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CELLO FINGERING CHART

MAJOR TETRACHORD POSITION
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1TO®O®

WHOLE STEP

E
j% : %%>%3TEP

3 4
0 1 3 4 01340134{0’_3#9\-9-

Nax ' OW
.4 o O XA

S v
MINOR TETRACHORD POSITION
OPEN STRINGS TUNING
. OPEN STRINGS
6 ) o
7 o—— C G D A
—© ~ -©0—
© — ©
- e
C G D A e
é l WHOLE STEP
1 (B)
2 @ ©| > % STEP
’ }WHOLESTEP
4 0),
| . . -(4)—
0 0 0 1 2 4 _9__0 ©
<3 v Ny’
- — s ~

]

78C0O



Al for STRINGS

COMPREHENSVE STRING METHOD = BOOK 1
by Gerald E Anderson and Roloert S, Frost

Dear String Student:
Welcome to the wonderful world of orchestra music!

The moment you pick up your stringed instrument, you will begin an exciting
adventure that is filled with challenges and rewards.

Using ALL FOR STRINGS, your teacher will help you to develop the skills that will
enable you to become a fine string player. If you study carefully and practice
regularly, you will quickly discover the joy and satisfaction of playing beautiful
music for yourself, your family, your friends or a concert audience.

We hope that ALL FOR STRINGS will lead you toward many years of pleasure in
beautiful music making.

Best wishes!

Gerald E. Anderson
Robert S. Frost

ISBN 0-8497-3224-7

© 1985 Neil A Kjos Music Company, 4382 Jutland Drive, San Diego, California.
International copyright secured. All rights reserved. Prinfed in USA
WARNING! The text, music, and graphics in this book are protected by copyright law. To copy or reproduce them by any
method is an infringement of the copyright law. Anyone who reproduces copyrighted matter is subject to substantial
penalties and assessments for each infringement.
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PARTS OF THE CELLO

Scroll
Pegs
Peg box
Nut
Strings
Fingerboard
Neck
Top
F hole
Bridge Sound post
(Inside)
Fine funers
Tail piece
End pin
Tip or Point Stick Adjusting screw

2800 Hair Bow grip  Frog



CARE OF THE INSTRUMENT

1. Handle your instrument, bow and case with care. Instruments and bows are made of thin
wood, and can break ecasily. Bumping your instrument, either in or out of the case, may
cause if 1o go ouf of adjustiment.

2. Keep your instrument clean. Each time you finish playing, use a soft cloth to wipe the rosin
dust from your instrument, bow stick and strings.

3. When you are not using your instrument, always store it in its case.

4. When you unpack your instrument, take the bow out of the (soft) case first. This will prevent
you from accidentally breaking the bow, or scraping the instrument.

5. When you pack your instrument, place the bow in the (soft) case last. This will prevent you
from accidentally breaking the bow.

6. Store your method book in the pocket provided on the back of your (soft) case.

7. Do not expose your instrument 1o excessive heat or cold. Extreme temperatures may
cause your instrument to crack.

8. Check your bridge often. If it is not standing straight, ask your teacher to adjust it. Do noft
adjust it yourself,

Q. Do not attempt your own repairs. Only an expert musical instrument repairman has the
skill and experience to repair your instrument.

10. Do not let others play your instrument,

CARE OF THE BOW

1. Be carefull Bows break easily. Do not drop your bow or hit it on anything that will cause it to
break.

2. Do nof touch the hair of your bow. Moisture, perspiration, oil or dirt from your hands, face, or
hair will spoil the bow hair.

3. Before you begin to play, fighten your bow with the adjusting screw. Your teacher will show
you the correct tension o use.

4. Each time you finish playing, loosen the tension of your bow. Your feacher will show you how
much 1o loosen the bow hair.

5. When you are not using your bow, always place it in the (soft) case after you have
packed your instrument.

6. Rosin your bow several fimes each week.

ACCESSORIES

RosiN

Rock stop (End pin holder)
Soft cloth

Extra set of strings

Music stand
Pitch pipe

~ o oW

Music folder
78C0O



4 Figure 4

Figure 2

Figure 3

Figure 4
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BOW GRIP

1. Make a circle with the tip of your thumb on
the first joint or crease of your middie finger.
Keep your thumb bent.

See figure 1.

2. a. Holding the middle of your bow (pencil)
with your left hand, lift your right hand
thumb and place the stick (pencil) on the
first joint or crease of your middle finger.

b. Place the tip of the thumb on the stick
(pencil) next to the frog.
Keep your circle.
Keep your thumb bent.
See figure 2.

3. a. Turn your hand inward or toward the tip of
the bow.

b. Place your index finger af the first joint over
the stick (pencil).
See figure 3.

4. Lay your ring finger comfortably over the stick
(pencil) on the frog.

See figure 3.

5. Place your little finger at the first joint over
the stick (pencil).

Keep your little finger curved.
See figures 3 and 4.
6. Check your enfire bow grip.
Reminder: THUMB BENT
FINGERS CURVED OVER THE STICK
HAND RELAXED
See figures 3 and 4.

BOWING

1. Place the bow on the string half way between

the bridge and the fingerboard.
See figure 6.

2. Tilt the bow stick slightly toward the

fingerboard (away from the bridge).
See figure 6.

3. Press the bow firmly into the string.

4. Move the bow in a straight line with the
bridge. Keep the bow at right angles to the
string.

5. Raise your wrist slightly at the frog and lower it
as you draw closer to the tip.

6. Relax your right shoulder, elbow and wrist,

BOW GRIP EXERCISES

Your teacher will explain how to do these
exercises.

1. Pinkie Lifter 5. Squeeze-Relax
2. Flex 6. Windshield Wiper
3. Wave 7. Spider

4. Teeter-Totter 8. Rocket Launch



INSTRUMENT POSITION

1. Sit with the correct posture.

See figure 6.

2. Adjust the end pin so that the lowest tuning
peg is even with your left ear.

3. Pl

ace the end pin in a rock stop or cello

board.

4. Be sure that:

a
o
C
d

e

5 R

LEFT HAND POSITION

1. Pl

. the cello rests lightly against your chest.

. your shoulders are relaxed and square,

. both feet are flat on the floor with the left
foot slightly forward.

. both knees are lightly balancing the
instrument.

. the cello is turned slightly to the right.

See figure 6.

elax both shoulders.

ace the pad of the thumb on the center of

the neck behind the middle finger.

See figure 5.

2. Curve your fingers over the fingerboard. They
should cross the strings almost at right angles.

3. Adjust your wrist and forearm to form a straight

See figure 7.

line.

4. Be sure that:

Q.
o.

C.

d.
e. your fingernails are cut short,

your thumb is relaxed.

your thumb and first finger form a letter “"C”,
your thumb and second finger are
opposite each other.

your elbow does not rest on the instrument.

5. Relax your left shoulder.

See figures 5 and 7.

Figure 5

Figure 7

78C0O




NEW
“WOTES

= IDEA

STARTING BY ROTE

THE BASICS

Move the bow toward
the tip.

DOWN BOW UP BOW
- y

Move the bow toward
the frog.

PIZZICATO
pizz.

Pluck the string with the index
finger of your right hand.

RHYTHM PATTERN PIZZICATO ARCO
Play the assigned Rhythm Pattern 1. Place your index finger (1st . Place your bow at the correct
ONCE for each lefter using finger) on the correct string. string level.
pizzicato or arco. 2. Place your thumb on the . Play in the middle of the bow.
side of the fingerboard. . Use a forearm stroke to PULL
3. Pull the string firmly to the side the bow.
to produce a good ringing 4. Check yourright hand bow
tone. grip often.
4. Check yourright hand . Play with a good ringing tone.
pizzicato position.
D A
{
Adjust your arm to play on the ‘
correct string. }
A !
OPEN ﬁ OPEN
STRING STRING
1. D STRING 2. TWOD’s
' D | = A D I D | = A
* Cneckyour bow grip often.
3. ASTRING 4. TWO A’s

A

| A

A

-

PREPARE BOW

Go to the new string level. Be ready to play on the
new string as soon as possible:

5. DAND A
*

IDI= 1A -

6. FAST PREPARATIONS

*

* * *

I DIAIDIAA



ARCO

arco L~

Play with the bow.

MEASURE

-~

bar lines

WHOLE REST

|

h

REPEAT SIGN

Repeat the previous

4 beats of silence

section of music again.

RHYTHM PATTERNS

RHYTHM PATTERN #1

RHYTHM PATTERN #2

COMBINED PATTERN #1

m v BV
JJd
MIS - SIS - SIP - PI

I v

J 4

RIV - ER

Sl

MIS-SIS - SIP - PI RIV - ER
c 7. GSTIRING
|G | =
e 8. TWO G'S
\
OPEN & GG | —A
STR'NG ] * Check your bow grip often.
9. GANDD 10. FAST PREPARATIONS

*

D |

G-

* Is your right thumb bent?

11. TWO TOGETHER
* *

| GIDIDI

13. THREE STRINGS

* * X

* Be sure to use fast bow preparations.

