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NyooxxHukoa Onbra HukonaesHa
NMPOrPAMMHOCTb B COHATAX 0114 BUONOHYEJIU U POPTENMMAHO KOMMNMO3UTOPOB XX

BEKA

B ctatbe paccmaTtpvBatloTCs COHaTbl AN BUOMOHYENW U hopTennaHo, co3aaHHble Komnosutopammn B XX Beke, B CBeTe
OOHOW W13 BedylMX XY[AOXECTBEHHbIX TEeHAEHUMA My3blKM MPOLIMOro CTOMEeTUs - MNPOrpaMmMHOCTW, KoTopast
KOHKPETU3NpyeT aBTOPCKWA 3aMbiCenl NPOU3BEeAEHUA W HanpaBnseT (aHTa3uio MUCMOMHUTENS WNW cnywarens B
onpegenéHHoe obpasHo-codepxaTtenbHoe pycrno. B BWOMOHYENbHbIX COHAaTax OTPasunUCh pasnuyHble  TWMbl
NporpaMMHOCTU:  0BOGLLEHHO-BHECIOXKETHBIN, OBOOLLEHHO-CIOXKETHBIN UM KapTUHHbLIN  (NMOPTPETHBLIN). Haunbonbluee
pacnpocTpaHeHue nonyyun nepBbin Tun. Bmecte € Tem B npou3BedeHWsX BOMMOTUNAcb W CUMBOMMYECKas
NporpaMMHOCTb, MOMyYMBLUAS PACNpPOCTPaHeHne B My3blke BTOPOW MonoBuHbI XX Beka. B pabote oTmeueHo, 4TO
NpOrpaMMHOCTb, M3HaYarnbHO CBS3aHHas C PasfnMYHbIMU BUAAMMW UCKYCCTB, 3HAaUYUTENbHO MoauduumpoBana napameTpsbl
TUMU3MPOBaHHOW XaHPOBOW MOAENV CoHaTbl U MpUBENa K NosIBNEHN0 pa3HoobpasHbix 06pasLoB xaHpa.
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ACTUALIZATION OF TIMBRE FEATURES OF PIANO TEXTURE IN THE PROCESS OF PERFORMANCE:
SYNESTHETIC ASPECT

Budnikov Vladimir Viktorovich
Khabarovsk State Institute of Culture
viboudnikov@mail.ru

The article examines piano texture in the aspect of its timbre features discovered during the synesthetic analysis of N. Medtner’s
“Fairy Tale” op. 20 Ne 2. The author focuses on identifying the mechanisms forming the timber character of piano texture
in a performer’s interpretation. To achieve this objective, the researcher analyses the technology of a performer’s “adjustment”
of the timber component of a musical image to make it artistically complete and multidimensional. For the first time, the paper
identifies the proprio-interoceptive synesthetic mechanism of the mutual influence of a composer’s score and a performer’s con-
sciousness, which organizes the process of timbre texture formation. Special attention is paid to agogics having its roots
in the existential structures of a performer’s time perception.

Key words and phrases: piano texture; timbre character of texture; timbre vertical; proprioception; interoception; performer’s
time; generated time.
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B cmamve paccmampusaromesa conamul 0na 8UONOHYENU U hopmenuano, cozoannvie komnosumopamu 6 XX gexe,
6 ceeme 0OHOU U3 8eOYUWUX XYOO0IHCECMEEHHBIX MEHOEHY UL MY3bIKU NPOULIO20 CIMONIeMUs — NPOSPAMMHOCHU, KOO~
pas KOHKpemu3upyem agmopcKuli 3amvicell NPOU38eOeHUll U Hanpaeisem Qanmasuio UCNOIHUMEN UNY CLYUAmeIs
8 onpeodenénnoe 06pasHo-cooeprcamenvroe pycio. B euoIoHuenbHbIX COHAMAax ompasunucy pasiuynsle munsl npo-
2PAMMHOCIU: 0D0OUWEHHO-8HECIONHCEMHDIL, 000OWEHHO-CIOJCeMHbINl U KapmuHHbLU (nopmpemnsiti). Haubonviuee
pacnpocmpanenue noayuun nepseviii mun. Bumecme ¢ mem 6 npouzse0eHusx 60NAOMUNACL U CUMBOIUYECKAS NPO-
SPAMMHOCb, NONYHUBULAS. PACHPOCMPAHEHUEe 8 MY3blke 6mopoil nonogunvt XX eexa. B pabome ommeueno, umo
NPOZPAMMHOCHIb, USHAYANLHO C8A3AHHAS ¢ PATUYHBIMU BUOAMU UCKYCCME, SHAYUMETbHO MOOupuyuposaia napa-
Mempbl MUNUUPOBAHHOU HCAHPOBOL MOOEU COHAMbL U NPUBENA K NOABNEHUIO PASHOOOPA3HBIX 00PA3Y08 HCAHPA.

Kniouesvie crosa u ¢hpasei: mporpaMMHOCTb; COHATa JUI BUOJOHYENU U (POPTENHAHO; XKAHPOBBIA CHHTE3; COHATHI
“in memoriam”; TUNHU3UPOBAaHHAS MOJIEJIb KaHPa.

I'ynoxnukoBa Oabra HukosiaeBHa, K. HCKyCCTBOBEICHUSI
Maenumozopckas cocydapcmeennas koncepgamopust (akademust) umenu M. U. T iunxu
gudozolga@yandex.ru

IPOI'PAMMHOCTDB B COHATAX JJISA BUOJIOHYEJIX U ®POPTEIIMAHO
KOMIIO3UTOPOB XX BEKA

CoHatsl I BHOJIOHYETN M (OPTEIHAHO MPEICTABISIOT SPKOE XYI0KECTBEHHOE SBJICHHE B My3bike XX Beka.
Conatsr C. B. PaxmanunoBa (1901), H. 5. Msackosckoro (1912, 1948), K. He6ioccu (1915), C. bap6epa (1932),
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. . locrakosuya (1934), I1. Xunnemura (1938), @. [Tynenka (1948), C. C. [Ipokodsesa (1949), b. Bpurrena (1961),
3. B. lenuncona (1971), A. T'. Hlautke (1978, 1993), P. K. Hlenpuna (1996) sSBASOTCS BBIIAIOIIUMUCS MPOU3BEICHUIMU
KaMEepHO-WHCTPYMEHTATbHONH MY3BIKH M IEMOHCTPUPYIOT KaK (yHZaMEHTaJIbHBIC TPAIUINH, TAK ¥ 3HAYUTEIIHHEIC
HOBAIlMU B TPAaKTOBKE jkaHpa. KommosnTopamu OBIIIO cOo31aHO OOJBIIOE KOJTMYECTBO BUOJIOHYEIHHBIX COHAT C (op-
TenuaHo. VX pa3HooOpa3HeIe KOMIIO3UIIMOHHO-CTPYKTYPHBIE, 00pa3HO-COAep)KaTeNIbHBIE U CTHIIEBBIC PEIICHHS OBbI-
T 00YCJIOBJICHBI OOIIMMH XYIOKECTBCHHBIMH TEHACHIMSIMH Pa3BUTHS MY3BIKM B NPONUIIOM crojieTnd. OmHuM
13 BEAYIINX HAIpaBICHUH SBHUJIACh IMPOTPAMMHOCTB, KOTOPAsl Pa3HOIUIAHOBO BOIUIOTHIIACH B KAMEPHBIX COHATaX
U BUOJIOHYETH U (POPTETIHaHO.

[NosiBieHue MporpaMMHBIX COHAT 00YCIIOBIICHO, TPEX/IE BCETo, MPOLECCaMy CHHTE3a KaHpa ¢ Pa3IMYHbIMU BHU-
JaMH HCKYCCTB — TeaTpajbHbIM, H300pa3sHTENbHBIM, JuTepaTypoil. IIporpaMMHBIN 371€MEHT B HENPOrpaMMHOM
)KaHpe HalpaBisgeT (paHTa3uI0 UCIIOJHUTEIS U CIyIIATEN sl B ONpelielieHHOEe 00pa3HO-CoIepKATENbHOE PYCIIO U M03-
BOJIIET TOCTHYb 3aMbICE]l KOMIIO3UTOPA ¢ HauOOJbIIeH TOCTOBEPHOCTRIO. BMecTe ¢ TeM mMHTEpec aBTOPOB K IIpo-
IrpaMMHOMY KOHTEHTY B XX BeKe ObUI 3aKOHOMEpPEH B CBSI3U C YCJIOXKHEHHEM MY3BIKaJIbHON JIEKCHKU MPOU3BEIe-
HHUH B KOHTEKCTE IMOSIBJICHUS] HOBBIX KOMIO3UTOPCKUX TEXHHUK. DTO MOBJIEKIIO 32 COOOH €CTeCTBEHHOE JKelaHHe COo-
3maTeNeil KOHKPETU3UPOBATh COJNEPKAHWE MPOU3BEIACHHN, MOAPOOHO MOSICHUTH CTPYKTYpY, ApaMaTypruro, BHYT-
PEHHIOO JIOTHKY KOMITO3UIIHH.

