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Violine I'( Felix Weingartner, Op.24.
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Violine I.
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Violine I.
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Violine II.

Allegro moderato.(J:ss) Felix Weingartner, Op. 24.
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2 Violine II.
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Kongexty Ddur. Op. 338 (8). . . .. .. . ... ..
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Sérénade d’Arlequin (). . . . . . .. . .1 9 30 P
Terdinand Hhlhwed
6 Abumblitter Op, 21 (xb—m). . . . . . . . 2 Mt. 60

f.
RNr. 1. Ser? metnmd;t — 2. Berlling' in Tonen, — s Stifles Glitd, ~
4. Bdglein in Bujd — 8. Sehnfudt. — 6. Jm Wald.

Armas Jdrnefelt

Wiegenlieb — Berceuse . . . . . . . . . . 4o - 1 M.
Mag Jentjd)

QRéverie, Emoll. 09,25 Ne. 1 (m—=9) . . . . 1 ML 30 Pf.
Humoredlte, Adur. Op.25 Ne. 2 (z8) . . . . . 2 ML 60 Pf.
Jofeph Jvadjim
Drei Gtugc. Op. 2 2(z§)[’ et = 8, Gethithadotaniad . 4 ML
omanze, — antafie — ngs: t
Qomonge, Beur. Dp. 2 Toe 1 () ‘f’.“i‘ “slfcr. 50 Pf.
Rongert in einem Sage, Gmoll. DOp.3 (8). . . 4 ML 50 P
Drei Stitde, Op.5 () . . . . . ... ... 3 ML 90 P

Re. 1. Lindenvanjdien. — 2. Abendgloden. - 8. Balabe.
SKonjert in ungarifdher Weife, Dmoll. Op. 11 (s) . . . 9 ML
PBaul Klengel
RNomange, Op. 21 Ne. 3 (1) . . . . . . . .. 1 M. 30 Pf.
Jojef Keng-Waldjee
Suite, Adur. Dp. 43 m—as) . . . . . .. P )1 8
Alezander Petjdnifoff
Ruififdhee Tang Ne. 2 (m). . . . .. . . .. 3 ML 90 Pf.
Carl Reinede
Romange, Asdur. Op. 43 Ne. 1 D . . . . . 1 ML 30 Pf.

% mattt:@ ene, .@nmorex‘«tc, G dur (1), Op.43 N 3 1 M. 30 PF.
ndante, Fdur aud Kinig Manfred, Op. 93 (@er%arnn) (x?

30
Romange (Borfpiel jum 4 A) aus Manfred, Emoll Dp. 93 (z
Sonate, Emoll. Op. 116 (. . . . . . . .. 5 mr. 90 fo
Ron;crtl, G moll. D‘; 141 (s)) ....... e .. 9 ‘J}%
Romange, Amoll. Op. 155 (m) . . . . . . . 2 ML 60 P
HAuton Rubinjtein
Cello:Sonate, Ddur. Op. 18 (s). . . . . . . « 5 M 90 ‘N
Sonate Nr. 2, Amoll. Op.19(8). . . . . ... ..
Biola=Sonate, Fmoll, Op. 49 () . . . . . . . . . . 5 smr‘
AUndante, Asdur aud Op. 49 (m) . . . . . . 1 M 30 Pf
Guile Sauret
Kongert, Dmoll (Hom). Op.26 () . . . o v 0 o o « ML
Philipp Sdarwenta
Walyer, Esdur (Wehtle). Op. 30 Ne. 2 (m) . . 2 ML 60 PF.
Barfavole, Gdur. Op. 528 (m) . . . . . . . . 2 ML 60 Pf.
Polonaife, Amoll. Op. 52 (m). . . . . . . 3 ML 90 Pf.
Bier .Rnn;ertftﬁde (Banc) Oyp. 104, ~
Nt 1. Regende, Ddur (m) . . . v o . . . 1 ML 30 ‘D;.
N, 2. Maguefa, Emoll (x) . . . . . . . 1 Mt 30 Pf.
Nr. 3. Notturno, Bmoll (28) . . . . . . . 1 ML 30 PR
N, 4, Alla ‘})o(acca, Dmoll ... 2 9L 60 Pf.
Sonate, Hmoll. Op. 110 (s). . . . . . . . . 5 ML 90 Pf.
Sonate, Op. 114 (m) . . . . .. ... ... 5 ML 90 Pf.
Xaper Gd)amenfa
Sonate Nr, 1, Dmoll.