S—_

G -l

*

Ginig]

* Roll the bow 1o a new string

12. A DIFFERENT TWO
* *

DI A A]

A IDIGH

*

D

D

78CO



NEW NOTE

78CO

14. C STRING

™ C |-

=
OPEN 15. TWO TOGETHER
STRING I C I C l _ ll
16. ALL FOUR STRINGS
*

CIGIDITAT=1

* Roll the bow to the new string.

17. ABIG JUMP 18. BIG PREPARATIONS
% * * * * *

G = TA | =" G I AIDICH

* Check your bow grip often.

19. CIRCLE OF STRINGS
* * * *

I CIGIDIAT=-1ATDIGIC

* Be sure to use fast bow preparations.

MORE RHYTHM PATTERNS

M

RHYTHM PATTERN #3 J

ROS - IN
RHYTHM PATTERN #4 J

BOW
COMBINED PATTERN #2 J J J

ROS - IN BOW
COMBINED PATTERN #3 J J 4

BOW ROS - IN

INSTRUCTIONS

Play all the preceding lines with these new rhythm patterns.




t‘ﬂ
. NOTE

S —

20. NEWNOTEE

| E | =

WHOLE
STEP

* Place your first finger on the D string.

22. PLAY TWO

DI E | =

* Check the placement of your bow.

e

24. NEW NOTE F¢

| Fé | —

* Place your first, second
and third finger on the D string.

26. PLAY THREE

| D

* Check your bow grip often.

28. NO RESTS

D | E

* Check your left hand position.

Fi [ =

21. UPTOE

| D

* Prepare your first finger during the rest

- E | =

23. NO RESTS

I DIE|EIDH

25. UPTO F:

IDI= | E|=|Fs|~1

* Prepare each finger during the rest.

27. STARTING ON F:

[ F4 | E | D[ =1

¥ Prepare your fingers for Fe.

Fe|F¢ | E | DA

78C0O



NEW IDEA

78CO

INSTRUCTIONS

The songs on this page are to be played in a different way.
1. Play one note for each letter. The letter with a line must be held longer.

2. The rhythm words appear under the letters of the first song. These rhythm words will

guide you with the rhythm of the song.

3. The other three songs are familiar. If you do not know the songs your teacher will play

them for you.

29. THREE NOTE MARCH

D D D D JE BE E —|HF
Mis - sis - sip - pi Ros - in Bow Mis
D D D D |E E E —|H
Mis - sis - sip - pi Ros - in Bow Ros -
30. FRENCH FOLK SONG

D D D E |H E | D
D D D E |H E | D
31. HOT CROSS BUNS

| F4 E _ D | F¢
D D D D IE E E E [F#
32. MARY HAD A LITTLE LAMB

'F¢ E D E |F¢ F8 F¢ — I[E
'F# E D E IFg F¢ Fg F4 |E

- Sis

F F« F IE E E —
- Sip - Pl Ros - in Bow
F E E ID D D—|
in Ros - in Ros - in  Bow
Fe E E [D
F¢e E E |D |
E D
E D |
E E — |F¢ F8 F&8—|
E F¢ E ID [




33. NEW NOTE G 34. GOING DOWN
|G [ = G |F: |l E ID |~
* Place your first, second, third * Prepare your fingers for G
and fourth finger on the D string.
35. MOVIN’ UP

' DIEIF¢IGIG IF¢IE [ DA

36. ROSIN BOW MARCH

D D D —IE E E —IFf F¢ G G |F# F# E —|
Ros - in Bow = Ros- in Bow . Ros- in Ros - in Ros - in Bow
D D D E E E —IF¢ F# G G |[F¢ E D —I

* Is your right thumb bent?

37. MARCHING SONG
D D E EIMM M G—IF M G GI|F4 F¢ E —|

ID D E EIFf Ft G—IF4 Fi G G|Ft E D —I

* Checkyour left hand position.

38. CLIMBING UP
D B F—IE 4 G—IFM G F# E ID D E —|

D B F—IE M G —|F G F# E ID E D —I

* Check your bow grip often.

78C0O
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STEP 39. NEW NOTES A AND B

Y JAIBIAIBI
40. FOUR NOTES

'DIE|AIB:

NE W NOTE 3 41. UP TO NEW NOTE C¢
™ A B ICHICHIB A
3 S S sxwores * *
'DIEIF:TAIB | Ctl

* Roll the bow fo the new string.

43. FRENCH FOLK SONG
A A A B IC4—B— 1A C¢#B B A |

A A A B IC{—B—I[A C¢B B IA |

* Check your left hand position.

44. HOT CROSS BUNS
| CH B A | C4 B A |

A A A AI[B B B B |C4 B A |

45. MARY HAD A LITTLE LAMB
IC¢4 B A BICiC4 Ct—1IB B B——[Cs Cf Co#—

IC¢ B A BICiCs Ct C¢iB B C8 B |A ?I

* Check your bow grip often.

78C0O
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1 ‘ 46. TO NEW NOTE D AND BACK
3 " JAIBICHID | o
4 > 1, STEP

| D ICsI B A

47. GOING UP THE D MAJOR SCALE

'DIEIF:IGIAIBICE! DI

open

* Check your left hand position.

48. D MAJOR SCALE-UP AND DOWN

'DIEIFEIGIAIBICE] D

open

X

| D ‘C# l B l A l Prepare fingerson DEF# G ‘
(G IFtIE D

49. Play ROSIN BOW MARCH, MARCHING SONG and CLIMBING UP on the A string.

50. TWINKLE, TWINKLE, LITTLE STAR

D DA AIB B A—1C G Ft FEIE E D]

open
* *
D D A AIB B A— |G G F F¢IE E D —]

* * *
A A G GIF¢d F# E— IA A G G |Ff4 F¢ E —]

D DAAIB B A— |G G F4 FAIE E D —I

* Check your bow grip often. 78CO
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NEW IDEA

NEW
NOTES

@

NEW IDEA

78C0O

~ STARTING BY NOTE

THE BASICS | st BASS CLEF MEASURES | TIME SIGNATURE
A\ bar lines
F\%. —t4 v
g: : :g 4 = 4 beats
Y ¢~ A PR 4 in each
ledger line lines spaces measures measure
QUARTERNOTE  J = 1beat Counting 1,2 ,3, 4
HALF NOTE J = 2beats Alternate Counting | [
| ) J
| |

D A

OPEN

STRING
o O

-

.

A Y
):
. A

‘e___—

3. DAND A
A *

PREPARE BOW

4

4

Q@ _|Q_je_

L W

|0 _ | _je_

STRING LEVEL Adjust your right arm to play on the correct string.

1. D STRING
i

i

N Z
9

/2

(= 2

2. ASTRING
=V

v

-t

g

Go to the new string level. Be ready to play on the
new string as soon as possible.

ND

r—l'—- -
]

(NI

=
!

4. HALF NOTES
my

* Check your bow grip often.,

-

Lo |

&)
)
A

TTTO 3

>z P—

* Move the bow slower for half notes.
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* Roli the bow to the new string.

WHOLE REST REPEAT SIGN DOWN BOW UP BOW
I : ™ y
——— = 4beats
— of Repeat the previous Move the bow toward Move the bow toward
silence section of music again. the tip. the frog.
5. MISSISSIPPI RIVER
* ol
~ My =V . o *
77 p— :
6. QUARTERS AND HALVES
2l MY x a x *
0 e '_“ P - 4 (&
bl D= 1 0
AR ] 0
* Roll the bow to the new string.
7.
m M v I m A vVomm AN
OZ 9 — o e
77— 77—
* Be sure o use fast bow preparations.
8. ROSIN BOW
H V * * H x V *
r' O/ i I
S NS 3 v
A / 4 > = 1 :
1
* s your right thumb bent?
9.
Vv Vv
Y Z = o - B — 3
—F 2 I - ——
= 3 ' L |
10. BOW ROSIN
M v * *m xY *
Y
—+I—F o 5 — = :
1
11.
- Vo o« * xpmox Voo * x
% 2 - S gz 3
A/ A = JJIETI' > TF—.—
* Check your bow grip often.
12. MIXING IT UP
o . s ! = o — L g - & 1
v e 2  — 1 S —— 3 >
= t 11 T N 1
It T

78C0O



o SONOTE

SoNOTE

G 13. G STRING
gl * y *
oz
y X 3 T
77—
- - 1 i
OPEN !
STRING
0
)
(3 F— i
4 - g 1 —1 1 :
© [ ! A
14.
™ * * x M * * *
ra ./ + 1 1 o
= o y 1 — .
A /— - 1 i ‘J_‘ |
* Check your bow grip often.
15. THREE STRINGS
M ™
<¥ — s
el LS 55— 5 5
A - - - S
b
* Be sure to use fast bow preparations.
16.
oM M v v mom VY R v
<y T 7 ST
7 } Z o I > 3 :
g 1 ‘_ T 1
I |
C
17. C AND E STRINGS
o 2 n
77—
OPEN | — 0T =
STRING . & g 5 4 o ¢ 0 4
0
& O M
> 4 33 :
-7 s
© $ETS dFF T ¥ F
18. CIRCLE OF STRINGS
'l x * * m * x *
reV [~ ]
73 ——+ :
L= —— = p= 7 J]_— - -
- i i & >
* Raise and lower your arm to the correct level of bowing.
19. NAME GAME
4 YV A <> —— -
J N Py ]
VA / hSd b4 5
“f Py |