Bonpocsl mporpaMMHOCTH, €€ KJIacCH()PHUKANN W Pa3IMYHOTO BOIUIONMICHHUS B MY3BIKAJHHBIX MPOH3BEICHUIX
paccMaTpuBaimuch B paboTax MHOTHX YydeHBIX: M. ApanoBckoro [2], FO. H. Tromunra [30], FO. Xoxmosa [32],
B. Bobpogckoro [5], JI. Kazarmesoii [17; 18], O. Cokomnosa [27], H. Peibak [24], A. Cremanosoii [29], T. ['pauésoii [12].
B cratee «Iporpammusrii cumpornsM [locrakoBuua» B. boOpoBckuili mpuBOAUT KiIacCHU(UKALIUIO TPOTPAMMHBIX
COUMHEHUH N0 UX «CHOKETHOI» BBIPA3UTEIbHOCTU. YUEHBIM BBIACIAET TPU BHUAA IIPOIPAMMHBIX KOMIIO3ULIMIAL:
0000IIEHHBIN HECIOKETHBIH, 0000IEHO-CIOKETHBIM U TOCIIeI0BaTeIbHO-CIoKeTHbIH [5]. Tumonorus HO. Xoxiosa
OCHOBAaHa Ha OCOOEHHOCTSX OTHOIICHUS KOMIIO3UTOPOB K JIUTEPATypHBIM HCTOYHHKAM: KapTHHHAS MY3BIKaJbHAs
MIPOrPaMMHOCTb, 000OIIEHHO-CIOKETHAsT MPOTPaMMHOCTh M IIOCJIEIOBATEIBHO-CIOKETHAs MPOrpaMMHOCTE [32].
Knaccudukanus JI. KazanieBoit Bkirouaer yeTblpe THIA MPOrPAMMHOCTH: 000OIICHHBIH, 00001IEHHO-CI0KETHBIH,
CIOXKETHBIM U KapTHUHHO-onucaTenbHbli [17]. BmecTe ¢ TeM B crathe « DYHKIIMH IPOrpaMMBbl B MY3bIKE» BBILICYKa-
3aHHBIA HCCIICAOBATEIIb CUCTEMATH3HPYET COJCPIKATEIEHO-CMBICIIOBBIC (DYHKIIMHA BHEMY3BIKAJHHOTO KOMIIOHEHTA.
B ocHOBe cHCTEMBI IPeNoIararoTcs MPSIMOM, KOCBEHHBIH U CKPBITHIA BUIBI IIPOIrPAMMHOCTH: MIPOTPaMMa-HMITYJIbC,
IIporpamMMa-yToYHEeHUe, porpaMma-cTepKeHb, IPorpaMMa-oTCTpaHeHHe, YCIOBHAs, aHTUIIporpaMMa, IporpaMma-
HaMeK, BUpTyallbHasl nporpamma [18].

Cyl1ecTBYIOT Tpyabl, B KOTOPBIX MPOrPAMMHOCTb PACCMaTPUBAETCS B CBS3U C ONpeNeeHHbIMU xaHpamu [13; 19; 33].
W. T'pebHeBa BBIABISET OCOOCHHOCTH NMPETBOPEHNUS NMPHUHIIUIIA TPOTPAMMHOCTH B CKPUITMYHOM KOHIIEPTE €BpOIICH-
CKHX KOMITO3UTOpOoB XX Beka [13]. Borutommenne pa3snuaHbIX BUJOB MPOTPaMMHOCTH B YKaHPE COHATBHI paccMaT-
pusaet P.T. lllutukoBa B ctathe «I[Iporpammuas coHaTa B My3bike XX Beka» [33]. MccienoBarens MPUXOIUT
K BBIBOAY, 9TO B OOpa3HO-CONEpKATENbHON cdepe MHCTPYMEHTAIFHOW COHATHI JOMHHHPYIOT 0000MEHHO-BHE-
CIOXETHBIN, 0000IIEHHO-CIOKETHBIN ¥ KAPTHHHBIA THUIHI IPOTPAMMHOCTH, KOTOPBIE B3ATHI 32 KJIACCH()PUKATMOHHYTO
OCHOBY B JIaHHOH CTaThe.

B noHuMaHNM TUIMU3UPOBAHHOM MOAEH »KaHpa MBI UCIONIb3yeM yCTaHOBKM M. ApaHOBCKOTO, KOTOpBI ompese-
JISIeT MHBapUAaHTHYIO (THUNU3UPOBAHHYIO, THUIIOBYIO, TPAAUIOHHYI0) MOJEINb JKaHpa KakK AP0 KOHCTAHTHBIX NpU3HA-
k0B [1, c. 28]. OCHOBY TUNM3UPOBAHHOW MOJICITN KaHPA COCTABJIAIOT MApaMeTPhI JKAaHPOBOM aTPHOYIMHU, TIPEIOKCH-
uble A. KopoOoBoii. B HUX mpociiexuBaroTcsi TpU OCHOBHBIX HAINPaBJICHHS, HALICJICHHBIX HA BBISBICHUE 3aKPEIUBIIHX-
csl B JKaHpe THIMYHBIX YEPT codeparcanus, ogopmieHus (BHyTPEHHETO CTPYKTYPUPOBAHHUS U CPEJCTB MaTEpHAIBLHOTO
BOIUIOILEHNUS ) M npazmamuky (OTIBITa OBITOBAaHMS, IPAKTHKX (PYHKIMOHUPOBAHMUS B o0mIecTBeHHOM cpene) [20, c. 15].

Cremyer OTMETUTB, YTO CpeAr PadOT, MOCBSIIEHHBIX H3yYSHHIO HEKOTOPBIX BOIPOCOB IBOJIONNH JKaHPa COHATHI
it Buononuenn u Qopremuano JI. C. Tmazbypra [9-11], T. A.Taiimamomu [6-8], JI. H. Paabena [21-23],
B. B. Acadrena [3; 4], oTCyTCTBYIOT CHeHANbHBIC UCCIEIOBAHUSA, B KOTOPBIX PAaCCMaTPUBAIOTCS MPOIECCHl BIUS-
HUS IPOTPAMMHOCTH Ha KaHPOBBIC XapaKTEPHUCTHKH COHATHI. B 3TO# cBs3m oOpaieHne K 3asBICHHOW TEMaTHKE
B paMKax JaHHOW CTaThbU MPENCTaBIsAeTCA aKTyaabHbIM. Lleab paGoThl 3aKifo9aeTCsl B TOM, YTOOBI BBISIBUTH B3au-
MOCBSI3b IIPOTPAMMHOTO KOMIIOHEHTA ¥ TUIM3HPOBAHHBIX TTapaMeTPOB KaHPOBOI MOJIEITN COHATHI AJIs BUOJIOHYEIH
u Qoprenuano. {1 JOCTHKEHHS ITOH 1I€IM TIOCTABJICHBI CIIEAYIOIINE 32 aUH:

— OCBETUTh OCOOCHHOCTH UCIIOJIb30BaHMs IIPOIrPAMMHOTI0 KOMIIOHEHTA B COHATaX JJIsi BUOJIOHUYENU U (hopTenH-
aHo, CO3/IaHHBIX KoMIIO3UuTOpaMu B XX BEKe;

— IpOaHAIU3UPOBATh M3MEHEHUs] 00pa3HO-CO/EPKATENbHBIX, CTPYKTYPHBIX M CTHJIEBBIX INApaMETPOB XKaHpa
B IIPOTPAMMHBIX COUMHEHHUAX PACCMaTPHUBAEMOTr0 JKaHpa.

[IpakTrdeckas 3HAYUMOCTH CTAThH 3aKIIF0OYACTCS B TOM, YTO €€ JAHHBIC W BBIBOJIBI MOTYT OBITH HCIIOJIB30BaHBI
B BY30BCKHX Kypcax «VcTopuu pycckoit My3bIku», «VcTopun 3apy0exHON My3bIKH», «VICTOpHH CMBIYKOBOTO HC-
KYCCTBay, «AHallN3e MY3bIKAJIBHBIX TIPOU3BEICHUIT», a TAKXKe B KJIAaCCaX KAMEPHOTO aHCAMOIIS CPEIHUX M BBICIIHX
Y4eOHBIX 3aBEICHUN UCKYCCTBA U KYJIBTYPHI B TIPOIIECCE OCBOCHUS IPOU3BEICHHN.

0O0603HaYMM OCHOBHBIC TTAPAMETPHI THITU3UPOBAHHOM (TPaIUIIMOHHOMN, apXETUITMICSCKOM) MOJICIIA COHATHI JJISl BHO-
JIOHYENW U (QOpTEeNnHaHo, KOTOPBIE SABIAIOTCS KaHPOBBIMHA OPHEHTHpPAaMH B JaHHOHU crathe. ConepikaTenbHbIe, CTPYK-
TypHBIE W CTHJICBbIE KOHCTAHTHI aHCAMOJICBO TydTHOW COHATHI C (OPTENMHAHO OKOHYATEIFHO O(hOPMIUIHCH B TBOpUE-
ctee M. Taiinna u B. Mormapta. B conare nist BuosioHdeny u (HopTenuaHo, MOTyIHUBIICH COBEPIIEHHOE BOTUIOIICHUE
B TBOpuecTBe JI. berxoBeHa, k Hauaimy XX Beka yTBepuIICs CIAeAYIOUIUH YCTOMYNBBIN KOMIUIEKC CBOMCTB:
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— KaHPOBO-KOMMYHHKATHBHAs CUTYallWs MPEAIoyiaracT ObITOBAaHHE COHATHI JUIS BHOJIOHUYETH U (DOpTEHHaHO
B chepe KaMEPHOTO MY3UIIUPOBAHHS;

— TEPMHH «COHATa ISl BUOJIOHYETH U (POPTEMHAHOY» ACCOLUUPYETCA C KOMIO3HUIIHEH COHATHO-CHM()OHIIECKOTO
THTA JUIS IBYX ONpeAeTIeHHBIX HHCTPYMEHTOB;

