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As above,
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Johann Hrimaly — Scale Studies for the Violin

P
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Have no break between the forte and piano.
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B> Major.
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As above.
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Give the up-bow as much accent as the down-bow.

As above.

Andante.
Andante.
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Johann Hrimaly — Scale Studies for the Violin

Ab Major. (Count two) The quarter-note light and short, almost like an eighth.

Alla breve.
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As above.
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Db Major. The quarter-note almost like an eighth.
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n
11
X
0

|

A

o
=4
]
f

\PW.TA
- FTT
RI.N .tm“v
lmhz A4
®

Gb Major. Broad and even tone.
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Johann Hrimaly — Scale Studies for the Violin

Eb Minor. As soft as possible, holding the bow very lightly.
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Y g = = -l = = . =
LTI T8 1 1. . [ 1 1 1 = . > &
G —— v —e

S - S— . = { —H——
e - - . - '

g . == e
o M . . e .
>7—F-——9—E—-9———P—P——-F e » £ ‘.a £ gL L pn o
] 1 1 1 1 . ¥ } } J]; 1 1 N A A 1 [N 1 1
bl '%_ ] { i ) 1 1 I | ] 1 1
)
= = > > > L > .
- = 0 3 —1 —+ 1
_'_ﬂ__'____ I H ] : ¥
e s o s e e e e s s i s s 1 S o
o — ——
D¥ Minor. As above.
Allegro moderato.
Hu 2. o & > == — oo L= = > . S
2L hi 4y - 1 1 1 1 1 1 " D &
Lk /P - 4%/ A ) T—1% I ) 4 T 1 | N 1 5" = o x?_e__[
h v BAAG <N W] X | I 1 1 i T 1. 1
-6 —¢—1% . — 1
mf ; ’ :
. > = > .
. D> . : 7 . > = .,
> > . a7 o #E s iRC L o5 B . .
- B L 1 1 1 1 1
1 1 L H 1 i3 1 1 i 1 1 J; I 1 1 1 1 1
&) L1 | 'gi —I[ T 1 l L i 1 1 h A v 1 i L 4 4 !
o
= 2 e = > > = e
- i i g > : +—T 1+ i 1=
e HEESTSE S — i
U T T T T T T ‘ I >
B Major. The quarter-nofe in the same bow, and somewhat shortened.
PR L e
—i ?'& i 1 T; 1 %r — 1 i.r_-.—-al A‘J z t — i —?——‘TFJ
Py = & 172 "*“ . N < 1 1 1
— T N
P B A >
#*3&5 - m————— —o—o— {1 P f- 1'- £ £ 7
1 1 ) 1 ¥ 1 1 L I i 1 1 1
L o 1 Y [ 1 ! 1 L. 1 1 1 L . 1 1 L [
AN 4 L o I s 1 T t + '
o o !
& o 1 T T T 1 1 1 T 3
o - — T T T — = I 4 "
¢ T e s — T ¥ & 7

Sheet
G] Music™ 4



Johann Hrimaly — Scale Studies for the Violin

G# Minor. Play the eighth-note the same as the quarter in the preceding exercise.
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Johann Hrimaly — Scale Studies for the Violin
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Johann Hrimaly — Scale Studies for the Violin

B major. G4 minor.
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A major. Fﬁ minor.
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Johann Hrimaly — Scale Studies for the Violin
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Johann Hrimaly — Scale Studies for the Violin

NOo1.

Major Scales Beginning with the First Finger.

Scales without changing position.

1st Position.
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Johann Hrimaly — Scale Studies for the Violin

5th Pos.
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No 2.

Minor Scales Beginning with the First Finger.

The accents well marked. The first four bowings with the upper haif of the bow.
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Johann Hrimaly — Scale Studies for the Violin

At the point and very short and dry.
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Johann Hrimaly — Scale Studies for the Violin
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Johann Hrimaly — Scale Studies for the Violin

No 4.
Minor Scales Beginning with the Second Finger.
Softly, near the fmger-board - -
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The rhythm must be well marked and all the noteE short.
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Johann Hrimaly — Scale Studies for the Violin

Use nearly the whole bow, and sustain each note.

th Pos.  Grand Détaché ot ate E 5>
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More bow as the crescendo increases.
6th Pos. Middle of the bow.
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Johann Hrimaly — Scale Studies for the Violin

Scales and broken thirds on one string for practice in changing positions.
The left hand must be held quite at ease, with the thumb very flexible. Execute each change of position

with precision. Alternation between the 1st, 8d and 5th Positions.
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Johann Hrimaly — Scale Studies for the Violin

No 7.