¢

*x Write in the note names

#l




20. MISSISSIPPI RIVER DUET

17

BON. - m N n
r'aa O
=7 — — — — st |
: f =
™
I = = # =
\ | |
21. TRICKY BOWS
@ ® " © m ® m
&) “ . 0 o 0 . . 11
ZZ : 1 @ ;
| i T
I T
* Play each section four times. * Work for straight bowing.
22.
M ™
4 Y / 1l 1 1 1 4 3
Z2 = SStE =S SSIESC 0SS :
—+ —- I | — s
N & ' l j_ - R
* Be sure to use fast bow preparations.
23.
™ ™
L): i L 1 ) |
Z — i a i —t 1
T n - < —+—1——— ™
- g > =
* Is your right thumb bent?
. I [ T
Counting 11 2 3 4
—— Alternate Counting I ! !
—m = 2Dbeats of silence T
4 - } -
!
jld )
|
d 1 d i d
24,
) Vv =y _
U: . =
,]L - - - - - l' - - - - .=
— [ -
< = I
* Write in the counting.
25. OPEN STRING DUET
1 m Y 2V 3 4 @m 6 7 8
e 1
—J 4 - _ms. A { P - - =
- v -+ -
v &
* Also play this duet pizzicato.
® pmV 0m V 11 12 @ m v 15 16
—_ = '
_j'_ an - - - ' - - ‘ = ' lg
< 4 '
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* Keep your first finger down where indicated.

31. RHYTHM TEASER

[ o - 1
]
| 7
| | WHOLE |
| STEP |
A1 :
| |
| |
0 1
L) |
.y:__& (8] :
~ |
i |
26. NEW NOTE E
J @ ';‘ Y 1 i
—%} é? P—— — = = — = = :
r -
=+ i ; =
g v 1 m
o ORI/ — — s
= = = =9 ipp~— ——
S 11 !
* Prepare your first finger during the rests.
27.
™
() 1 n n
'I': ‘ft = rd Z el = d 2 d = = :
3 3
28. y
': 1 ™ v
YA 0
7 — o = ——:
¥ ! 1 1
i I ¥
* Check your bow grip often.
29. FLASHY FIRST
~ M
o 1 o 1
gL F F ' = «1 0
= 3 - T - T T T ——
! 1 T !
30.
m M M
(o (o — F
7 3 2 - @ < < 4 — = 1
= S~ i + = ——
lo 1 o 1 ] 1 — [e] 1

7480 R R 9 PR 1 I A DR S U O O

|

[N I

1. Write in the counting. 2. Clap and count. 3. Play arco or pizzicato.




- NOTE

y
"4

D
WHOLE
STEP
1 ®
WHOLE
STEP
3 @
|
O 1 1] 3
g ’ g‘_g_e_ |
> ~ |
1
32. NEW NOTE F#
MEORSY 1 ; MV
[‘: 4 - = - - - - am » o - D) : |
-~ & <
|
* Prepare the next finger during the rest
Ry 1 3 mi "
(\: £ - M —5 - = P*) -y ‘i
= 2 I } -
N\ [ |
33. KEEPING THE FIRST DOWN
M , ) " "
P o s —— - — 7 g - —
7 7 = t L = T | = [y
e = T
o 1 |
3 3 3 —
* Keep your first finger down when placing the third (and second) finger.
34.
H L 44 H N 44
0 (=] [.d
s waii £ - :
4T :
b TN 1
3 3— 3 3
35. -
o 1 4 .’ 4L 14 14 ﬁﬂ L
o RE e o I  rt —a—H
el T ] 1 1 i ! | |
T 11 | |
* Keep your fingers arched above the string ready to play
To accurately play notes that involve a skip or an interval, put the finger(s)
down on the notes between the interval or written notes.
M o ,
~ ] H g o | +
- L] 7] P Xl 'H' #»I :
: +
i
37. -
o 1 3 i
: SRt e =

* Prepare your fingers between D and F§.

78C0O
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38. MARY HAD A LITTLE LAMB

Traditional
T 1 o v !I
w‘ ﬁ_ i 7 __#_‘_-_ = “ ”F : _9 - ¥
i 2 s | — 1 —t ; i E y |
I l T 1
Lift the bow and return it to the lower half or frog.
BOW LIFT ? Start the new bow stroke down () bow.
39. HOT CROSS BUNS Traditional-Duet
/ ® r:i 1 o 9 el "
T - - - - e
r I 1 1| =
I | I |
™
3 1 ’ miY » I
£ 3 [« d [.d |
Y P - = S (— = - P i 'l
. i ] _l?_-_“
40. FRENCH FOLK SONG Traditional
o3 2 ' # 2 - # #
- 71 | |
A B ek o—m= i T e =1
s 1 | E | == i 1 | = } 1 |
=1 1 f T o, I :
2 e — 2 3—
41
b y b b
gt & ip 2 o = o2 :
. 4_ L T i L _-]l_ { L } madl »
- 3 3— 3 ¢
* Place the bow down gentiy after you liff,
-
H Ll Ll n éir
5% = — P ——1ip = = |
- ; e 5 —
1 | | T ) |
= 1 S o 1 — S
* Check your left hand position.
43.
= AgEe " @
= = - '.
" P e et s :
1 1 1 | B 1 x =1 L ud 1 1 L i |
| LI i i = == e o
o 4 1 o 1 3 3 o
44.
M i . y M " ’
e [=d [od | ]
Fs o he Tl e S SESmus=sELaS e T aa
I T T J | | | 5 ! Inesilg==] i
o 1 = prom=gle o 1 — é_ o
* Leave your fingers down as indicated.
45. NAME GAME
. ¥ © 1
F ——o !
Sy (8]
o R ¢ f;

* Write the name of the line, space or note in the 0x at the end of each arrow.




2w NOTE

THEDRY
=aME

| D ;
WHOLE
1 STEP
WHOLE
STEP
’ >
Y2 STEP
4
©
o 1 3 4 [
Ve oio—— |
46. NEW NOTE G
1, ste
@ g v 1 .3 /\p4 MV y
FI o= e =—1= — = 8
=% - | s =t
1/ t
i o fhder, oy | I
N Z [ad w [ad
OIS P N °] - - - 2
y./ LA - Al 2
= T
47. LEAVE FINGERS DOWN
i b2 - N # = 4} 3
‘I. iﬁ'— I 1~ "’ #-’ :=
il b 1 | 1 a
i |
1 - 1
© 3 p 3—;
48. MARCHING SONG
n LN g N o M LN QN
[<d (d
f id i - o2 i1 ' #]
hutf = ] 1 ! 1 { 1 1 1
i T T T [ 1 I
* Check your bow grip often.
49. CLIMBING UP
1.3 Y, s ) V.o mi "
7 -~ # " i - # # H e
* ; | 3 i A
* Check your left hand position.
50. KEEPING FINGERS DOWN
m - m . ’
: : -4 - 4 5 ﬁH # .
— = — T —+ 'L 1 *
1 T T
1 1
o 3 - o 3 %
51 ODE TO JOY Beethoven
H i L 3L ’ ILH
D " 1 i £ ? o
S R HE
38— = p—
52. NOTES AND NAMES
.1
3 |
=z o= e ql' ===+
_ag.e caf e b adg e de f aced

* Draw the notes as indicated in measures 4, 3,5 and 7.

Name the notes in measures 2, 4 and 6.



22

)

NEW IDEA

THEORY
GAME

78CO

QUARTER REST

3 = 1beat of silence

53. COUNTING AND ANSWERS

Counting

Alternate Counting

4
4

- — —+

™ v
® T 3 3 N 4 ™ LV
‘ 15 y ) >y —r ps; 73 ¥ -
v S &7 N 8 & [ S P - .3 & P2
™ v ,
@ [e] 1 "3 I 4 I "V
. NN . J o N N N NN . 4 N N
g > [ A il - Y | y 2 - 4 P
A [ < & Y & F & N i & - &
I 1