— CeMaHTHKa JKaHpa CBsA3aHa ¢ CyOBEKTHBHOCTHIO, IOTPYKEHHEM BO BHYTPEHHHI MHpP UYEIIOBEKAa, SMOIHOHATb-
HOCTBI0O W HMHTEIUICKTYyalbHOCTBI0. THNHM3NPOBAaHHOE COJCP)KAHHE COHATHOTO IMKJIA BOIUIOMIAET XYHOXKECTBEHHOE
€IMHCTBO YacTel, COHaTHOE allegro TepBOil YaCTH OCHOBAHO HA KOHTPACTHOM COIOCTAaBJICHHH JIBYX 00pa30B, JIMpHUe-
CKyIO cepy OTpakaeT MeIJICHHAsI 9acTh, a (PMHAIL, KaK MPABIJIO, HOCUT MOABIDKHBIHN JKaHPOBBIH Xapakrep. TeMOpoBhIe
BO3MOYKHOCTH BHOJIOHYEJIH JIOIYCKAIOT KaK BOIUIOLIEHHE JINPHIECKOTO, YyBCTBEHHOTO COJIEPKaHMs, TaK M JpaMaruye-
cKkHX, puitocodckux koHnennuit. TemOp GopTennano oNMLETBOPSET HACKO MY3bIKaJIbHO-00pa3HOro yHHBEPCAIN3Ma,;

— CTHJIEBbIE HOPMAaTHBbI KAMEPHOT'O >KaHPa 3aKJII0YaloTCs B JIETAIN3UPOBAHHOCTH MHChbMA, TIOBBIIIEHHOW WH-
(hopMaTHBHO-COIEPKATEIILHOM TUIOTHOCTH MaTepHaia, TeMOPOBOM CIMSIHMM BHOJIOHYENM U (opTernuaHo, nuaio-
TMYHOCTH KaK TUIIE HHCTPYMEHTAILHOTO OOLICHUs. Y TBEPIKAACTCS Xy JOXKECTBEHHOE PAaBHOIIPABHE TAPTHEPOB B aH-
cam0Jie, Ipy 3TOM BeyIlasi, OpraHu3yoIas pojb 3aKperuissercs 3a poprenuano [15, ¢. 39].

B conarax amist BUOJIOHYENH W (POPTEIHAHO KOMIIO3UTOPOB MPOIIEIIIETO CTONETHS IPOTPAaMMHOCTD TIPOSIBAIACH,
TIpEeXKJIe BCETO, B PA3IMYHBIX IT0/I3aT0JIOBKAX, aBTOKOMMEHTAPHSAX, AMUTpadax, pasBepHYTHIX IPOrpaMMax, aBTOPCKIX
MIPEANCIIOBHSX, MTOCBAIICHUSX, dJIeMeHTaX KpunrtodoHun. BepbaipHpie 0003HaYeHUSI MOTYT YKa3bIBaTh M Ha OIpejie-
JICHHBIN XapaKTep UCIIOTHEHUsI, CIIOCOOBI 3BYKOM3BIICUCHHUS 1 TIPUEMBI UTPEI.

Jis wcnomauTenel OecleHHBI CBOEH JIOCTOBEPHOCTBIO aBTOPCKHE KOMMEHTapUH K COHATaM U BHOJIOHYEITH
u popremmano 3. [enucosa (1971), T. Cepreeoit (1986), B. Cumsectposa (1971), E. Iograiia (1984), A. M3ocumo-
Ba (1990), nosicHsrONME MPUYMHBI CO3AHUA W OOLIMI TOH COYMHEHUS, JIOTUKY KOMIIO3HUIIMOHHO-CTPYKTYPHOTO pelie-
Hus. B komMMeHTapusix k coHate A. V30cMMOBa KOMIIO3UTOP ONMUCHIBAET ICTETHYECKHE UMITYJIBCHI, TIOTOJIKHYBIIHE €T0
K CO3/IaHHIO COUMHEHUs: «TeHr KOMIO3UTOPOB YLICANINX IOX JKUBYT CPEJM HAC, B Halleil IF0OBH K UX My3bike. OHU
MPOJIOJDKAIOT TBOPUTD HaJ HAMH, Yyepe3 Hac, BMECTe ¢ HaMH. Tak 4yBCTBOBAII sI JKMBYIO TIPEEMCTBEHHYIO CBSI3b, TIPEObI-
Basl B 0JIATOTOBEHHOM HACTPOEHHH Tiepe/l MacTepaMH IPOIILIOro, co3/1aBasi BuonoHuenpHy0 coHarty... B mporecce pa-
OOTHI HAJT COHATOM JIJII MCHSI aKTYaIbHBIM OBLIO OTHIOAB HE CTPEMIICHHE, 110 BEIPAKCHUIO MYyCOPICKOro, “K HOBBIM Oc-
peram”, HO COCPEIOTOYHE YMOM U CEepJILIEM Ha HCTOYHHUKAX, He 00SICh TO/IpaskaHus Uy>Koi My3bike» [16, c. 1].

3. JIeHNCOB B KOMMEHTapHsX IMOSICHSET aBTOPCKYIO KOHIIETIIIMIO COYMHEHHS M OCHOBHBIE NPHUHIIMIBI B3aUMO-
JeicTBUA MHCTPYMEHTOB: «llepBast 4acTh — 3TO HENPEPBIBHBIN AHaNor-60ppda Me1y BUOJIOHYENbIO U (hopTenua-
HO, a BTOpasi — 3TO XapaKTepHOE POBHOE, UMEHHO TOKKAaTHOE JIB)KCHHE MIECTHAAATHIMU Ha IIECTh U JICBSITH BOCh-
MBIX. <...> B mepBoil yacTH mapTHs BHOJOHYENH SBHO PEYMTATHBHOIO XapaKTepa: BHOJIOHYENb 37IECh COJIUCT-
MPOTaroHUCT, KOTOPBIA BCE BpeMsi IMEET KaKyl0-TO HEOJOJUMYIO TeH/ICHIIMIO BO3BPAILIAThCS K TOM HOTE, C KOTOPOH
OH HayaJl CBOIO MApTHIO. DTO HOTA P& — OMOPHBIN 3BYK BCETO COYMHEHMs. Posiiib, HAPOTHB, CTapaeTCs CBOMMH OT-
JIETBHBIMU MEJIONUYECKAMHU PEIUIMKaMU WIIM CO3BYYHSMH-BCIBIIIKAMHA BTOPTHYTHCSA B PEeYb NMPOTAroHUCTA, CTa-
paeTcsi CBOMMH BTOPXKCHUSMH Pa3pYIIATh CTATHKY BO3BPALICHUH K HOTE “pe”, 3aCTaBUTh BHOJIOHYENb OTKA3aThCS
OT Hee, YWTH K JIpyToii onope...» [Llut. mo: 34, c. 217-218].

Kommoszutms 3Toro counHeHus BKIIIOYaeT B¢ 9acTu: PeuntatuB u Tokkary. Cpenu HHINBUIYaIbHBIX 0COOSHHO-
cTell TpakTOBKH (POPMBI OTMETUM OOBEAMHEHUE LIMKJIA MHTOHAIIMOHHBIMH CBSI3SIMH, & TAKKe COKPAILCHHYIO PENpHU3y
u ee ciausHUE ¢ KoJoH B Tokkare. My3bIKalbHBII S3bIK COHATHI IIPUBJIEKACT HOBH3HOMW, MOJSIPHBIMU KOHTPACTaMH,
MMIIPOBH3ALOHHOCTBIO ¥ MMITYJIbCHBHOCTBIO MEJIOJMYECKOTO pa3BUTHs. HamnpspkeHHbIE TIPOTHBOPEYHS, COCTOSHHUS
BHYTPEHHETO MOKCKA BOIUIOTHIMCH B KOHTPACTHOM, TIOYTH KOH(JIMKTHOM COIOCTaBJICHUH MHCTPYMEHTAJIBHBIX Iap-
Tuii, Ha KOTOpOEe yKa3ajl KOMIO3UTOP B CBOEM KOMMEHTapUH.

Bo MHOTHX COYMHEHHSIX, MMEIOIIHNX TIPOTPaMMHBIH T10/13aT0JIOBOK, OTpaskeH 0000IIeHHO-BHECOKETHBIN THIT TTPO-
rpammHocTH. [To MHenuto uccnenosatens P. I'. HIuTUKOBOM, Ui 3TUX KOMIIO3ULIUI XapaKTEepHbI IBOMHBIE )KaHPOBBIE
3aroJIOBKH, «HA3BaHHs mpuo-coHama, sonata da chiesa, sonata da camera, sonata quasi una fantasia, napmuma,
a TaKKe «HANMECHOBAHMS CTHIMCTUYECKU OPHEHTHPOBAHHOTO MITH SMOIOHAIFHO-KOMMEHTHPYIOIIETo Xapakrepay [33].

CoHatsl, B HA3BaHWU KOTOPHIX IPUCYTCTBYET €IIIe OJMH JKaHp, MOXXHO CUUTATh IIPOrPaMMHBIMH HAa TOM OCHOBa-
HUH, 4TO «oTOpax&HHBI» (A. KopoboBa) xaHp cam mo ce0Oc¢ yKa3bIBaeT Ha OIPEICIICHHBIN THI COACp KaHUS,
TaK KaK sIBJISIETCS «MCTOYHMKOM HOMEp OJMH B (HOPMHUPOBAHUH MY3bIKalbHOM ceMaHTukm» [31, c. 171].