S ...... 5 ML 90 q)I
Polnijdher Nationaltany ( ngma[ Esmoll) (.bo[lhnber Emol
(a3)

..................

Leone Sinigaglia

.Ron;ert, Adur, 99,20 (8). . . . . .. c e e .. 8 ML
Rapsodia %lemontese Dp.26 (m). . . ... .2 9. 50 Pf.

Romange, Op.29m) . . . . . . . .. ... 2 ML 80 PF.

Hans Gitt

Nottuens, Fdur (m) . . . . . . .. .00 . 2 Mt 60 Pf

Bier Stitde aud Namenlofe Blditter (m-28). Op.10 2 M. 60 ‘l\f

Kongert, Dmoll (Brodély). Op. 14 (m). . . . . . ..

Charles Billiers Stanford
RKongert, Ddur. Op. 74 () . . . . . . . ... ... 5 M.

" Diefe Uudwabl enthiilt nur die beliebteften Kompofitionen filr Streidinftrumente, vollftlindiges Weryeihnis feht fofienlod jur Werfligung, bitte ju verlangen.
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fiir 2 Violinen, Bratsche und Violoncell.

Bratsche.
l elix Weing: . 24,
Allegro moderato.(d/:_g Felix Weingartner, Op. 24
1 &2 . Q - r?
: , BN S E— W 4 Y ™ S — / —
s 23 e o o —
Vel nf rr e
= Q/\l 7 .'.‘\ ' :ﬁ
— be*Th 7) i | — = ]
I [r—D P | NI AP 4 P CR A 1 —— ] v
| b—tbr—gr A e e
T 1 174 Ve ‘_L o) ?
1 s ViolI. 4 /4
.. /- - 9. —- 3 . / — I _ - — - _ —
—~ 1 -1' .1' yau, 1 .1' 719. 7z P — i P I—
1 Y | L 1 1 H | 1 | (.
4 o - ' T‘dj—f—?‘r o
22 % 7 7 * " Hhe
Jf grave, ma in tempo.
ST
2 B\ i 1 2 3
e y—— T =
o o e
= P=PP poco ——" ~—— - p
4 2
. U SO O Y S— — — —
1 1 I 1 ! I ] | 1 i f | 1 1 1 ! o I | |
e S —— I S s o e e —
——¢—0— 90— -
»p
ESess et ==
I H I | | [ |
1 | | |
y4

poco allarg.  _ -
o e — 4
4 P ! | —
ﬁ D 9}""_‘?’ ‘l AdT 2 7, —_ e — 4

= s ;
sempre dim. P ———
[ izz. 4
Piit moderato. (/- 92) 2 p arco 3 3 _pizz.
e e = By R o g : ﬁﬁi
—&- 4 I ’ Wi
-  mp I r 3 '
P poco a poco
arco 2 ) Mkosso, energico. (d- 120)
., ] # g o
] u‘F ) Y] —3 15 l } & ; [ 2 ] I ] ; 4_
L/ — 7 i l i 2 ¥ g — —) fj““i‘&“
laccel. — = f > 2 K
b ; -
ﬁ 1 7 > F 1 2 p 4 p
2 . b 12 Do : 7 o I | ._JI‘ .l:} % = égl
: g > __# ! 7 V]
T r o
r jf
opyrigh s hy Breitlap & Hirtel.
Stich und Prack von Breitkopt & Hiirtel in Leipzig. K. M. 163 l/gs. (A;.lllffuhll'\:xr:;ix;:lft V(;rb.ehttltext.‘




L'istesso tempo. @- 50)

Bratsche.