54. RHYTHM TEASER

0o Dol vl ol Jihd) ol

1. Write in the counting. 2. Clap and count.

B

{

3. Play arco or pizzicato.

55. SKIPS
™ ’
o Y A——. ) Ho P 4 772 ;f'fI‘F gg #
S - | f - - - =
Io 3 ‘1 |
3
4
56. MORE SKIPS
V v
I'O'i 4 b r; L3 ¥ . 4 b
ravwA NVArY 7 (i N [od [ ]
) Ol 2 r AR = - ACIE) P2y P®)
4 y/A - M [ | T R (— ¥
> = 3 1 — i
1
57. NORWEGIAN FOLK SONG Traditiors
H - s 4 — ’ H . ras 14
: e =12 @ 9 Tt
A/ i i " ~ i T
=f ]L I
* Check your bow grip often.
58. DUET IN THIRDS
@ i V 3 M o ’
Y456 — S —1 4 7 =
77 — @ F 1 |
% I | L
| i !
= . v ¥ ™ ’
)4 & 77 Ge- 7i -
/ ," - g T Tr T
= j
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A1 59. RHYTHM TEASER '
e 4 z
G e a1 bl el
THEQRY
GAME I I l | | ,I
1. Write in the counting. 2. Clap and count. 3. Play arco or pizzicato.
@ B - When you see this key signature, play all the F’s as Fi
YK .4
ot KEY SIGNATURE —>F fﬁ and all the C’s as C4. This is the key signature for D Major.
> ’ i .
—  {
|
4_.
W. B. = Whole Bow M
U.H. = Upper Half | WB. '
' L.H. = Lower Half | U.H. I LH. J
oEA M. = Middle i M. |
ol
o# G - !
| F-)V s /) v - = - 0
Z {1 o =
sl 3 1
|
L.H. W.B. U.H. W.R. 4
62. LIGHTLY ROW * Memorize German Folk Song
e 2 2y 3 4 5)V 6 = 7 8
S I 5 —— z o —
77— 1 T
o I L
L.H. W.B. U.H. W.B. L.H. W.B. % Continue with good bow division.
@ ™ 10 5| 12 13)M 1y 15 16
. i /) p—
1t T -
I
_¢)| 63. PENCIL PUSHER
» |
“~£ORY
SAME | )44 S Y,
—7—7 3 = —— = © 4 =4 s - —9-
=t < —T iz 3 - -
l T P
(1 Write the number of counts each note or rest should receive in each box.
(2) Complete each measure with the correct number of half notes or guarter notes.
64. JINGLE BELLS .
ierpont
L1 ™ 2V 3 4 9 @H 64 3 731 5
(":"u { i#"/‘ = o - ] 7]
7 T 7" | 1
0 i i !
L.H. W.B. U.H. W.B.
O m 0V 1 9y @m % 15 41 B
i —ee e 2 = : 99— -
71 - u| =
= I 1
* Check the placement of your bow. 78C0O




WHOLE
STEP

WHOLE
STEP

—

65. NEW NOTES B AND C#

AV

1

v

TN}

[. 4R 81

halt JOF 239444
1

v
ol 2300 ST

|

-

W.B.

Zr
Al

AR 1N

o 3" 744 06

>

tret

4

* Write in the note names.

Traditional -Duet

68. FRENCH FOLK SONG

i

ko a

-

AR Y y/u

) LIP230 sl

Z

™
OE 2 2

230530 o S 3

Duet

69. LIFT SET GAME

A

bl 3

M 3 3O S=
71—

Z 1l

* Check your bow grip often.

GAME

73CO



IDEA

| A |
', WHOLE ‘
STEP '
1 |
‘ WHOLE
| STEP
3 1
! > %STEP |
5 4
|
| . 3 4
OE Qﬁo o |
. A N4 {
il I N/
| i 4
i -
70. NEW NOTE D
™ 3 =V
Y ,1® o Vv -9 — B -F— -9
ty 1 #u. = ’i. P— r— P p— - oy — e '_.
i, s
H 3 ./\4 H v
o V 1 1 4 o -
e Coe s sule e
s t - - — _—— —
\
71. TETRACHORD MARCH
my SIS /N VANEAY
g e £ ppff - APS » L )
FiE = f s R
ois 2 - — *
* Refer to the inside front cover for the explanation of a tetrachord.
72. UP THE D MAJOR SCALE .
1 NG N\
m 0 . 4
- £ Lo, 0 A ,erf op?
Z 1 — 1+ " T —t— —
ud U 5l ! T ' fj )
* Check your left hand position.
73. D SCALE ROUND Round
I - 1I. II1. - - ’
YV H—Z 7. % 1 @ Y - |
Fhrke—p ¢ -t -
Bafi= 2 |

* Prepare the G in measure 6 coming down the scale.

74. DUET RHYTHMS FOR THE D MAJOR SCALE

SLURRED STACCATO
BOWING

LOURE BOWING

Ty

Also play 6-8-12-16 notes per bow.

This bowing is a series of separated notes played
while the bow moves in one direction. Separate
each note from the other.

_J\/JorJiJ/!‘

Also play 6-8-12-16 notes per bow.

This bowing is a series of connected notes
played while the bow moves in one direction.
Each note receives a distinct pulse.

The bow does not stop but continues moving.

* Play these bowings with the D Major scale.
* Refer to page 48 for other bowing and scale possibilities.

78CO
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NEWIDEA

DS.ALFINE [ttty

sign
finish

When you see the D.S.al Fine, go back to the
% (sign) and stop when you come to the Fire.

75. CONCERT SONG

Frost-Solo or Ensemble

r 1 £ o 9 2 3 4
ya

®m 6 7 P s
: —t

=
!

-

=

W.B. U.H. W.B.
Ensemble m L.H.

-
-

q
Py
e
NG
$

N

-v—r
-p..r_

@ ™ % 15 16

L
od

N

{

-

a

N
-

N

TR T @R
NS ]
3
’
3
8

18 19 20

™ 22

...,-‘_h
1A
d

\.t

HI®
1

™

b

D.S.al Fine

N

pioed
\
$
\

==t

i

=4

1

gy

i

* Ensemble: A group of musicians playing different parts.

76. TECHNIC TRAINER NO. 1
™y 3

-~

D.S.al Fine

.

o] (e}
o o _'.(.ﬂ:p} P o*)
F 4 X o4 1
s !

e

|
i’

T3

I ]
o 1 ! !

1 1
T + 1 — 1 v

.

M.

77. TECHNIC TRAINER NO. 2

e
-y

M
et t e tet o ie
1]

Bl

el |7
i

-+

* Roll the bow to the new string.

78. TECHNIC TRAINER NO. 3

re

Y T H* %F_—r

S 1 1

M. 3

* Lift and set each finger carefuly across 1o the next string.
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79. TWO OF US
Duet
® p A
Lo P e £ )
' YK .4 VR
il OF 7PN DA B T 1 .
7 T 1 T :
S o S5 3 T =
1) T
, ™ - | _Im = £
i TN A/ > 1
Jo il ¥ I 0
AL W/ = - =
- Ll :
* Check your bow grip often.
[ ; | | 1
( Counting 102 13 4
1 1
= O = 4beats Alternate Counting | | :
o
4 =
i
4 J —
I T I
|
d 1 d
80. SLOW BOWS
¥ ™ y ™ ’
' YX.4 Pl (&) e
) D231 [ @] (d ~ ~F e D
Z > = © B
H—4
* Draw the bow much slower for the o (whole) note.
81. BOHEMIAN FOLK SONG
I I Round
. * v
, M o P - + o a o ’
D (- 1 — 91 pr—
AR 1 1 )] { ~7 .
il ha 1 )
LI
* Check your left hand position.
AABA FORM The first musical section A is played two times, followed by a new sechon B.
Then section A is repeated.
82. TWINKLE, TWINKLE, LITTLE STAR * Memorize Mozart
,D 1M 2, 3 4 ®H 6, o 7 8
1 5 Ku T > 1 1 o9
AR N \ 1 1 1 i | )] el
hatl |1 % T| 1 1 }
L.H. W.B. U-H W. B.
~ 10 1 12 @) 14 15 16
O v o R0 o 1
J O] (o® ’) |
Z_ "7 < 11 { — I
T } t 1
83. PENCIL PUSHER
,0o0o0ooooo, s OO0
L\- < — B o
/o
; o000
\1, Draw the notes on the staff ta form a D Major scale. Be sure to include the &'s for the appropriate notes. Name each
note in the boxes above.
2, Draw your clef sign. Also add the key signature for D Major
3 Inthe fingering chart above, write the name of the note that is played ot the place of each circle 78CO
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Note or notes that come before the first full

- measure of a piece. Play single pick-up notes
7 11
m—— up (V) bow.
84. O COME, LITTLE CHILDREN  * Memorize sehuttz
v VEem
. AR A, 2 3 4V ;%@J 6 v sV v
ini - T ——4 —
B a — A
LH. WB. UH. WB.LH. U.H. L.H
®n 10 u 1) Vg Dln uL 15 16
l: 1 - 1 - j L — !}'\
L— —
- T I
= 3beats Counting 1 .2 , 3
TIME SIGNATURE 4 in each - ,L :
measure Alternate Counting | |

J.

7 A
2 + 1= 3beats

DOTTED HALF NOTE

A dot after a note adds half the value of the note.

3
4

85. DMAJORSCALEIN 3 e
1 M 2 3 34 ®n, 8 v s {2
< (% I D (e il
¥ P3PS ] 0 .
Li8 )P/
=t
W.B W.B.
M
Kok 105 1. 12 @m 14 15 ”
Y YX.4 ) o
J ¥ 2301 0
7 ]
-
* Also play this exercise with J J J in each measure.
86. D SCALE WALTZ
1 M 2V 3 4 ®m 8 7 _. 8
Firl 5o ‘ : = '
~ ol 3 -
L.H. W.B W.B
M
. " 10 16 12 2 @ o P 1 - 1< 16
Y 4 XX . 2
Jeld
24

87. RHYTHM TEASER

Fdva e Jla)l) )

el

1. Write in the counting. 2. Clap and count.

1

3. Play arco or pizzicato.

INWRIYEY
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88. POSITION CHECK

Right Hand Left Hand Playing Position
(JThumb bent CIWrist straight [ JInstrument up
[ ILittle finger over the bow [ TEtbow up [1Sitting up properly
[ IStraight bow stroke
Have your teacher check your position. Place an X in the box for each item that is correct in your playing.