ITpumepb! MOI00HBIX COYMHEHHI MHOTOUMCIICHHBI: coHaThl-(anTasuu 0. Kpeitna (1955), A. Jlpozmosa (1919),
I'. ®puna (1984); conarer-6amnansr M. Munsaepa (1934), M. I'necuna (1909, 2-s1 pen. 1928) u T. XoxioBoit (u3-
naHa B 1986 ropy); conara-pamcoaust K. banaiituca (1938); Legend-Sonata nns Buononuenu u QGopTENHAHO
A. Bakca (1943); conata-anuradus O. Oranecsina (1975); conarsi-mosmel A. Cteipun (1956), U. Aceera (1950),
10O. Kpeitna (1972), H. Kapuunxoii (1966), I'. Anamsna (1973); conata-cumdponust H. CuaensaukoBa (1981); conara-
munTtux K. Boakxosa (1971).

JIBOIHEIC ’KaHPOBEIC HAa3BaHUS HE TOJNBKO YTOUHSIOT COJCPKATEIHFHYIO HAPABICHHOCTh MPOU3BEACHUS, HO U Jie-
MOHCTPHPYIOT MPU3HAKH JKaHPOBOTO CHHTe3a. «OTpaKEHHBIC» YKAHPBI IPUBHOCAT B COHATY THUITU3UPOBAHHEIC Yep-
TBI CBOETO KaHPOBOTO KOMIUIEKCA, KOTOPBIE 3HAYUTEIHHO TPAHC(HOPMHUPYIOT CTHIMCTHYECKNE U KOMIO3UIIMOHHO-
CTPYKTYPHBIEC TApaMETPBI )KaHPOBOKH MOJICITH.

B BHOJIOHYEIBHBIX COHATAX C JBOWHBIM XaHPOBBIM Ha3BaHHEM OTOOPaKEHBI, KaK IPABUIIO, JKaHPBI POMaHTHYC-
CKOTO CTHJINCTHYECKOTO HAIIPaBJICHHUS B HCKYCCTBE: M0AMa, Oainaza, ¢paHTasus. Biusane sxaHpOBBIX 0COOCHHOCTEH
JUTEPaTypHOTO JKaHpa Oayrajsl, TAaKUX, KaK (PaHTAaCTHUSCKUH FITH JTUPUKO-3ITHISCKHNA XapaKTep 00pa3HOTo comuep-
JKaHWs, IPOCMATpPUBALTCs B coHaTe-0aimane M. ['HecuHa B Mpa4HOI BOO/IYIIIEBICHHOCTH OCHOBHBIX TEM IPOU3BEICHIS,
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CBOOOJHOM XapaKTepe Pa3BUTUS MY3bIKaJbHOTO MaTepHalla ¥ KOHTPAcTHOW CMEHE IOBECTBOBATENIBHBIX M JApama-
TUYECKU-HAIIPSDKEHHBIX  pa3zfesioB. B ogHOYAacTHOW CTPYKType COHaThl-Oayuiajibl IPOCMAaTpUBAeTCs TEHJIEHIHS
K CKaTHIO LUKJIA. [Ipy 3TOM KOMITO3MLMS IENUTCA Ha paszielibl, KOTOpble (PyHKIMOHAIBHO COOTBETCTBYIOT Ha-
CTSIM COHATHOTO IWKIa. B coHare-anTazum A. [[po3moBa «0TOOpaXKEHHBIN» KaHpP MPUBHOCUT B COYMHEHHE WUM-
MIPOBHU3AIIOHHBIA XapaKTep Pa3BUTHSA MY3bIKAJbHOTO MaTepHaia, YacThle CMEHBI TEMIA, CIIOHTAHHOCTh 3MOIINO-
HaJbHBIX cocTOsTHMM [15, ¢. 173].

Jns mpon3BenieHni, CO3MaHHBIX BO BTOPOH mojioBHHE XX BeKa: MoAMBI-coHAThl A. CTeipun U. AceeBa, COHATHI-
¢anrazun I'. @puna, conarsi-6amtansl T. XoxmoBoi, coHaThI-panTa3uu 1 coHaTel-moAMEI FO. Kpeitna — xapakrep-
HBI JIMPUKO-3ITUYECKAast HAIIPABIEHHOCTh COJIEPXKaHUsl, CBOOO/IHAs, KaK MMPaBUIIO, OJJHOYACTHAs (hOpMa C HIIEMEHTaMHU
COHAaTHOCTH, HETOPOILIMBHIN TOH IOBECTBOBAHUS, UMIIPOBU3ALIMOHHAS MaHEpa M3JI0KEHUs MaTepuala, pedyuTaTUB-
HBII WM U300pa3uTeNbHbIi Xapakrep Temaru3ma [Tawm ke, c. 174].

BwMmecre ¢ TeM yTouHSsIOIIEE KAHPOBOE Ha3BaHHE MOXKET OBITh MPHUCYIIE TOJIBKO OJJHOM MIIM HECKOJIBKUM YacTsIM
coHaTHoro 1mukia: «PomaHcy — Bropas uacTh coHaThl WM. KpepkxanoBcko (1903) u TpeTbs 4YacTh COHATEHI
A. AraxaHnoBa (Heus.); «Banbc» — Bropast yactb coHatsl ®@. AkumeHnko (1904/05); «bamnana» — nepBast 4acTh COHATHI-
pancoanu K. banaiituca; «Iloama» — nmepBas gacts coHatsl K. Difreca (m3mana B 1971); «Cepenana» — BTOpbIe 4a-
ctu conat K. Jlebroccm (1915) m D. Kamma (1948); «Ckepmo» — BTopas 9acTh coHAaT A. ArakaHoBa (HEH3.),
O. Takrakumsmwim (1985), H. 'ana (Hems.), A. Anekcaraposa (1992) u tpetps gacts M. Munsmana (1966); «Pon-
JIo» — Ha3BaHHE TpeThel yactu coHaThl A. Jlemana (1971); «IIpomor» — mepBast wacts coHaTsl K. [lebroccn (1915);
«KaBaruna» u «baner» B conare @. [Tynenka (1948); «Conaray — naras 9acth B counHeHNH M. MunbeMana (1966);
«Cxepuo-mummukaroy, «Aueruss», «Mapm» u “Perpetua mobile”, COOTBETCTBEHHO, BTOpas, TPETbs, YETBEPTAas
u maTas 9acTu coHatbl b. bputrena (1961). B my3bike 3THX yacTed MPOTpaMMHBIMH OPUEHTHPAMU CTAHOBSTCS
HaunOoJsee spKue MPU3HAKH TOTO WIKM MHOTO JKaHpa.

Bo BTOpoOit monoBuHe XX Beka B KOHTEKCTE HEOKJIACCHUECKOTO CTHIIS MOSBISIOTCS COUMHEHHS C Ha3BaHUAMU
«TPHO-COHATaY», IMAPTUTaAY, “sonata da camera”, “sonata da chiesa” n np. P. . lllutukoBa otmeuana: «B smoxy
0GapoKKO 3TH KAHPHI UMEIH JOCTaTOYHO OTUCTIMBBIC pa3iWyus B 00JACTH IpaMaTypryH, XapakTepe TeMaTh3Ma,
CTPYKTYpe U B cdepe KaHpOBOTo cojepkanus... B Myssike XX crosetus nuddepeHnnpoBaHHas CEeMaHTHKA dTHX
Pa3sHOBHHOCTEH BBIMOJHACT (YHKIHMIO PErIaMeHTUPOBAHHOIN NPOrpaMMBI, MOJYyYalolleil MaKCUMallbHO WHIIUBH-
Jyaqu3HpPOBAHHYI0 pEalu3allil0 B TBOPYECTBE PAa3HBIX KOMIIO3UTOPOB B KOHTEKCTE HOBBIX XYJOXECTBEHHO-
TBOPYECKHUX M COOCTBEHHO TEXHOJOTHYCCKUX Umeii» [33].

Cpenu uccienyeMoro *kaHpa TaKUX MPOU3BEJCHUN HET, HO B BUOJIOHYENbHBIX coHaTax A. I'peuanuHosa (1927),
K. Xauatypsna (1966), M. Mmismana (1966), A. Jlemana (1971), A. AraxanoBa (m3nana B 1989), D. [lerucosa (1971),
JI. BoGbiteBa (1983) HekoTOphIe YacTH MMEIOT Ha3BaHWs KaHPOB bapouHol My3biku: Menuetto tragico B COHATe
A. T'peuannnoBa, Apus (Bropas yacts) y A. Jlemana, UnTepimoqus (4eTBepras 4yacth) y M. Munbmana, Recitativo
(mepBas gactp), Aria (TpeTbs 9acth) u Toccata (deTBepTast yacTh) B coHate K. Xauatypstaa, Toccata (BTopasi 9acTb)
y O. Jlenncosa, Recitativo (mepsas uacts) u [penroaus (mepsast uacts) B mpousseneunu JI. BoObiiesa, MHTpoIyK-
st 1 [laccakanms B coHate A. AraxaHoBa, “Ballata” — unan conatsl B. @optHepa. DTr Ha3BaHUSA HE ayTEHTHIHEI
6apoYHBIM JKaHPaM — OHH JIMIIb OPUEHTUPYIOT Ha ONPEAEICHHbIH )KaHPOBBIH IPOTOTHII.

