1732). Vivace: no Ist
& 2nd time bars; b.52, Ist figure: §, not g.

Printed and bound in Great Britain by
Caligraving Limited Thetford Norfolk AB 2341
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