89. FRENCH FOLK SONG * Memorize

Traditional
I
1 2. 9 . o 3 o 4, @H 6
A, :1'_ -1'— ] g JL._
el T 1 1 1
AN I
bal
L7 8 @H 10 1 12 @H
)
* '
2 T -
t —+ :
™
14 15 16 @_f_ 18 19 20
- - — - { ) - : 1
-+ t — -

90. RHYTHM TEASER

TU e bl 1 S
IR N

1. Write in the counting. 2. Clap and count. 3. Play arco or pizzicato.

e e = [

D.C. AL FINE D.C. (Da Capo) = beginning | When w)ou see the D.C.al Fine, go back to the.
o Fine = finish _ beginning and stop when you come to the Fine.

91. TRICKY MELODY

1MV 3 - 6 vy M4 8
| 2 3V _ e g4 i . pp 7 2
-q)_' Y A I  J [ 4 [ 4 [ 4
[ | I rN [ & Iy 1
S B e = P
Frne
® 10 1 12 D) 14 15 16
= v "= -
s 5 i e e o 17 e teyt+t sSte==
j:Zf”# S i * AQL4!“1' e t £ *
1 i .
! D.C.al Frne
* Clap and count this melody before you play.
92 SCOTLAND’S BURNING English Round
1.
I e e o @2 @ IV
2 - -
o b } ' 1
— = 3 1

-

93. BALANCE THE SCALE

Q/\ J./\ 1/\ ) --/\ J/\ JﬁT-

Write in notes or rests to balance each scale. Be sure that the notes or rests on one side of the scale balances with the
notes or rests on the other side. 78CQO




) ™ V A slur is a curved line that connects two or more notes of
: different pitches. Keep the bow moving and change the
o 3 fingering for the second note. The sound should be
wipEA smooth and continuous.
94.
Lny =
pAmia 1 2 ¥ & 7 o o
el
* To slur two notes, use half of the bow for each note.
95.
™V a2
" P S P N N N e
; = /‘\'_‘:C.:'__ 7 — - - —
=f
* Also play this bowing paftern on the A string for exercises 94 and 95
96. -
oy SN
™ e N L P e 2 9 0
o, 7 s _/-\ N 7 S - i 11._ |
o 1 1 O |
7 ] + =
L |
W.B. W.B,
97. ~
- SN —~
s N~ e SR PP AP, D~ et P feg
< I ] > a I |
. n 1 I} 1 1 1 )
Z 1 1 1 I 7 2
e 1
* Also play 94 1o 97 without slurs,
98. BOW TWISTER
®n . ~ e DO~ v o\ e e
Fay //\ AN 7 Y 7 AN [ 7 T f_"FJ_ T ‘P_
—E : & 51 10 G 1 —
F e e =i
] | |
O7Fe TFo (B o (Bprp O~ £~ £\ 0 A
=t : = N 1 + ———o—H
= L= T T T |
L L T
* Play each section 4 times.
Nl 99.
, O . P - AN (A [pp
HEORY 71 o 19 19— 19— o1 |
< AME 1 1 | { 11 1 1 1 1 1 1 ! 1 | |
- T ] I | 1 ! | T ] 1 1 !
—_— e —— e _
* Write in the note names.
100. GO TELL AUNT RHODIE * Memorize American Folk Song
L, 1M 2 3 4 ®n — 6 7T .~ 8 ’ ~
'YX . A {7 ]
RO (d ) ad ol - ) |
l Y'u "' -4 - 4 -4 =g .
=t |
W.B. W.B. Fine
@ m o~ 10 11 12~ ) m o~ W 15 .6,
(\.# = d o =) w J = —d J;I
B D #u d + -
VALl T
S « 1
e D. C. al Fine
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104. IT TAKES TWO Duet
@ = H/\ e Y W {2
T — N\ ™~ o~ . — ~ _
el 1Y ° 39 o d :
I AL )
- had 1
4 ﬁz a i 1 ) H_'""'MA_'C"— = :
S AL 4 o —— B
o s { - i —
4102. SLUR THREE
/\ » - __ - (2
A(”-‘A 2V — */\r" ; ® o # o 7 8
) — t +
el o T
H/‘—\ P
Of o £ v, » g . 12 Ol v s 1
A X4 1 | =l
. 7" w—) 1 ] o= 1
— I Jr U
\ Atie is a curved line that connects two notes of the
same pitch. Hold the note for the combined vaiue of
EA the two notes.
103. HICKORY DICKORY DOCK Traditional
LA~ s~ s % v ®r g . s y
E).E (; D N Py '
— 1\ - 1 & x r - £—
o I i { ‘ - }
M—
®m 10 1 12 y ® B~ 15 15
%— } m ¥ 1’ - AN N
i + —&— e—H =
* Check your left hand position.
Counting 1 | 2
Alternate Counting !
2 = 2 beats 2 T
4 in each 4 J : J
measure. J ! l
104. TWO STEP MARCH
8
, 1M 2 g ———4_ 5 ®m 8 g — 2
A &) =
2 & o 7
RS o S
L.H. W.B.
®n 10 1 12 @ - 1 5 ——3
T, —H
2] — : ‘ = :
% Check your bow grip often. 78CO




ARPEGGIO An arpeggio is a broken chord. The notes of the chord are played one at a time.

105. D ARPEGGIO

B M . y 2 = £ 1 4 £ ’
N X.4 el il I 1
J 272" el 1 1 0
J "LL el [J
el hell
3 3
4 4

* Fingers 3 and 4 are placed ¥z step apart but on different strings.

106. ARPEGGIO MARCH

am e e . . O o e
vH & I > I~ 7
y 175393 - N 4 » I =
7
Ao
3
4

—41

T
I
i
Y

3

* Check the placement of your bow.

107. THE GUIDING HAND Hatton

o 73 N
1 2 34 3 _, ? [} 7 8
. fpaf Fpag 2 U0 o1, :
Yo =f — 1  d & 5 -
o B — ' L -
el 3
9, / — Ay 1Y ue
i 0 £ u 12 uf2 15 16
Ty # < 7 N { 5
Je oLl e f[ | © 1 o) ) ¥
2 1] ! L 1 | L [N | |
hedl % L g | |
* Check your bow grip often.
108. SOLO TIME Frost
M
L 1L e g 2 3 4 @!H. - 6 —~_ 7 8
S X ) 1 > T
Jlle) 1 ® 1 .
i / t t
1T <& ][’ ;
M
® 10 1 12 © m 14 15 16
" Y
e ., f f r o o —
Jeioll | 1 )
=4 : ¢
1 — ;
Fine
@ - 18 19 20 €D pm 22 23—
o Ii xi Li 2 . : T
(N T L ‘ :
D.S.al Fine
109. PENCIL PUSHER
<y s 3 o S
_'L;K_ w2 ‘ = - _‘ v. = a—— p= * : 2 : g

20 * Draw in the bar lines for each section.  Be sure to notice the time signatures.




SNOTE

WHOLE
STEP

WHOLE
STEP

> 1, STEP

33

110.
— M »
111.

112. NEW NOTES A,BAND C
®Ny ; : -
y & X . Al /2 1 I 1 N 1 3 I ]
Jogt “F - 1 | - P & 1 ¥ I 1 o - °
7 w & :
—+ 4 ——
“ g v 1 4 | ™ V
. YX .2 A 1 3 AN T
Yot =¥ m P - an = K & - f A - L D
7 o ~ 5
= 2 & -
—
113.
1 ~ N r,‘ ] 4 ’
T . | ', + —
p— A - ; —1
o 1 1 3 374 !
* Be sure o prepare your fingers for the skips.
114.
, M | m | | ]
35— : } ] == e e e
tad 7 4 =R R
* Keep your fingers down where possible.
115. LONDON BRIDGE Traditional
A | | | 'y M |
T E== ! ' 3
2 , e = : !
J i
* Check your left hand position.
116. G MAJOR SCALE
L1 m 2 3 O] 6 7
- — — -
i z = :
G 1
W.B. U.H. W.B L.H.
®m 0 1 D] % 15 ,
Ix = ~ |
7 { - & p= |
|
* Refer to page 48 for other bowing and scale possibilities. 78CO