B BuononyensHoit conate I1. Xunnemuta (1948) yactu He TOMBKO Ha3BaHbI KAK YaCTH JIOKJIACCUYECKOM COHATHI,
HO ¥ 00BCAMHEHEI 110 MPHUHIMUITY MAPHOTO KoHTpacTta: Pastorale — Moderately fast — Passacaglia — Fugato. B niepBoit
YaCTH BOIUIOLICHBI THITMYHBIE JUIsl )KaHpa MacTopalii YepThl: MpeobiialaHie CBETIION0 HACTPOSHHUS, IIIABHOCTh HETO-
POILTMBOTO JIBHXKEHUS, IPO3padyHOCTh (akTypbl. B conate s Buosonyenu u ¢oprenuano Ne 2 A. Kazemnsr (1926)
aBTOP TaK)Ke OMUPACTCsl Ha MApHBIA KOHTpAcT 4yacteil Oapounoii croutsl: [Ipenronus u byppe — Largo (Lamento)
u Porno (Kura). Perpetua mobile B conate b. bpurTena accomumpyercs ¢ 3aKIIOYHTEIFHOW 9acThi0 OapOvYHOM
CIOUTHI — kuroi. B HeOompmoi ogrodacTHO# coHate-kaHmoHe C. Kppmmckoro (m3maHa B 1990 romy) KOMITO3UTOD
oOpaiaercsi K XapaKTepPHBIM MPU3HAKAM KaHIIOHBI, KOTOPhIE HAILIIM OTPAXKEHUE B (hOpME MPOU3BEICHNUS — YepeIo-
BaHME MEIJICHHBIX M OBICTPBIX Pa3AeioB B canzona da sonare.

K tumy 060011eHHO-BHECIOKETHOW MPOTPAMMHOCTH, CChUTasAch Ha Kiaccudukarmo P. I'. IIuTukoBO#, MOKHO
OTHECTH U MPOM3BENICHNS, B HA3BAaHUH KOTOPBIX MIPUCYTCTBYIOT CTHIIEBbIe 0003HaueHus [Tam xe]: Sonata nello stile
antico spagnuolo (CoHaTa B CTApMHHOM HCIIAHCKOM CTHJIC) Jisl BuojioHuenu u (poprenuano I'. Kaccamo (1925), co-
HaTa B ctapuHHOM ctiiie A. Jlemana (1971), «B ctune pertaiim» (2 gacts conatsl B. JlamkeBnyua). B aty xe rpymmy
MOJKHO BKIJTIOUHTH CJCAYIOIINE TPOU3BEACHUS: Sonate concertante 1t Buonondenu u Goprenuano P. Dexepa (1943),
Sonata concertante nnst Buonondenu u poprenuano I1I. Monrcansamxke (1971). Konuepr, kak u mo06oit npyroi
JKaHp, TaKXKe UMeeT JOCTaTOYHO OIpEICTICHHBIC, CIOXKHBIINECS B MY3bIKE CEMAaHTHYECKHE XapaKTEPUCTHUKU — 3JIe-
MEHTHI COCTSI3aTEeIHHOCTH, COTIEPHUYECTBA MEXy HHCTPYMEHTaMH, KOTOPbIE IIOKA3bIBAIOT BUPTYO3HBIE BO3MOKHO-
CTH BHOJIOHYEJH M (POPTENHAHO U, COOTBETCTBEHHO, HUBEIUPYIOT CTHIIMCTHYECKHE HOPMBI Ty9THOW COHATHI.

Cpenn MHOXKECTBa COHAT IS BHOJIOHUYETH W (JOPTEMHAHO eCTh HeOOIbIIas ITpyIIa COUNHEHHH, KOTOphIE UMEIOT
MPSIMOM  TIpOrpaMMHBINH 3aroyioBok: «Ommueckas coHata» C. bpocmasckoro (1920), Conara — «/Ipama» B. Cuib-
BectpoBa (1971), Conara-npomanue M. Upman (Hens.), Pomantnueckas conara M. Manyksa (1979), «Meradopa»
A. Koctuna (m31. B 1990), «/Ipamaruueckue» conatsl A. FOpacosckoro (1911) u C. EceeBa (1941), «Conara Ha 3a-
obiTeie Tembl» H. MsickoBckoro (1911), «Ilapagoxcer» K. Kymana (1998). Ilocnennsss Conata cocTouT M3 Tpex 4a-
CcTeil, KOTOPBIM Takxke JaHbl HazBaHUsL: «Ilapamgokc THUHED, «Ilapamokce kpatkocTn» U «Ilapagokc ABMKEHUSY.

Pa3zHooOpa3Hoe 00pa3HO-COAEPIKATENPHOE HAIMOJIHEHNWE MPOU3BEICHUH C MICHTHYHBIMH HA3BaHHUSAMH 3aBHCHT
OT MHOTHX NPHUYUH: HHAWBUAYAIbHOTO AaBTOPCKOTO CTHIISI KOMIIO3MTOPA, BPEMEHH CO3JaHHS IPOU3BEICHUM.



WckyccTBoBEefeHNe 155

Taxk, «/IpamaTnueckue» conats! A. FOpacosckoro (1911) u C. EBceesa (1941) coznans! ¢ paznuuei B 30 jet, HO eciin
JUIS TIEPBOTO COYMHEHUSI XapaKTepHbl POMaHTHYECKHH TOPBIB M CTpacTHas naretuka pybexka XIX-XX BeKoB, TO B co-
Hate C. EBceeBa apamaTi3M 00yCIIOBIIEH TparmdeckuMu coObITisaMi Benmkoit OtedecTBeHHOI BoHEI [ 15, c. 153].

IMono6HbIE psMBIE MPOTPaMMHBIC Ha3BaHMS BCTPEUAIOTCS M B OT/AENBHBIX dacTsax coHaT. ComeprkaTenbHast oc-
HoBa MoHouora (piano tacet) (nepBast yactb) u J{namora (Bropas 9acts) B coHare M. Munemana u “Dialogo” (niep-
Bas 4acTh) B counMHEeHHH b. bpurTeHa moctaToyHO MOHATHA AJSI MCIIOMHWUTENCH M HAXOMUT NPSIMOE BBIPAKCHHE
B (hakType MPON3BECHNH, a TAaKXKe MPUHLIUIIAX B3aUMOCHCTBISA HHCTPYMEHTAIBHBIX NapTHi. Tak, Hampumep, nep-
Bas 4yacTh cOHaThl M. MuIbMaHa IpeCTaBISIET Pa3BEPHYTOE JTUPUIECKOE COIO BUOTOHUEIH.

K aT0ii e rpyImie ycIoBHO MOKHO OTHECTH COYMHEHUSI MEMOPHAIbHO-O MU Ta(dHaIbHONW HAPaBIeHHOCTH, KOTO-
pBle YETKO OPHEHTHPYIOT Ha ONPE/EIICHHOE COJIEp)KaHue, KOTOPOe OTPaXkaeT MOTPEOHOCTh KOMIIO3UTOPOB OTAAThH
JIaHb MaMSTH YIIEAIEMY XyI0KHHUKY JIH00 Onu3koMy uesoBeky. Cpely BHOJOHUYENBHBIX COHAT “in memoriam” OT-
MeTtuM npousseneHus C. Jleonunk (mamstu I'. [Nansianza, 1968), 3. OranecsiHa (mamsitu XynoxkHuka Musaca, 1975),
I'. Kopumapa (nmamstu Kymnaepa, 1990), H. Mugosuana (mamstu Amunsl Kopmrynosoit, 1999), A. @ponosa (mamsatu
Mmoero apyra Anekcanapa [lankpartosa, 2010).

B mocnenaemM npon3BeaeHNH KOMIIO3UTOP MIPUIJIATaeT CKOPOHBIH aBTOPCKHUI KOMMeHTapuif: «YToObI yCIokonTh
6011, BepHYyJICS K paboTe Haa coHaTol. [lomyuniacs oHa HEMHOXKO HE Takas, Kak IUlaHupoBajack. <...> B penpuse
1 yacTu ecTh 3MM30[1, B KOTOPOM TJIaBHAsi TeMa OyKBaJIbHO “TIEPEMaIBIBACTCS B KEPHOBAX ™ (OJHOBPEMEHHO IPOXO-
JIUT TpeMs IUIAaCTaMU B Pa3HBIX TOHAJIBHOCTSX M TEMIIaX, BAOOABOK “yTONIEHHAS IUCCOHAHCAMH U KJIACTEPAMH).
Oro ObuTo TpHuryMaHo emé B sHBape. Kornma cimyumiace karactpoda, s YHCTO CyOBbEKTHBHO BOCHPHHSI 3TO Kak
“ctpamrHoe mpopouecTBo”. OTCIOZa U BeCh MOCIEAYIONUNA CTPOil COHATHI, M MOCBAIICHUE, U OTTOJIOCKH 3BYKOBBIX
BrieyatieHuil noxopox B Gunane! ITo popme NMoryduoch 4To-To pa3MaliucTo-poMaHTuaeckoe. 3 u 4 yactu 6e3 ne-
pepbiBa U B oiHOM (aiine. Mecsina 3a aBa 1o rudenu Cama Kynui 0aH/KO U C YBJICUEHHEM Hadall ero OCBauBaTh.
B mepexoze ot 3 k 4 yacTu MOSBUIICS SMU30]] ““HACTPOUKH OaHIK0”’» [36].