1

3 | 1 ! |
B P e e o —1Fhe e 4T+
i V& |4 |24 ‘l v Vv v
V4 f>menof
= =SE— . 8, 1, 2
P e -
= e i
— 4 dim. ¢ e storioe
7ppmzs eritoso
\ 3\ A 4, . 5\ R 8 | \ \
I I 1N 1y InN Y ™ I 1 X\ I
WW%% B m— LA M—!
N A A I A \
1N & 1N N 1 |\ 1N I 1§ N4 A\ N1 | 4 S | |
1 1 T 1 | T 1 1N\ 7 1 1
| ] | A | A | I\ l \ A L
i ¥ Y 1 1N\ | 1 IS A1 T I l\) i ‘k ]\‘ i Ik i : —
; Ha e Ry
— —a e < \\__‘—‘J‘At,‘—#p W
. Tempo I.(Allegro moderato,
poco rit. - - P3 @lleg )
. s N N N N
B e e e
| 7 / ! 7 i ]
¥ O ¢ ¥ * (¢ - P pﬂ, qi\_jg j
Poco piu moss0. (Allegro, A:ve) .
/4 3 . a4 2 . a8
} ‘ - (¥ f J# Ld
I B == — L1l I L
_/—. - -
4 2 . -
| ! 4 /'? : /-.'. ." -9 { } | l P
i 1 ’/ } 1 J] 1 i { bc — 5
- é- 7 1 — e - {e—
e 7 = 14 < . ;;J’g;"_#_
sempreff = p subito g L
poco rit. . _ O Meno mosso. |
‘ .
% X + 7 l (N ) ot % #<y © © ‘
$o * o gL g L p8 S
dim. — =PP Allegro.
L RN =~ 1 1 '
ar- L
i H b 1 Pas P el
i | &n TET(‘ 2( (\-_/y'r“ ~ o d z |
— T — —— — mff molto
' L 3 . , 3 .
‘ s £ » © 5 , e e 2 s .
! : [, L - i I Jl - [+ L - 1 ’
%:L —“_g e ﬁa " : ﬁa —UF.I i |
cresc. - - I
s ' ' .3 g 3
(2 b 7 r\I 1 I ‘41‘ ﬁ‘ | *ﬁ'i\
T — u - ] ! : N A W
%V ! D . # T 1 | 1
= o J:i_ ————— W

mf molto misurato, non stringendo.
K. M'1634/38.

S



Bratsche. 3
—— PR———— 7 p—— K o
T7 1 ‘]7 1L i T .It ] ] T L ~ 1 "411 3\ . #
R ) "3 3 7 —r %
hobe o 3 2
- > T[' ‘l,.‘} t/ 1 = —__f-_ﬁ T - l
| e
7 ) =7
8 _ 3 e T JSew 2
& ® o —9- — T
EE :h! i i 7 % 11— I
i —IH 'f[f sempre éh
.3 ; - " _
1 I ) ¢ 0
e ] 0/1 _— 1 i ] ;ii’::&'—‘j_ % o/ ¢ I' 1 ! ﬁq' ¢
= T . =
e TS TN
[2Y ] i T t 77 7 =
B — = -
\ﬁ_’/g 4= = ’\—/-l [ n.g.
— — P il
— | 9 poco rit. . - -
185 e — — s e
(3.4 | 1 1 1 1 Pa v
i T ¥ I T p -G 3
Allegro con fuoco. (J:szz) prpp
g o o o j He e ’Jﬁ—
% g —] ) 2 e V4 '\% D’ ya \\{ J‘ﬁjih/ ii —
S
4 —0—0— e : YO L7 A vi =~
7N : ya \i ¥/ \\t j/ ~ e amm— i
A{LL]D 10 i M,
Bl e e =S
7/ N hal s AN 7 AN
fe N ¢ N+ §¢ 7 <o ¢~ o & y < 2
F Q—A 3 4 -
[/ \f ///l \\‘; E 2. AN g-i/ \\\ ‘/// AN
> v < 9 ¢ = v
7 \\\* 4// \\‘L ! 4// \\47 T
N
)y \ﬁ/ AN A // < > ¥ ‘__/ 9
't‘ dim. poco a poco -
poco a poco rit. - - - - _
% % ! y J ?
— Ay A s W7 ro— - i :1\\7 - — v
y y // // —— \_/\/-‘-/



Bratsche.