117.
E a Hf o
FHEg ; —— — e
e i
118. TECHNIC TRAINER NO. 1
SNHZ o o — ’
i 2 = - 9 -
s 3 11 ‘I , &
1
3
4
119. TECHNIC TRAINER NO. 2
- H r o
T e = ] =
1
3
120. TECHNIC TRAINER NO. 3
N HZ o 1 1 II i ' I ; 2 T — 1 >
o 3 — _Jl._ ) Ig ] i 1
* Special challenge. Play this line with the following bowing: J J J J
@ TON|C . The tonic is the keytone or first note of a scale. It is shdwn bY ( |
" DEA DOMINANT ~ The dominant is the fifth note of a scale. It is shown by V.
121. TONIC AND DOMINANT ARPEGGIOS
,Inm \4 - \4
Zit ===
'122 PETER PETER Traditional
m vV
7 1i —{— ri = 1 1
S 3 T i 1 I i p= 1
123. REUBEN AND RACHEL American Folk Song
N = y M I LA
% 5 = ] o — |
“t & ] — } 1 1
124. MELODY FOR THREE STRINGS
L1 A 2 3 4 @H 1.8 e 7@ 8
[}S f T »— } i - ] =
e : i = ' |
Hf‘\ ~~M
:@;.14_—5&17" e o 10 0 S enfle & ey .._M ; i T i
/T-H )| T - 1 1
=CO * Be sure to notice the accidental (#)in measures ¢ and 12. -
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125. THREE STRING MADNESS
e s O e apite, e
£ N7, i 1 I [ 1 1
el = 3 71 i‘ # 1 | T ) | i 1
+— 1 ——— 1 - f
{ LI
ORA 10 ®
4 12 %
oy #- -IF— #"- # o S A iy L3 ; 154 13
—7 . # i f # ' 1+ -
1 e
| ]
* Special challenge. Play lines 124 and 125 with the following bowings:
aJJJJlJJJJI bJJJJlJJJJI
w B. L.H.
d. J J J J e. J J J J
\./ v
FIRST AND SECOND [1. 2. Play the first ending the first time. Then repeat
n the same music, skip the first ending, and play
ENDINGS : the second ending.
126. CONCERT TRIO Frost-Trio
. I[2. B
® . 0 2 e 2 4 ®H 6 r 5 oy 9 10
r—[\.—ﬁ—z——f—ﬂ — zi o o M— = |
s, e 5 2 —— " ST =
x 1 1 1 I ] 1
T | I 1 | Firne
@ = M ) ’
£33 7 #) (_ g o
77 —+ 1 @ — Wt — |
C A | = ‘ :
@ - ™ R ine
£ ¥ D
P - - = —] = 1o =
L Fine
) ®@ - 12 LBy 1% ©m 16 17 RN
Y V.4 - - — 1 T -
E= ==t A
' I ! ' o D.C.al Fine
, N | _ ’
=) "S = @ - 7. P < -
1 % ) 1 } +
ﬁ ! D.Col Fine
o ] " i . ’
63 } 1 1 1 ) 13
== SEESSSsss =
DCol Fine
78CO




IDEA

Counting 1 &

EIGHTH NOTES

Alternate Counting

D = 1beat | 4

o

Q[ [e_

iy

~ Eoch eighth note is half as long 4
- asaquarter note. i
127.

ml .
] pppp peppe PP FEEL
R o S 20 T 1 L — - - — v

—
* Play this exercise backwards.  Also play this line with the following bowings:  J n J n or n J n J
WB. UH. WB. L.H. LH. W.B. UH. WB.
128. CZECH FOLK SONG S
L1l 2 3 4 Ol 8 7 8
= ! P E e mE ma o Z
AR A —t—11 i }L T3 I
—_— ] | |
®r @
10 1 12 1 b Hu 15 16
F..J '—'_ H -XF. F_H
may 7231 1  ——
~—1 1 u A — R
o= |
* Write in the counting.
129. SHE’LL BE COMIN’ 'ROUND THE MOUNTAIN American Folk Song
i
p #
™1 2 . 3 M @F pep Efsﬁf (N o x
1 © (L ~F d )
O A S G B ) B +—1
AR /N ] 11 1 1 1
el “x 1 i
> 3 1% 16
O] 12‘ 1 - ®H “P—* 15(‘/_\0 [ |
13 - — — 1 t + i
pre— ! i 1 11 7 ] i B |
e | A | 1
* Check your left hand position.
130. LITTLE ANNIE Czech Folk Song
1M : 3 F/\ e (M 6 T 4 P SF )
~r ﬁj.u - z‘m 1 4;'F ™1 - 1 ;l'- |
e e e e e — ]
L.H. W.B, Fine
”@H 10 1 12 @H 1% 15 16 ’
v [ AN
Pi S S S e S ! Sesag==mui= £
L , = i i +

D.C.al Fine

* Check the placement of your bow

131. RHYTHM TEASER

I NI NI DRI Tl 177 Al
R N R RN AN I IS

1. Write in the counting. 2. Clap and count. 3. Play arco or pizzicato.




And:é’nté :

= moderately slow

TEMPOS Moderato = moderate speed.
Allegro = quickandlively
132. LONG, LONG AGO * Memorize Bovie
Moderato yiey
" 1. 2 - 3 4 @H
: I r !‘ 7 !_F
o s 3 } I -
— 4“-
WB. U.H. WB. L.H.
™
8 7 5 - 9\ ® 10
~ Yo ll | F ] 1
2 3 I o
==
1 12 @H Y 15 16
Ay 277398 —H— H . —H ?
Z —a2 1 i 1 2
=
* Also play this song with the following bowing: J DJ JJ
133. THEME—BEETHOVEN VIOLIN CONCERTO Beethoven
Andante
™ - 2 ™ Pf =
zs,y’lgz ! - 1 & S
REARARE {
Wy
134. CAN-CAN Offenbach
Allegro
r§ ey 2. ]
q-”g;- 63 —I'— - -
y iy / o - . o
L 1 =f ) 1 4
= = oy |
* Check your bow grip often.
2| 13s.
' yav |, 1 (> ] o re— ) o 0 X 9 O -
il = 1 1 | - )| 11 i ) 4 )| ) i 1 & T 1 Il g ¥ { ) [ AN
= 0RY g g Jd——d - dd——s—JJ5 A

FERMATA

(sometimes called a “hold”)

136. N. PAGANINI

Paganini
™ 1 2 _ 3 [f— ] @
¥ 7578 ! -
{ I { 1 !
I |- =
L.H. W.B. UH. WB. L.H.
8 v s v RO .
= > = 1
7 i &
— o T - — = \— 1
{ - | I = = | —
14
u 12 ~MN ® 4 15 ~
4 "‘\ AN |
- = - — 9  ——1
i T ! 2 1
S o S 1 i T ] 1 1 |
I ! L — = j— ! I

78CC
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137. KOOKABURRA Australian Round
Lm IIL.
e e o = —
y o= e I S A - o A —® E
r } 1 1
- ] JI'—
H
L g > £ L, W )
. 7 - —— o
VRN ] O
: ha B S —
* This round is written in the following key:
138. JOLLY OLD ST. NICK Traditional
Moderato
H
1 2 3 4 @H (5] 7 8
' T 20D 5
o e = = 4
hs 3 ] 1 1
o
@ ~ 10 1n 12 ) 15 16
Y o Ox - 9 - ®n y
il 302 11 { i I I
ZF T S T ‘ \
-
* This line is written in the following key:
* Also play this line pizzicato.
RITARD ritard. or rit. Gradually slow the tempo.
139. THE OLD WOMAN AND THE PEDDLER English Folk Song-Ensemble
H
AT, T v Ofier  Creee
. A d £ 171
FHEF :_"ﬂ— i B A > E 4 0 »-“1
S 2 1 ) B | b1
EnseL[ane ) - o 2
Pl = s = : === =
L haf j 3 —
@ 10 " 12
7T 2 8 e .
(o > o 0 £ 2 -
Nl 137 0° j I ! y ] —1 1 i
Z Tl i SR .\ | Rd
had hand | N
rit.
’ ™ +
q:ﬁu ¥ — T
S == Foi=rler?
N 1 ! I :
rit.

140. RHYTHM TEASER

Sl b b J I D RRIL DI D D

SR R — SR R SRS E——

1. Write in the counting. 2. Clap and count. 3. Play arco or pizzicato.




>

WHOLE
STEP

Y2 STEP

ity 1
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143.

?]

A

NS 2

—1

' 144,

p

m

* Also play this line with the following bowing: J J J

- | =%
o=y =%

-

* Circle all the F=’s in this line.

KEY SIGNATURE

145. FOLK SONG

Allegro
rll 3 3 1 1 3 Hl 2 i
% — i B! ] =
A e
Fiue D.C.al Fr
' 146. FINGER TWISTERS
|
@ mo2 3 @ ™ @ ™ , L @ M )
ot : — His T ; - ' -]
7 W, . ql' g. . jl ‘} "? T 3 .I U i' . oi : “ij Tr. -1“

¥

* Play each section 4 times.