Jna npousBeneHuit “in memoriam” B TIEJIOM XapaKTEPHBI CIIEIYIONTHEe MOMEHTHI: HHTOHALMOHHOE €ANHCTBO, KO-
JIbI B 3BYYHOCTH PP, KOTOPBIE OMIOCPEIOBAHHO BOILIOIIAIOT 00pa3bl «yMHUpAHUs, UCUE3HYBIIEH mamsatu» [25, c. 19],
TeMOpoBas TEepPCOHM(HKALMUSA, HCIOIb30BAaHWE MOHOJOTMYECKMX HMHCTPYMEHTAJIBHBIX COJIO PEYUTATHBHO-
JIEKJIaMAIIMOHHOTO XapakKTepa, TOMHHUPOBAHUE MEIICHHBIX U YMEPEHHBIX TEMIIOB, HAJIMYHUE 3JIEMEHTOB TPAaypHOTO
Mapila, IEpKOBHOTO Xopajla U naccakaiauu. B obmactu popmMooOpazoBaHus MpOCIeKUBACTCS TEHICHIMS K pa3HO00-
Pa3HIo CTPYKTYPHBIX PELICHHUH, KOTOpOe O0YCIOBICHO CYOBEKTHBHOCTHIO CKOPOHOTO INEpeXHBaHUs. B 3ByKoBOM
PeLIeHNH PON3BEICHNI BaXKHYIO POJIb UTPAIOT TeMOPO-CEMaHTHIECKHE BOSMOXXHOCTH BHOJIOHYEINH, C TIOMOIIBIO KO-
TOPBIX aBTOPBI MOJUEPKUBAIOT 0COOYI0 aTMOchepy courHeHuit. Cpean UCIONMHUTENBCKUX CPEICTB BBIPA3UTEIbHOCTH
B IIPOM3BENIEHUAX HanboJiee 4acTo UCTIONB3YIOTCS non vibrato, glissando, sul tasto, sul ponticello, con sordino.

HexoTtopsie BHOJIOHYEIBHBIE COHATHI HE UMEIOT MPSIMOTO MOCBAMIeHNsI. OTHAKO HANWYIHE CIEH(PUIECKOro KOM-
IUTeKCa BBIPA3UTEIBHBIX CPEJICTB YKA3hIBACT HA UX ONPEICICHHYIO CO/IepKaTeIbHYIO HAalPaBIeHHOCTh. Tak, HampH-
Mep, B ogqHouacTHOH coHaTe B. Ceuknna (1972) aBTropckoe ykazanue Lento dolorosa, a Taxke UCTIONb30BAaHUE WH-
TOHAIMOHHO CKPETJICHHOTO TEMAaTH4YeCKOTO MaTepuana MOAYepKHBAIOT CKOPOHBIM XapakTtep counHeHms. CoHara
nmeeT nocpsimenne Bagumy Cepreesuuy UepBoBy, U, IPHHUMAsl BO BHUMaHHE CTHIMCTHYECKUIN KOMILUIEKC CPEACTB
MY3bIKaJIbHOH BBIPAa3UTEIHHOCTH, IPON3BEACHIE MOXKHO OTHECTH K annTaduanbHoil My3bike [15, c. 157].

OO0001IEHHO-CIO)KETHBI THUIT TPOrPaMMHOCTH MPEJACTAaBICH B BHOJOHYENBHBIX coHaTax . Mpmau (Hews.)
u T. Cepreepoit (1986). «OTkinukoM Ha HcTOpHYecKoe coObiTHE» [33] 0OYCIIOBIICH MOSCHSIOIINN KOMMEHTapHUi
W. Upmran — mamsaTy NOruOImIMX MY3bIKaHTOB B T0I6I Bennkoit OteuecTBeHHOH BOifHBL. Komrio3urop TpemneTHo Bo-
TUTOLIAET 0COOYIO JJIsl pyCCKOT0 Hapoza TeMy. B mepBoif yacTu 1MKiIa KOHIEHTPUPYIOTCS OCHOBHBIE TEMaTHYECKHE
3JIEMEHTBHI, CKPEIUIAIOIINE KOMIIO3UIINI0 MOHOTEMaTHIECKUMH CBSI3sIMH. B (puHane conaTs! aBTop obpamaercs K de-
TBIPEXTOJIOCHOH XOpalbHON (paKType, CAMBOIM3UPYIOICH MOJIHUTBY 110 YCOIIIIHM.

B mpeancioBun x cBoeii BuoioH4uensHOH coHaTe T. CepreeBa packpbeIBaeT 00pa3sHO-COAep KaTeIbHYI0 KOHIICIITHIO
COYMHEHHS M €€ JIUTEPaTypHBIH NCTOYHMK BIOXHOBEHUS: «KOpOTKHME MeIeHHBIE YaCTH IMKJIA COMPOTUBOIIOIOKHBI
10 MHPOOIIYIIEHHUIO, HO TEMATHYECKH CONPHUYACTHEI. [lepBast — HauBHAs, TAHTEUCTUYECKN CBETIas. Bropas — serko-
MBICJICHHas, MecTaMH OpaBypHasi. TpeTbs — XOTb M ObICTpasi, HO TsDKeNas, JpaMaTH4ecKasi, ABMKETCS Yepe3 MpeoJio-
nenwue. [locnenusis — “mynpas’”, BioxHoBIeHHas punocodckoil nossueit Makcumuinana Bonomunay [25, c. 2].

B conarax juis BHOJIOHYENN U (POPTENHAHO Pa3sHOOOpa3HO IMPEACTAaBICH TUI KAPTUHHOW MPOrpPaMMHOCTH, CBSI-
3aHHBIA ¢ TeMOW npuHoIeHus, nocssimienus [33]. [Tocesienne MOXeT OBITH BHI3BAHO YYBCTBOM 0OJIaroJapHOCTH
W YBa)KCHUS, JIMYHOW CHMITaTHEH KOMIIO3UTOpa K ajpecary J1u00 KaKMMHU-TO APYTMMH NpuuuHamu: Morike-Sonata
Juist BHoJIoHYenu u Qoprennano O. Mépuke (1978), «lamackun-conata» B. Kobexkuna (1995), «lIpunomenue
P. lymany» (1978) C. Kamnurapuca.

YacTo mocBAIIeHNe He OTPa)KeHO B HA3BaHWM, HO NMPHUCYTCTBYET B MapTUType counHeHus. Kak mpasmiio, momo0-
HOTO POia TTOCBSAIICHNUS ABISIIOTCS JaHBIO TAMSTH yYUTeNro. BuononuensHas coHara op. 2 H. [Toromosckoro (1904)
nocesaniera Buxropy Kamnaamkosy, npomssenenue 0. Koaypora (1930) — B. LllepbaueBy, B. Kocenko (1923) —
M. l'aecuny, I'. ®expamana (Ne 1, 1950) — . Iseiinepy, b. YaiikoBckoro (1957) — M. Baita6epry, U. Kapadun
(1968) — «lloporomy b. H. JIsromunckomy», U. bepnun (1982) — «Moemy aoporomy He3aOBEHHOMY YYUTEIO
b. U. 3efinmany» u T.1. Eite garie npon3sBeieHre MOCBAMAECTCS UCTIOIHUTEINIO, 110 HHUIIMATHBE KOTOPOTO OHO CO3/IaHO.
B conaTax-mocBsIeHnsIX MporpaMMHOCTb, KaK IPaBHIIO, OTPAKEHA OTIOCPEI0BAHHO, TaK KaK 00pa3HO-coJiepKaTenbHas
JIMHHUSA COYMHEHUS He BCETJa CBA3aHa C aJpecaToM MOCBAIICHHS.
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OpHAaKO B HEKOTOPBIX IPOU3BEICHHSAX €r0 CYTh HANPSIMYIO 3aBUCHT OT OCOOCHHOCTEH MCIOIHUTEIBCKOTO CTHIIS
WM TUYHOCTHBIX KauecTB My3bikaHTa: coHatsl C. [Ipokodrea (1949), D. Mup3osHaa (1967), 1O. Jlerutuna (1959),
B. llebammua  (1960), b. bputrena (1961), B. bormanosa-bepezosckoro (1953), K. Xauatypstra (1966),
M. Kabanesckoro (1962), M. Musnbmana (1966), P. llleapuna (1996), nocesmennsie M. Poctponosuuy. Tak, Hanpu-
Mep, OnecTsias BUPTYO3HOCTh W B3PBIBHOW TeMIiepaMeHT MascTpo HaluiM OTpa)KeHHe B BHOJIOHYENILHOW COHate
C. Ilpoxo¢rena. KamepHbIil CTHIH KOMIIO3UTOPA B TOM COYMHEHUH OTIMYACTCS SPKOH, IUIAKATHON MaHEpPOH H3JI0-
XKEHUS MaTepuaia, UCIOJIb30BAHUEM IIUPOKUX aKKOPAOB U CTPEMUTENBHBIX MaccaXel B MapTUH CTPYHHOTO MHCTPY-
MEHTa, a TaKXe JJOCTATOYHO IUIOTHOU (GaKkTypoil (POPTETHaHHOTO COMPOBOXKICHUSI.

Cpenu cOHAT-TIOCBAIIEHUH €CTh MPONU3BEACHMS, CO3aHHBIE CITyCTs] MHOTO JIET MOCHIE YXO/a U3 XKU3HH €r0 aape-
cata: B. Armuar (mamsaru C. C. IIpokodrera, 1980), M. bormanosa (mamsaru [l. Illocrakosmua, 1989), A. Dmmas
(mamsatu M. PaBens, 1990). @opManbHO 3TH COYMHEHHs] OTHOCATCSL K COHaTaM ‘‘in memoriam”, HO UX 0Opa3HOe
coJep’KaHNE HE OTPaKaeT OCTPHIC IEPEKUBAHHS, KOTOPHIE CONPOBOXKAAIOT HETOCPEJCTBEHHBI MOMEHT YTPATHI.
B »Tux npounsBeneHnAX TeMa MaMsTH IepeJaHa B CBOCOOpa3HOM IHaJoTe aBTopa M ajpecara IOCBAIICHHS, TAE KOM-
MO3UTOPBI OOPAIAIOTCS K HAOO0JIee IPKUM CTUIIMCTUICCKAM YepTaM TBOPUYESCTBA YIICANIETO XyA0KHuKa [15, ¢. 158].