Allegro moderato.(Tempo 1)

2

1

1}

” — — ——-

- —

R S— — .

poco allarg.

1n

o3
—
i

]
I

B

"y
!
7

largo
S

>>

o |

& 1
i
——

mp

~
]
-
&

i
i
¢

S

1]

]
Iy
[
/

be b

arco
»
9
"4
T

pizz.
l

)

iz
oK

b

—

Y]
/

7

poco a poco accel.

7_

(Y]
Vi

[34

5=
—14

[
"
7

o~
S YR
&
/
~_ REN
i YN
w. ;|
omad  On
g ]
-
= 1
Wi
5 A
s (B
2 |l
S ol
=R I B
ol

T '—:’j,_ "b‘g

e

ﬁ‘; [2,1 ; T ——
' 4 A

¢

Vs

 —

—q

L’istesso tempo.

s 1)

psq § )

[~
S——
*4

~——

2

»

Y
|
U 7

L
ol

=N B
ol ——

LHv/T
by
e
kn#T &
ZA
e
e &
o
RHWT
TTe
i
kHu,T
e
iws/
“Nite

%ﬁT

A}
7

&

g
&3

7 v

-il

4 |
N
/
r
7
N

i #

’
&

o Y

i

1)

1
N

poco a poco dim.

K. M.163%,



Bratsche. 5

1 N Kk ~ — U . N— N n N— | N —
1 N N ‘l\l ] hﬁ — S 0 VO . W K y DI 1N
—o 7 7 #) L“i’#j)
N NS L9 ¢/ & ¢ © SN— b — ¢
) Tewmpo 1. (Allegro moderato) »
poco rit. 4 5 .2 -~ > L 7
S i P— N f— \ N = P e — 1 e
e o e e A i} % - S E— =l 77 | t
v j\ﬁi #) v ‘i ¥ gz / 6 7 8 7
Viol.I -
= > =
bz. bz-  be =
e Fe e o > 3 bs—
y ot [l gl Phe b L= T,
D i — - - } 7
3.4 I o T T P /AL )
4] D 7O S 4 5 \.,3
P———
\ o 1 1 pizz. 2__']
e e ===t
< POt ¥ b O Z ‘
S_° ~ ' — pp dim prY
dim. - - N
Adagio assai.(e’-63) T~
—— . N p———— K—
5 ! Kt —t 1t —1 1 7 I — N
HE#*T : Ik) 4 ! e 1. g;__‘_/_l = 1]!_
y 4 ~ — -
\/‘/ -
\ . . R TN TN
r t N ! — — —N P
e ™ - G s —
~— S ——
L &
— f » — >pp con teneressza S~—
—T
: o T - — B NS A S S — [#a
T — I Y1 i i NI
7 e e e e & e D E R SN L S
=9 iol. . o~ i p— ~ .
(o-30) ol Be= 2 FFE T S, H S
o K Tt N O N 10'0—.‘1'0,5?'4/01' m
y, I A I "~ ¢ %9 * 19 t *d, . e s N
By ot o B
v 2 3 4 6 *°

P le:qgiéro .

o) ie P, '# #:JF SRR r n#-# N' ” I@: 5 n# "
S Ls S = == =L = N e
Viol.I. ~

K. M. 1634/,



arco

Bratsche.