147. KEEP THE MUSIC RlNG'NG Hungarian Round

I. IL_ II. _
P (> (- - - (>
‘j -
148. A TISKET A TASKET -
Traditional
Moderato
)4 ) r: /) o o Z - -
4 - —+ t 1 : |
T 1 T I
149. HI-LONO. 1
™ ™ | | ’
FH5— Z I+ =1 ]
|'-1 l"— & —4 1 i =
] [ i T
* Pay special attention to the placement of your 2nd finger in lines 149 and 150.
150. HI-LONO. 2
g o 2 | \ M , i ’
TN 1 1 3 T
il 732 S 1 T 7] - 1
— &
-

* Also play his line with fhe folowing bowing J J J 4

151. MUSICAL ROAD SIGNS

I e . s Y _

:} i 2
down b i liff o
own bow natural sign slur up Bow Gow i fermata ¥ step marking repeat sign
*  Write in the correct musical marking in the box provided
152. MEXICAN CLAPPING SONG—OH WHERE HAS MY LITTLE DOG GONE Folk Songs
Allegro
r '® q t v i " |I7.\ v H’\ ”12}\ 11; I
5 i\ j & > 4 & . S i:’\
‘ .
vl e L . L MV
. 7 11 I 7 y . (4° 11 &
. 0 4‘1 T
N
453. SNAKE CHARMER
Andante
Vv ™ — ~ —_ N
} 4 H o~ - ""'-‘
A/ 1T e e it s o e }1'“ "f‘l ]'—r ‘:!
s 1 T - e
rit.
154. POSITION CHECK
Right Hand Left Hand Playing Position
L Thumb bent (L Wrist straight L instrument up
[]Little finger over the bow T JElbow up ]Sitting up properly
L] Straight bow stroke
Have your teacher check your position. Place an X in the box for each item that is correct in your playing.
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e 3

2
) 7 oo Py Y pelir,

4 — i — = —t= { - { | - T

Z ‘_]i_‘ — T i J 1] 1 il
156.

2
® s el pp el oo ﬁ/\f-#' i £ —1

- 5 i — 1 t I i T . —
7 1 I I -1
157. SOME FOLKS DO Foster
e T S i 1’. 2 -1' P a )

y D 1 1 — N M A i P
— —+—1 1 —t i | A I - ! Ll
158.

p)
m] 2 o~ '_’\ ™ N o —

: = 1 d - ! IHL \ —

7 & i [~ I I 1 |
[
159. BOW TWISTER
M _ — g e o ’
Ez=s== == ===ty
_— 4 1 } ! ir % 1 el 5
=e } - { ]l 1 i
1

160. TECHNIC TRAINER

™ > -9 . = o 9
£ - -t i&&’ — 2 o re :

\v

161. FINGER TWISTER
O ese Lol @D petopipe O oy bot

R o

I | 1 1
i i 1 f!

4 @n o Pl flele P

NI
;mi;

* Play each section 4 times. 78CO




S = forte = Loud
DYNAMICS ”If' =mezzo forte = Medium loud
‘i o IDEA P = prano = Soft
162. CANON m Tallis
\I/. - II. VoM Iv.
0 ) 2 9 -
0 m_ 1 X r—§ 1 1 1 | 'ﬁ
iy 1 i - — - — — ?——* —— =
mf !
163. FRENCH FOLK SONG  * Memorize
H
1 o -p-!/z\ 3 1 4 ’ @H /6\
—): — — } r—p9 9 —
= ===t =i=== 1
} e t { u
* Be sure to use good bow division
7 8 ? @H— 10 § 1 12 ? @H
£ Y i S 1 3
Ee=rrs=m :
P N h & T
! ) i A )| - i )| ) S | I 1T
N P T—1 o T =T t
% @H
. 15 16 ’ - 15 19 L 20
= = ===t
i - o }r 1 I = * ljl 1 1 L1 =
f o ! -
164. BRIDGE AT AV|GNON French Folk Song
N\
" o i 2\ M 1 ’
LZH = 1?— - ] T f — K
S p
165. THERFE’S MUS'C IN THE AIR Root-Ensemble
@ 1 0 2_ 3 4 Vv ®H! o 0 o 6 o 7 & ’
i :‘Ig = . - = T 111 £~ S S N A - F<—)
i v/ —t—+— 1= T 11 = &
S v
B ™ vin ’
PEEE: SES== =
T+ —& 1 T 1 { [ o)
L' Pt 1 1 ] | S A )| 1 1 I D O A | )|
1 L I B A I
, ® - e O 1 12 D 14 15 16
- s ou
- - I 1 I T { T—o—
{ ! jj: ' ]T
1 1
mf Jr l
— 9 A R ! 1 9 T
! =2 = R
7} | 166. FINGERING REVIEW
D e et e OO
conv | =¥ 5 & 1 P yramy
5AME A { o (a) ——O_O_O_
1. Write in the fingering, either 2 or 3, under each note.
72CO 2. Inthe fingering chart above, write the name of the note that is played at the place of each circle.
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167. NEW NOTES F§ AND G
;B

Also play this exercise substituting the correct number of eighth notes for each written note: J D
* Referto page 48 for other bowing and scale possibilities.

171. ARPEGGIO FUN

J-JT71

W omy T m y
é}‘:lﬁr' 3 -  — 1 - T - g — — v
i = —
-V I i M j
2 - - —fr—— == s
== i
' 168. NEW NOTE A
- A I 9 /\'_ A - ’.1
M. l ’ i i
169. TECHNIC TRAINER
2 M
- ~ 8 3 3 » 2 1 » £ - ,’ . ’.
170. G MAJOR SCALE WITH BROKEN THIRDS
® N ]
/ M 1 £ 3 A~ y M e #
w P‘T T [ 7] i 4 ]
2 e S Bt
! |
.JT{ :‘ 7 OA Ao a £

1t M 2 3 4 ®m L 8 7 8
G553 : } =
[ ]
i =
®m v uf 12 DI % 15 ®
3 < ] X 7
'I s el r

* Also play this song slurring three quarter notes as follows: J J J
S’
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172. WHEN LOVE IS KIND

Irish Foik Song

Allegro ®
. . 6 . 5 10
1R 4\/'1'.1\/ 4 —H‘f“*-“ — 5 !
’ T t =% ——
—F 1 — Tt
P mf S ® f
1 12 | o @ % 15 16 ’ 15 19 20
B X, % n < . H“F’l’—*%l ! Vai— |
- & —— ] 1] ¥ t—1 1 L___Jr t — r et |
T
' l 7L rit.
mf p v
* This line is written in the following key:_ N
173. SAINTS Traditional
Allegro m 0 s
X . M
W T, . v ' @ ® A 8 7
il 30° 301 P (@)
I AL 1 B
» ¥ 1+ 1
f T
1
5 y @H ) 1 T~ mv @ - u 15 b _
(> 177 =) " - ) |
= s ©— 21 |
ol 1
174. SKIP TO MY LOU American Folk Song
Moderato ®
" 1M 2 3 > 4 il
e - e —
T i 9 T 1
1% I[ —— i
, 6 7 8 ® ™ 10
N 7" W 9
—Z i t
T -
Fine P
1 12 ) m 14 15 16
o H
y 353w P = T =
H A o, [ s,
mf p mf D. C. al Fine
* Thisline is written in the following key .
175. SHEPHERD’S HEY English Folk Song
Moderato
™ o~ =~ — o~ . ’
Al /A I - 1 .[i & .
mf Fine
X | o~ L~ b
: & 2 . — T
—7 - - : = —
11 B
1
P D.C.al Fine
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176. NEW NOTES C, D AND E (violas and celios play on their C string)

45

H
/ @ o V 1 3 ™ ’
<)
5 p— oy - e -— p 3
7 1 i T I T .
T T _‘L‘l_ ] T & ]
. - T ¥ j"' s - g 2=
o V 1 3 ™ ’
N Z
R L S Py = = — ey 0
A { 1 0
Ka 3 T |
N o T s d Xk A Bs
177. NEW NOTE F
AN 4 v ’
X
) F ! - I 1 0
A A T 1 T T G
% — 1 L-‘l- ] | TL - - g - T
£ ° ™ - FE A S - L
* Aiso play this line with the following bowing: J J
e’
178.
M M
<3 ) 1 1 ]
bl ) 1 1 1 ] + 1 i L]
o I i i e e e | :
= = T et & - AL - =
—‘-_i- = . . ) - Nl N A - |
= ?‘/3 & Mt B 1Ta T 374 T e
* Also play this line with separate bows
179. C MAJOR SCALE WITH BROKEN THIRDS
o A mg 4, L y O | ’
Y% . Tttt 11+ 1 T + :
7 | S | 1T - - i ' o—l 1 . 03
S +—t ; 't s = 1 1 -
—; .‘. i— _‘- - - i. .j i —
A 4 =
. y
oA
e 3 .
./ = [, [, =
{ L —t = = [, ~— [ 7 _6_ - —+
= z ~~ 2 <
* Also play this exercise with the following bowings: O‘J J J J o} J JJ J CJ J J J
. ~— S~ —~—
* Referto page 48 for other bowing and scale possibilities.
180. ARPEGGIO FUN ,
1 Mo 2 3 3 4 Ol 6" 7, 8
@ V) ) : 1 /0 /K
J D ] ! T _
!I 1 Tde "_
@4 —
&
"
@ ] o 2 10 n 12 @H 1% 15 16
¥
~
7 7= -
* Also play this line slurring the three quarter notes: J J J ks =
< b 78CO
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181. DUET IN TWO KEYS