B My3bIKanbHOM JIeKCHKE COHATHI A BHONOHYEeNH u ¢oprenuano M. bormanosa (mamstu /I, [llocTakoBuyua)
MIPUCYTCTBYIOT XapaKTepHbIC pUTMHUECKHE OCOOCHHOCTH, MHTOHAIIMOHHBIE 000POTHI 1 3JIEMEHTHI akTypsl Macte-
pa. B mepByo 4acTh KOMIO3UTOP BBOJIUT aJUTIO3UIO HA TeMy M3 (oprennanHoro Tpuo namstu M. CosepTuHckoro,
B ()yrMpOBaHHOM pa3zeie TpeThei yacTu auanoru3upyet ¢ noaudonndeckum crunem /1. [llocrakosuua. Tema pyru
OCHOBaHa Ha 3jieMeHTax MoHorpammbl DSCH, craBiieil «BU3UTHOM KapTOUYKOM couMHEHU ero namstu» [28, c. 19].
AHanoruyHoe OTpakeHHE TeMbl INaMsiTH HaOnronaercs B npousBeneHur A. Ommas. [Ipuunsbel oOparieHus
K M. PaBento OblIHM CKPBITHI B TBOPUECKOM POJICTBE JIBYX XYI0KHUKOB, JKEJIAHUH YBEKOBEYHUTH €r0 B JIMAJIOTE M CIUS-
HHUH JBYX MOHOTPAaMM, MTOJYYHBIINX IPETBOPEHHE B TEKCTE COHATHI.

B conarax asst BuoJoHuYeNd 1 (JOPTENHaHO, CO3AaHHbBIX BO BTOPOii monoBrHe XX Beka, pa3HOOOpa3HO BOILIOTHU-
Jlach CUMBOJIMYECKas MPOrPaMMHOCTb (KOHIIETITYaJIi3M), KOTopasi oJpa3yMeBaeT, 1o MHeHuio [. B. ['puropsesoii,
«1r0b0ll xapaxmep HANPABIAIONIETO aBTOPCKOTO MOsicHeHWs» [14, c. 28-29]. HMcciemoBarens TpaKTyeT MOHSTHE
KOHIIENTyaJIn3Ma KaK «HOBBIM MOJXOJ K COAEPXKATeIbHON (YHKIMN IPOU3BENCHUA», KOTOPBIH «IIPSMO IEMOHCT-
pPHpYET TO, YTO MOXKHO Ha3BaTh TOJHOW MOOenoW coiep:kaHusi HajJ (opMOH, TOPKECTBOM HIEH Hal MY3BIKOL.
<...> CHUMBOJINYECKOE TOJKOBAaHME MOJIYYalOT JIIOObIE NMPOTrpaMMHBIE 3JIEMEHTHl — PUTOPHUYECKHE (QUTYpHI, UIE0-
rpaduyeckue 3HaKH, a TAaK)Ke 3HaKH, CBA3aHHbIE C NIepeiaueii TUIa apTUKYJISIHUN, Xapakrepa ABrmkeHus» [Tam xe].

B KOHTEKCTE CHMBOIMYECKOH MPOrPaMMHOCTH B KAMEPHO-MHCTPYMEHTAIBHBIX )KaHPaX BaXKHYIO POJIb IproOpe-
TaeT CUHTE3 MY3BIKM U AeHCTBUA. KOHIENTyanbHOCTh aBTOPCKOTO 3aMbIC/Ia NOJYEPKUBAIOT HE TOJIBKO CIOBECHBIE
aBTOPCKHE KOMMEHTapHH, HO BH3YaJbHbIC 3(D(EKTH, KOTOPHIE KOMIIO3HTOP IOAPOOHO ONMCHIBAET. ABTOPCKUI
KOMMEHTapHii K BHOJOHYENbHOU coHaTe «/pamay (1971) Bamentnna CunbBectpoBa: «CHavdana 3ByYUT CKPHUITHY-
Hasl COHATa, KOT/Ia OHA 3aKaHIMBACTCS, My3bIKa IIEPEXOANT B IIYMBI, B )KECTBI, 32)KUTAETCSA U TYIIUTCS CIIMYKA, BO3-
HUKAaeT KaKoe-TO HeIOYMEHME, U TYT BXOAMUT BUOJOHYENHUCT. <...> B KOHIle BHOJOHUYENBHON COHATHI HA ONpee-
JICHHBIN CHTHAN BOETaeT CKpUIIad M MIPaeT KOHIIOM CMbIYKa BHYTPH POSUIA, HOCIE Yero OHM BMECTE HCIOIHSIOT
Tpro. <...> B caMOM KOHIIE BCE CTPOHTCSI TAKUM OOpa3oM: CKpHUIIA4 YXOJHUT 3a CLEHY, OCTAIOTCS BHOJOHYEIHCT
u nua"uct. [Inanuct, urpas, BcTaeT M NPUKPEIUISET K CTaKaHYMKY, KOTOpBIA Opocaics B 1-i yacTu, HUTKY, He3a-
METHO BEIYIIyIO 32 KyJIHUCHl. Ilefans OH IMpH 3TOM 3aKIMHHUBACT, 3TOT CTAKAHUMK WTPAET MO CTPyHAM, TaK 4TO IO-
JTydaeTcs Takas mpaMmyssika» [26, c. 59]. B aToM npon3BeeHNN Ha NPUHAIIECKHOCTh K JKaHPY BHOJIOHYEIHHOM CO-
HaTBl YKa3bIBaeT TOJIBKO €€ MHCTpyMEHTalbHOe BomiomeHue. CTpykTypa, B3aUMOAECHCTBHE MHCTPYMEHTAIbHBIX
napTHi, KAMEPHBIN CTHJIb — BCE MMEET MHANBUyaIM3UPOBAaHHbBIN XapakTep. Jlake uMs xaHpa nAeHTHUIHUPYETCS
C TPYZOM, TaK KaK BHOJIOHYEIbHON COHATON MOKHO YCIIOBHO Ha3BaTh TOJBKO BTOPYIO YaCTh COUNHEHHSL.

B conatax s BUONIOHYENHN U (DOPTENHAHO, CO3AaHHBIX B XX BEKe, aBTOPBI 4acTO 3allIM(POBBIBAIOT MOCTIaHHE CITy-
IIaTes M MPU IOMOIIM MOHOTpaMM. VIcronb30BaHUE 3TOr0 MpHeMa B My3bIKAJIbHBIX COUYMHEHUSIX SBISACTCS Mpeiomiie-
HHEM TPHHIIMIIA MOHOTEMaTH3Ma |, TI0 CYTH, YKa3bIBAET HAa MPH3HAKK CyOBEKTHBHOTO aBTOPCKOTO CIIOBA B ITOBECTBOBA-
uun. B BrononuensHo# conate M. Boraanora (1989) ucnosne3oBana abopeBuarypa DSCH B kadecTBe TeMbl (BYTH U aj-
JIFO3UM Ha MOTHB U3 Tpuo namatu M. ComnepTHHCKOro. JT0 BIOJIHE 3aKOHOMEPHO, TaK KakK MPOM3BEICHHE MOCBSIIEHO
namsty [l [llocTakoBruda. BaXHBIM CHMBOJIMYECKHM 3JIEMEHTOM aBTOPCKOTO CTHII O. JIeHHCOBa, HAIIEAIINM OTpaske-
HHE B BHOJIOHYEILHOM orryce, siBisiercst Hota pe (D — Denisov) u tpe3syune D-dur. B conate Ne 1 A. IlInutke (1978)
B HayaJle NepBoil 4acTu paccpenorodeHa aHarpamma ALFRED SCHNITTKE, a cTpyKTypHBIE 3aKOHOMEPHOCTH BTOPOI
YaCTH CBSA3aHBI ¢ 0axoBcKkuM unciioM 14 (BACH). B BuonordensHO# coHate A. JlamkeBnda (2003) B «cBOeM» JTaqy KOM-
nozutop ucnoiszyeT HOTEI D A Es C H E, cocraBnsrornie ero ¢ammmiro — DASHKEVICH [15, c. 154].