z

3

[ ¥]
/

r 2
S
a

K. M.1634/




Bratsche. y
S—_— — | 1 2.
. N “H g_'f N | | 1 => N —
L1 of ¢4 o] [ 74 (v} y 20| | T L T Ci
-#——é’——- ‘;’ / ‘A -= 7 s : -
T == 5 e e e S —— -
ﬁ‘—‘ﬂ" e e Rt St
i T e e
8 P x5
—_ F—
att sre 't lll 2. \ \ d
ml T i —r— pre Lt e
P
L
m— NSRS i i wiam— ﬁ P %l%
i i ! ; N 7 T 7 / 7
Adagio assai |
82 — T ey S
e G BT i S S G L N SR ———
1 \ ! __ﬁ: : .
o i e s o e e e e —
== ey e ta e ive e i =
>
/_\/\ N /"_\
¢ P i N t i’i - 2
e e
—<
% pr p_hminegr x‘zoklf, rjﬁi‘ ﬁ‘jwj”gﬁ%v 1
o N1 P S
L S - B
nf V Zpp M 1 2 3 X

poco rit. - —— . - - - - -
. e e L e

&7 N & D | T I LA
e R e R —— f— = ]
I —

/2 a tempo | _—

N T | 1 -
; : d—*/—gj:tgi"d“”if—%——%pﬁ E

=
g

K. M.1634,,



8 Bratsche.

L
I

—®
E——
1 arco

5 te —— ’w—@'
® 4 d # §d i ok —9 '?1/.\- -

: ra
Mam———— ~—
f »
(Y] 1 1 01 & | [ _ef t [ 7]
o o , g W g -
= Ty €7 B *__ 4 7 L
— M
e ==
."; tdj'#—_t‘l_‘? A | AN A
y r 4 &+ _ 4 _
1 = " 2 ‘/] 87 ! I ol
18

arco

|
H

J sempre stace.

Doppio movimento.(Presto)
LLL2ee,

1/ N
(Y Y J
E:#H i

S

i

K. M. 1634/,



Bratsche.

S — ) f
ﬁééﬁ?gﬂigiifr“*ﬁ==P+—q===¥—_ ¢
— Y ™ S : |
pp sempre a# i\ij
" — epte
T e g+ ' A 2
4 fo €5 ¢

7 R — TR
Adagio assai.
N i ‘ﬁ._h;,___,i g/-\ | e—— _£5) 5
f H 'V e 1 1 N 1 1 1 1 N )
- ,_‘_LI__F ﬂf_!) 8 Pa + |I ik\ v 1 11 I 1 I Li:_
~ P =" 7/ -'-_// — % —_ @
—Jf V= T— pr
Allegro. rit.
Violl. =3 | = pitlento s =TS
- LT, P e T
- _’_ll_ 4“‘(?‘}‘ ———r i —- . ‘.', ;h’ # o L §e - o !!5 g’
o 1 2 1 2
Adagio, ma non troppo.
be - — ~ poco accel. - _  poco rit. . LN
- — i | T e e T e e i £
ys e .r o ) ——— e wwi a1
P Y] ‘—d—“‘ — T ~—~
— f— PP ry——— T
Presto.
resto o P/~ POCO MENO MOSSO
T — fﬁ: z X e s 1 o EE———
T e T s = ,
w lto rit o
molto rit.
N Adhagio assai.
2 81y 8 re
] 2208 G~ e
e —4n = T
] 8 : — —
\ /—4-'\ m
EE l i[ .L } ﬂ— 9 24 ‘j - [’7 =
t ‘_“____t#i ' —~— ] I V d
g p _< W

K. M. 1634/,



Bratsche.

10

Allegro molto.(J-: 100 - 104)

Vi

.

7,

[# K]

[ K]

Ny

7

[N ]

1
th i

1
PO S S

13
J con impeto

P

.-

5
TP

1.7

L YR

*

pizz.

-

LY

poco
1274

204

arco

[

Ul .0
!

17410

pizz.

jole” )

dim.

1

| i

P h i

Iz
N

pp

Molto meno mosso. (J

arco

92.)

be # o\

r

T

K. M. 183450

'




i1

T

I

Bratsche.

11d/K]

RN N

Tempo I.