Frost-Duet
@. m o y M
r o O = £ — T e +—H ~ o 1 ?‘!
2 { - 1 i —
)| 1 } 1
™ "M
3 7 1
e k= 2 ] 1 } I 1 1
Ea— ! : e S=ss= ] i
—_ - ' L — - - —— o ; - — — - -
K P dF Ty g e 47 4¥e
1. The A part is written in the following key: 2. The B part is written in the following key:
THEME AND VARIATIONS A simple tune followed by the same tune with changes.
182. THEME AND VARIATIONS
Anderson
Theme ™ -
B =
A/ 1 } 1 1 —1 T
i 3 ] P 1 + |
L4 FF TFE# : = T
”Zf Frne
Variation 1
™ y M 14
o
‘9‘—“" 1 T 1 1 1
el 1 1 ) S [ 1 I 1 1 { { .
FEEEE R o FF IS
™ y M ’
__‘_‘_‘;‘_‘_?l- 1 1 T JL__;]; +—1— % 1 ) — 1 171
¥ ¥ 3 T d S $P I
Variation 2
M V. m Y ™ ’
faY 1 N [ N ) ' N [N i ' [N
* i y S N . A W S S 7
AN . M 1 1 1 } Al % 1 ; M i
» | ! T 1 T
Variation 3
il Vv
Nt
: T—1 J_; T - = o — + j
i ¢+ g% 4 iR e * g4
™ ’
4 — prm—
i A— ] T— 1 1 —7 1 i1 i
A i g r b ol o v r' 2 r A " * g o F
rit. D.C.ul Fine



D. C. (Da Capo) = tothe beginning | Whenyou see the
D.C. ALCODA al Coda = to Coda ‘ ‘
Coda = ending
183. HAPPY BLUES Frost
Allegro moderato
2z, 4
L przz. h‘_: 4 :~ 5 6 2 :
o o301 o o B 1
g 1 n —
1 T
s .
-, :-'. A S - 10 u ) :_‘ _[1) Co({a{}
> o
tt
14 16:' o “ 20
13 15 15
5 e 3 s e
SEi. gt i ’ £
L
, p 24 26 ) 28
21 22 23 : 25 b 27 b
I — I R e £e o
11 T o i 11
- L= i e e
} ‘_ ¥ | T
nf
' . 32 ) . 36
29 30 31 t.r'_ 33 o M 45 e
N HT - + £ 9 - i ]
)z : J ; =i
D.C.al Codq
37
IICO({(I '- 3H :39 i 2 it :* w‘F
O s— T g o t ?
1 i ——— &
e f
'184 JAZZ FEATURE Anderson
Moderato
_ N M 2 3 a y GmM — 8 ’
‘}"g v, : T ?\ = H 1
7 & ! 1 ! H{ lr ! i
divisi
.# [ @] [ 6] (9 (8] o) O
y iy - © ©- © o3 o —]
L r= o o P=
mf’
_ 7 M 8 y A 10 1 ©2
g ) * E====
ZF g w o ! { SEES=S====
il (e ] [ 9] 2 (] (8] (9]
e S 8 8 © o
L - o o o
Rhythm patterns for the B part:
* Play pizzicato.
" dd et 24t d e 1 ddde i d 78CO



TECHNIC DEVELOPMENT

1. D MAJOR SCALE
5 “« (2 -

4 wd

il

e 2]

P - - f “
®
"4 It

2. D MAJOR BROKEN THIRDS

G - oP ol off r
e e —— T ! ]
Yr M ¥ T 1 1 1 1 1 | |
' T 11
3. G MAJOR SCALE
S Z —F j
7 — P [+

| | i } lL i

4
L4 1 1
. I | 1 &—; 1 1
i — Fat g o a ft o] > -
1 1 | T ) 1 I -

T ' L

£

il 23R Z
Z

h =

zZ

-

(7]
el 1
11

oL
Y|

—t -

= 3
6. C MAJOR BROKEN THIRDS

1[Jl_‘% _F_r‘@' -1'!—'—4""1 Illlll
244 ° ¢ i ?rﬁ 11 43#‘#*&@

Play the scales and broken thirds with the rhythms and bowings listed below. Be sure to play these rhythms and
bowings with good bow division.

Bow Divisions:

.;i op 2 LE. ddle ,
. 4 4 4 4 9. 4 J 7.4 4 4
2 ) j} 10. d 8. .

3. d J 4 " 4 44 9.4 JJ
4 4 44 2. 734 20.J 4
5. Joded o 13. 4449 2. J ¢4
6. J¢J—/J 14. L/J 22-?‘\4/
7.4 4 4 4 15.{/} 23-!\4__}

8. Sslur4notes 16. slur2notes 24. siur3notes



GLOSSARY

STAFF j— five lines and four spaces on which music is written
BASS CLEF E used for cello
SHARP “ raises a note ¥ step
NATURAL h canceis a sharp
KEY SIGNATURES % sharps at the beginning of a piece that change certain notes throughout the
g ,ﬁ r o piece
V on
PICK-UP NOTES % note(s) that come before the first full measure of a piece
REPEAT SIGN % play the previous section of music again
1 2
FIRST AND SECOND ENDINGS @ play the first ending the first time. Then repeat the same music, skip the first
ending, and play the second ending.
TIE a curved line that connects two notes of the same pitch. Hold the note for the

FERMATA (“HOLD")

RITARD

DA CAPO AL FINE
DA CAPO AL CODA
DAL SEGNO AL FINE

rit. or ritard
D.C. al Fine
D.C. al Coda
D. S. al Fine

combined value of the two notes.

play the note longer than written. Play the note until your teacher or director
signails you to stop.

gradually slow the tempo
go back to the beginning and stop when you come to the Fine
go back to the beginning. When you come to Coda sign $ skip to the coda.

go back to the x sign and stop when you come to fFine

SOLO solo only one person plays

ENSEMBLE a group usudlly playing different parts

DIVISI div. part of the section plays the top note; part plays the bottom note

SOWINGS

ARCO arco play with the bow

PIZZICATO pizz. pluck the string

DOWN BOW ™ move the bow toward the tip

UP BOW v move the bow toward the frog

BOW UFT 9 lift the bow and return it to the lower half or frog of the bow

SLUR play 2 or more different notes with one bow. The sound should be smooth and

continuous.

WHOLE BOW play with a full bow

.OWER HALF L.H. play in the lower half of the bow

JPPER HALF U.H play in the upper half of the bow

\MIDDLE OF BOW M. play in the middle of the bow

SLURRED STACCATO J J J J a series of separated notes played while the bow moves in one direction
N——’

.OURE J J J J a series of connected notes distinctly pulsed while the bow moves in one direction
SNS—

DYNAMIC AND TEMPO MARKINGS

FORTE I
MEZZO FORTE mf
PIANO P

full volume

medium full volume

soft volume

ANDANTE Andante moderately slow
MODERATO Moderato moderate speed
ALLEGRO Allegro quick and lively

78C0O



All for Strings

Comprehensive String Method
Books 1,2, and 3

by Gerald E. Anderson and Robert S. Frost

Book |

Starting by rote e Starting by note e Instrument
| positions « Bow grips  Rhythm e Theory e

| Technique-+-Major scales  Duets/Trios/
Rounds e Shifting for string bass e Instrument
care and maintenence « Glossary ¢ Detailed
photegraphs and diagrams e Special score
supplements : Teaching tips « Counting
systems = Setecting-instruments for students e
Recruiting tips e Bibliography

Book 2

Step - by - step tuning process » Bowing styles »
Rhythm e Theory e Technique (inc. double
stops) e Shifting for cello and string bass
Major/minor /Chromatic scales » Etudes e
Solos/Ensembles » Vibrato strengthening
exercises e Detailed photographs/Diagrams e
Special score supplements: Detailed class-
room tuning procedures e Daily Record e
Guide for teaching dynamics « Mid-year
motivations article » Vibrato guidelines »
Biographical sketches

Book 3

Classroom tuning /Intonation exercises e
Vibrato exercises  Shifting for all instruments
featuring 4 types of shifting techniques »
Rhythm e Theory « Technique  Duets/
Rounds » Detailed diagrams « Major/minor/

| chromatic scales « Bowing styles (inc.

. spiccato) « Dynamic /Tempo glossary e

. Special score supplements: Shifting/Position

reference chart e Detailed shifting in-

\ structions for all instruments  Vibrato in-

\ struction guide « Biographical sketches e
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Theory W s &2 = Flashcards —1 Performan xctions
Theory Workbooks 1 & 2, e 120 color-coded flash- MAIN STREET These elementary-level per-
cornpanions to the methods, ' cards provide an =. MARCH, ; formance pieces are complete
are suitable for classroom or s B important teaching string orchestrationsspecifically
individual study. Including ex- = tool for reintorcing u iR 020 composed to coincide with the
ercises and games encompas- musical symbols and 17 method books. Each piece is
sing music fundamentais intro- terms. each cardis - individually packaged, and
ducedin the method books, correlated with o designedtoreinforce technical
the workbooks are correlated aspecific page in skills and musical conceptsinfro- ¢
with the method, and provide method bocks T or 2. duced up to a specific page in
beginning string players with Answers are provided : Allfor Strings. Representing a
essential elements for a on the reverse side e wide variety of styles and com-
thorough understanding of each card. posers, these pieces provide
of music. choices foryear-around
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