Major and Minor Scales and Arpeggios in Two Octaves, Changing Positions.®
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*) First practise each of these scales legato; then the bowings marked below, and shading, should be practised.
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Johann Hrimaly — Scale Studies for the Violin

Further Changing of Positions in Exercises on Cne String.

Connection of the Ist with 3rd, 5th and 7th positions.
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Note: Begin these exercises in slow tempo and gradually increase to A/rgry rirece. Impure intonation and unevenness

shaitld be the best hint to teacher and pupil to return to a slower pace.
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Practise the following exercises on the other three strings also, in the same manner,
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Connection of the 2d, 4th, 6ith and &th positions. Also in F, C and G major on the D, A and E-strings
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Connection of the 3rd, 5th, 7th and 9th positions. Also on the D, A and E-strings, in G, D and A major.

Connection of the 3rd, 4th, 5th, 6th, 7th, §th, 9th and 10th positions.
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NO 9.

Changing Fingers on One Tone.¥
These exercises, like those preceding,are to be played on all the strings.
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*)Notes Do not neglect this seemingly unimportant exercise, the peculiar usefulness of which consists in changing fingers
on one tone.
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After learning the foregoing, the following 3-octave scales will hardly offer the pupil any difficulties; but he
should not neglect some good advice with regard to them. Usually it is the third octave(i.e. the highest)-which pre.
sents difficulties. In order to save time, and enable his undivided atiention to be given to the intonation,the pupil
should practise the third octave by itself as directed below. The minor scales in particular, with their raised 6th
and 7th in ascending and lowered 6th and 7th in descending, are those which give pupils trouble; and to their in-
tonation special attention should be paid by the teacher.

The fingerings are, of course, the same as those employed in the full 3-octave scales.
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Johann Hrimaly — Scale Studies for the Violin

N@ 10.

The scales through three octaves are to be played in every tempo from Andante to Vivace, and with every
kind of bowing. The bowings are to be copied from Nos.2,4 and 5.
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Johann Hrimaly — Scale Studies for the Violin

—y +;
N
il a
Il &
Wl ph
1 ~ i 11.1_4_4_ )
S g AR P
ol PYRELR i
o . oLy
ol =@l
: L | BEERE:
#_1_1 < @LLL
e ] TET
- @
. { 1A%
' @l
N b u
\ AN
S ,
-8 il
3l (=
- -1
o o Wil
’. @i
YT
Il‘l—l—l—l ,l .
- | TR
B } \
2 i |
% V |I : l

33



Johann Hrimaly — Scale Studies for the Violin

T

E] SENE]
-1

@l

Yl

-%

1
Tt

-4

e

4
!4

2

4

£eee ,

=

:

Ll

2o

eef

1
»
=
-

£

)

£

et

. 22

11

8

H2

[

b # A #uﬂ

1

ST i

PE.A

o

=l

fiu#,




Johann Hrimaly — Scale Studies for the Violin

IR

2 @3 &

1 T
o

-

AH

B

i

i

e |

|

-———

T laiea®

o4t
B

P
L1
L 13
EL YRRY
H
L SEE
pl REE
o
~a ]
L TR
L
l 1§
\
ity
[ir
4'..—l —
\Jh
LYIT|
o iU
L e
) IR
LYi
L7
$
X
3
e

(o}

39

PR

Tr
T
(o}
-]
Y
ol
-4
w1
it
ey
i e
o -l
ol
) <
i3
1

%8

0
B}

g2f

2

s

k3
TFQ

£

5
‘2o

EEfe

4%

1
.
3

1
ol

1
foft:
11
T T

he

t

o 22

1

35

CDWs%



Johann Hrimaly — Scale Studies for the Violin

HiTT e
TiiTTes

REL TS

®

1 L .g 2oy 3 3
H4 L teten?l EF— E /;}3%\
D) ' J #;Hfg g E -

L}
ﬂ 55;11\
A u _ 1 _#LF CE-# Lo
4 -

1L 2o
LIS

Pds’lﬁg
1 j

)y //—_\ M Efees.,

4 4
e @3 128 £,
o2E F2la JSEE Ebes
Lo P 3 1, O 2, 5"
/ - - . T #0 =

¢ ;u’: *;

Sheet
G] Music* 36

N
¥



	Table of Contents