—

ey

—

ey

-

I

T

p(la 2 volta V77

rp

>

i2.

b1V 1
V_1Z

Id b
N R

12

i
D)

|

< ——.
J' con impeto

]

20

[

|

S~ »
==

cresc. poco a Ppoco

pizz.

1AL 12

19 20

S

Wi K

e

/g

i

0.

pizz.

1.

1
dim.

-

~—

o

T

—

0Co

,Lv

p

1

rrp

b

e

K. M. 1634/

A

1l

h1




12 Bratsche.
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Weingartner
Quartett

in Dmoll

fiir 2 Violinen, Bratsche und Violoncell
Op. 24

B S

Violoncell




Auswahl ver bejten Kompojitionen
fiiv Streid)-Injtrumente F

aus pem Berlage” von EBrettfopf & Hadrtel, Leip3ig

Bioline und Pianoforte,

BWoldemar Bargiel
Ubagio ftir Violoncello, flir BVioline eingeridiret, G dur. ‘J,)Dtp' 38 ("?
2

Albert Beder

"llbagm Ne. 5, Dmoll Op.81 (m) . ..... 2 M. 60 Pf.

Adagio rehgxoso (gdur Dp 94 (m) . . 2 Mt 60 Pf,

Ndagio Nr. 8, Cmoll Dp 95 (m) . ... .. 2 ML 60 Pf.
Hector &tlioa

Trdiumerei und Kaprige, Romanye (m) . 1 M. 30 P

M. Eurieo QBofﬁ
Bier Stiide in Form mm Suite. Op. 99 (m) . 3 ML 20 PF.

Sonate, Emoll (x8)..". . . . ... .. ... 6 IMt. 90 Pf.
Mag Brudy
Biolinfonzert, Gmoll, ' Op. 26 @. ... ..., 3 Mt
Sangone, Bdur fiir Wioloncell. Fiir Violine eingeridhret von
eemann. Op. 55 (m) . . . L. L L. L. 2 M. 60 Pf.
Gerrnecio Benvennto Bujoni
Kongert, Ddur, Op.35s(8). . . ... . . ... .. 9 M.
Sweite Sonate, Emoll. Op. 36 (). . . . . . 6 M. 90 Pf.
Crueft Ghaufjon
Podme, Esdur. Op.25 (s) . . . ﬁ o . 2 M 60 P
Cdmoundftonne Duncan
Sed)d Stitde. [p 45 ( mg ......... 3 ML 90 Pf.
T, &, gi bl(ngs ied. —2 vanblidier Tany. ~ & Sm Kafhn, = 4. Legenbe. —
omange. inale-Rondo.
!)lmgé(ub, p vi(m) ... .... 1 ML 30 Pf

dndblidyer Tany, Dp 4 N2Mm)...... 1 e 30 Pf.

Chward Clgar
Die Gaypricienfe. Genveftiid, Edur. Dp. 17 (xs). 1 ML 30 PFf.

Gabriel "faute

Sonate, Adur. Op. 13 (zs) . .« . 8 I 00 D
@ahml—‘.ﬂtarie

La Cinquantaine (m). . . . . . . .. o« « 1M 60 P
RNiels W, Gade

Sonate Nr, 1, Adur. Dp. 6 (x8) . . . . . . .. .. 4 ML

Sonate Ne. 2, Dmoll. Op. 24 (x8) . . .. . . ... 4 M,

Sonate RNr. 3, Bdur. O9.59 (x6) . . . ... R ‘J)Tf.