TakuM 06pa3oM, MpuUMeEpbl HCIOJIb30BAHUS MMPOTPAMMHOCTH B JKaHPE COHATHI JUIi BUOJIOHYENU M (POpTEHNHAHO
B TBOPYECTBE KOMIO3UTOPOB XX BEKa MHOTOUYHCIICHHBI M Pa3HOOOpa3Hbl. B Ipon3BeieHnsIX JOMUHUPYIOT 0000IIEHHO-
BHECIOXKETHBIH, 0000IICHHO-CIOXKETHBIN M KapTHHHBIHN TUITHI iporpaMMHOCTH. Ha pybeske XX-XXI BeKoB B KOHTEKCTE
KOHILIENTYaJbHOTO HAIPABJIEHHI B UCKYCCTBE B KAMEPHO-MHCTPYMEHTAIBHBIX JKaHPaX OPraHWYHO BOILUIOTHJIACH CHM-
BOJIMYECKas MPOrpaMMHOCTE. 11oapoOHast cro)keTHast AeTaau3alis 00yClIOBIeHa JKeNaHHeM aBTOpa HAMETHUTh JJIS HC-
TIOJTHUTEIIS ¥ CIYIIATEJIsl BEpHOE 00pa3HO-CcoIepKaTeIbHOE HAIPaBJICHUE, COCPEAOTOYNTh BHIMAaHNE Ha TJIABHBIX UL
KOMITO3UTOPA JETaJIAX, MOSICHUTD JIOTUKY PAa3BUTHA KOMIIO3HUIIUH, OCOOCHHO B COUMHEHHUSX, CO3/JaHHBIX C UCIIOJIB30Ba-
HHEM HOBaTOPCKHX KOMIIO3HUTOPCKHMX TEXHHK. [IporpaMMHOCTb, M3HAYaJIbHO BOIUIOMIAIONIAS HACI0 CHHTE3a pas3iind-
HBIX XaHPOB, 3HAYNTEIHFHO TpaHC(hOPMHpPOBaANA CTPYKTYpHBIC M CTHJIEBBIC MapaMeTphl THUITOBOW MOIEIN KaMEpHOH
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coHaTbl. Bo-nepBhIX, B KaueCTBEe KOMIIO3ULIMOHHOI OCHOBBI MIPOU3BEICHUN KOMIIO3UTOPHI Yallle UCIOJIB3YI0T MOJEIIN
0apOYHBIX KAHPOB, OJHOYACTHYIO MJIM aBTOPCKYIO (hopMy. Bo-BTOPBIX, MHIMBHAYaIN3UPOBAHHBIE CTPYKTYpa M CO-
JIep’KaHNE COYMHEHUH, KOTOPhIE MPOTHBOPEYAT MapaMeTpaM THUIN3UPOBAHHON >KaHPOBOM MOJEIH, IPUBOIIT K HUBE-
JIMPOBAHUIO CTUJIEBBIX KOHCTAHT KaMEPHOTO KaHpa B 00JacTH TeMOpPOBOTO B3aWMOJICWCTBHUS BHOJIOHYENU U (hopTe-
IIMaHo, YTO, B CBOIO OYEpe/lb, CUTHAIN3UPYET O JeCTaOMIN3aMOHHBIX MPOIIECCcax B J)KaHPE COHATHI JUIsl BUOJIOHYENN
1 opTennano B TBOPIECTBE KOMITOZUTOPOB XX BEKa.
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The article examines sonatas for cello and piano of the XX-century composers in the light of one of the key artistic tendencies
of the XX-century music — programmaticity, which concretizes the author’s intention and stimulates the performer’s or the lis-
tener’s imagination within a certain figurative and meaningful framework. Cello sonatas represent different types of program-
maticity: generalized-non-narrative, generalized-narrative and pictorial (portrait). The first type is the most frequent. At the same
time, the compositions manifest symbolic programmaticity, which became a distinctive feature of the music of the second half
of the XX century. The paper argues that programmaticity, initially associated with different forms of art, significantly modified
the parameters of a typified sonata genre model and stimulated the development of different genre standards.
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B cmamve paccmampusaromes ocobenHocmu Co6MeCmHo20 U UHOUBUOYANLHO2O (QYHKYUOHUPOBAHUS KOJOKON08
6 omeuecmeeHHOU Mmpaouyuu 360H06. Xapaxmepucmura pasiuyHblX YCMAGHbIX 360H08 0AeMCs 60 63AUMOCEA3U
¢ mpebosanuem Kk Habopy KOJIOKOA08, HEOOXOOUMOMY OJisi OCYUEeCMBLeHUs: 360HA. AHANU3 36YKOBbIX 0COOEHHOCmEll
HabOpos8 KONOKOI08 NPOGOOUMCSL HA OCHOBE KYAbMYPHO20 U UCTHOPUHECKO20 CB80e00pa3Us UX DYHKYUOHUDOBAHUS.
Ananuzupyemcsi npagoMepHoCms OMONCOECMELEHUSL KOIOKOI08 U KOLOKONbHU ¢ MACUINAOHBIM MY3bIKALbHLIM UH-
cmpymenmom. Mccnedyromes npoyecc 603podcOeHusi 360HHUY 8 COBPEMEHHOU KYAbIMYpHOU cpede U e20 OUAXPOHU-
yecKue C8A3U C NPOULTBIM.

Knroueswvie cnosa u d)paS’bl.' KOJIOKOJI; 3BOH; KOJIOKOJIbHSA; XpaM; My3LIKaHLHLIﬁ HWHCTPYMCHT, KOJIOKOJIbHBIH Oprax.
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PYCCKMM 3BOH: KOJIOKOJIA ¥ KOJIOKOJIbHA

KonoxonbHble 3BOHBI [T Poccuy Ha MPOTSHKEHUU MHOTHX CTOJETHI OBUIM BechMa 3HAYUMOW KYJIbTYPHOU Tpa-
nuuuent. Jluxonerbe XX CTONETHS HE YHUYTOXKHUIIO €€ BOBCE, HECMOTPS Ha pa3pylIeHHE KOJIOKOJIEH U KOJIOKOJIOB.
JIJIsl TIOJTHOIIEHHOTO BO3POKICHHUS 3BOHOB CETOJIHS CTAHOBUTCS BEChbMa aKTYaJIbHBIM U3yYCHHE BOIPOCOB OOIIHO-
CTU TIOHSITUH «3BOH» U «KOJIOKOJ», YTO MO3BOJIIET BCECTOPOHHE MPOAHAIU3UPOBATH BO3ZMOXKHOCTH PECTaBpalliu
U TaTBbHEHIIEr0 Pa3BUTHS 3TOTO MCKYCCTBAa B COBPEMEHHOHN KYIBTYPHOU CHTyaluu. JTOH MPOOIEMAaTHKE U MOCBSI-
meHa Hacrosmas craThs. Lleap Hamero McciemnoBaHUsS — PACCMOTPETh OCOOCHHOCTH B3aMMOJICHCTBHS KOJOKOJIOB
B 3BOHE KaK OT/ACIHHO B3SITHIX MY3BIKAJIFHBIX MHCTPYMEHTOB M KaK HEPa3pPBHIBHO CBSI3aHHBIX MEXIY COOOU 3IeMeH-
TOB €IMHOW 3BYKOBOI TKaHU. B yucie 3aga4, KOTOpbIE MO3BOJISIIOT JOCTUYb MTOCTABICHHOM LIENIU, UCCIIENYETCs Xa-
PaKTepUCTHKA PAa3JIMYHBIX yCTAaBHBIX 3BOHOB M €€ 3aBUCHMOCTH OT Ha0Opa KOJOKOJIOB, HEOOXOIUMBIX IJISI COBEp-
IICHUS 3BOHOB. 3BYKOBBIE 0COOCHHOCTH 3BOHHHMIIBI COMOCTABIIIIOTCS C TEMH B3TJIAaMH, KOTOPHIE CYIIECTBYIOT Ce-
TOJHSI Ha POJIb KOJOKOJIOHECYLINX COOPYKEHUH B 3BOHE. PaccMOTpeHHE KOJIOKOJIOB M KOJIOKOJIBHU BHYTPH TPaJu-
LIUH, & TAKKE B KYJIBTYPOJIOTHYECKOM U UCTOPUIECKOM KOHTEKCTaX, KOT/Ia 3BOH CTAHOBUTCS CBOEOOPa3HOM JIETOMHICHIO
XpaMa UM MOHACTHIPS, ONpeessieT HAYYHYI0 HOBU3HY uccienoBanus. [lomyueHHbIe pe3ynbTaThl MO3BOJISIOT Clie-
JIaTh BBIBOJ] O BO3MOXKHOCTH MHOTOCTOPOHHCH TPAaKTOBKH KOJIOKOJICH C HAOOPOM KOJIOKOJIOB, YTO B HACTOSIICH
KyJIbTYypHOH CUTYyalllH IJTaBHBIM 00pa30M TpakTyeTcs KaK HeKUi HeJeTUMbIN My3bIKaJIbHBIH HHCTPYMEHT.

Konokona, pa3MelieHHble Ha OTEUECTBEHHBIX KOJIOKOJBHAX, TMPOSBISIIOT B CBOEM 3BYUaHHH KaK SPKYIO MY3bI-
KaJbHYI0 WHIUBHIYaJbHOCTh, TAK WM IEPEIMBAOIICECS HEMOBTOPUMBIMU TEMOpPaMHU KpacouHOoe MmojoTHO. O0nemu-
HSSICh B 3BOHE, KOJIOKOJIA CIIOBHO PAaCTBOPAIOTCS IPYT B ApYre, HE Tepsisi IPU 3TOM CBOETO 3BYKOBOI'O JIULA, HO U HE BbI-
IISTYUBAS €TO0 Tepe]] OCTaTbHBIMU. V3IpeBie Mo/ 3BOHOM MTOHUMAJICS KaK caM KOJIOKOJI, TaK M cCOOpaHUe BCeX KOJIOKO-
JIOB, UMEIOLIUXCS TpU OJHOM Xpame [12]. DToMy MOKHO HallTh moATBEpKAeHHE B UCTOUHUKAaX XIX Beka, MOBECT-
BYIOIIIUX O PYCCKUX KOJIOKOJAX, TJIe BCTPEUAIOTCS TaKUE OTPEICICHIS: «COOpaHHe BCeX KOJIOKOJIOB Ha3bIBACTCS 3BO-
HOoM» [14, c. 171]; «3BoH B 2000 mynos, 380H B 900 myznoB...» [10, c. 435]. Ecnu BoymMaTscsi B CMBICH 3TUX CJIOB, CTa-
HET OYEBHIHO, YTO BAYKCH OBLT HE OTACIHHO B3ATHII KOJOKOI, 8 IMEHHO 3BOH KaK OCOOBIHA, MPUCYIIHUH UMEHHO 3TO-
My Xpamy WJIH MOHACTBHIPIO OOJIMK €r0 BHEUTHETO riaca, oJi KOTOPBIM MOIpa3yMeBajoch 3By4aHne MMEHHO Bcel Co-
BOKYITHOCTH KOJIOKOJIOB. [Ipr 3TOM caM0 MX KOJUYECTBO HE OBLIO OMPEEIISIONINM.
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