Rongert, D moll. (PerricOrehy Op. 56 (8) . . . . . . 9 M

Romanye aué dem Biolinforgert, Op. 56 (m) 1 ML 30 ‘Df
Theodor Gonyy

©onate, Gmoll. Op. 61 (xs). . . . . . . .. 6 ML 90 Pf.
Hermann Griibener
Rongert, Ddur. O9.22 (8) . . . . . . v v v v v v 9 M.
Govard Grieg
Sonate, Gdur. Op. 13 (m{ ............. 3 M
Ullegretto tranquillo, Emoll aus der Somate Gdur. Op. 13
Nr. 2 m) . . ..o L 1 ML 30 Pf.
Allegro animato, Gdur aus der Sonate Gdur. D 13 N 3

(x8) . . e e e t. 30 ‘D;.
Dennett ausd der Sonate Op.7 (Edharmwenta) Emoll (m) 1 M. 30 P

Oeinrid), Pring von Prenfjen
Melodie B) . . . . . v 0w 1 9. 30 P

CStephen Heller
Farantelle (Original As dur) (Hermann) A dur. Dp. 85 ‘Rr 2 (m

. 60 Pf.
Adolph Henfelt
Btye Maria, Fa & fa). Op.5 Ne. 4 1 9. 30
Yt‘e,;céhe;‘ Bdu;} r(é?%ﬂ:l):;r:)m gp 5”‘371' ltl (Lx)l) 1 Mt 30 %I

Heinrid) Hofmann

Sonate, Fmoll. Op.67 (5) . . . . ... .. 5 ML 90 Pf.
Jend Hubay

€legie, Gmoll (m) . . . . . .. . . .... 1 M. 30 Pf.
Dand Huber

Sonate, Bdur Op. 42, TMeue Ausgabe (s) . . 3 ML 90 Pf.

Sonate N, 4, Gdur. Op. 102 () . . . . . . 3 M. 90 ‘pi

Sonate (appaﬁ' onata) Ne. 6. Op. 118 () . . . 6 ML 90 P

Bioline und Pianoforte,

Teliz Huet
Berceuse de Polichinelle, Gdur (). . . . . . 1 9L 30 P1.
Bérénade d’Arlequin (). . . . . . .. . . 1 M. 30 Pf.
Ferdinaud Hiillwed
6 Nibumbliitser Op. 21 (xl—m). . ... ... 2 M. 60 Pf.

RNe. 1. Bergi meinmm — 2. Berlling' tn Tdnen, — 8 étﬂm @lite. —
4 Biglein im Buf, — 8. Sehningit. ~ 6. Jm W

Armasd Jdrnefelt

Wiegenlied — Berceuse . . . . . . . . . I )1 8
Max Jentid
Reverie, Bmoll. Op.25 Ne. 1 (m—as) . . . . 1 VML 30 Pf,
Humoreste, Adur. Op.25 M. 2 (x8) . . . . . 2 Mt 60 mf
Jofeph Joadim
D“);l G‘tdv(tle‘ Oyp. 22(1.%[’ . f(n'nd' " Gelbtingtohaniats. 4 Mt
T, omanze, — antafe — mg antaile.
QRomanye, Bdur. Op. 2 Ne. 4 (m) . . 1 ML 50 Pi.
Kongert in einem Sage, Gmoll. Dp 3 (a) 4 Mt. 50 P
Drei CGritde. Op.5 () . . . . . ... ... 3 ML 90 PF.

N 1. Sinbmmu)‘d;m — 2. Abendgloden. — 8. Balabe.
Sonjert in ungarifder Weife, D moll. Op. 11 (s). . .9 Mt

Banl Klengel

Romanye, Op. 21 M. 3 m) . ... ..... 1 9Nt 30 Pf.
Jofef ng&ﬁalhfte
Suite, Adur. Op. 43 (m—zs) . . e e 9 M
Alegander Petjdynito
Ruffifder Tany Ne. 2:(m) . ‘Bﬂ .. ﬁ . 3 ML 90 Pf.
Carl Reinede
Romange, Asdur. Op. 43 Ne. 1 ) . . . . . 1 ML 30 Pf.

Sahrmartt:Syene. Humoreste, G dur (x0). Op. 43 Ne. 3 1 9NL. 30 V.
Unvante, Fdur aud Konig Manfred, Op. 93 (.@mgrnxarnn (x?

Romanye (Borfpiel jum 4, AL) aus Manfred, Emoll. ‘%Ip 93 (xl

t. 30 Pf.
Gonate, Emoll. Op. 116 (8) . . . . . . . .. 5 aMme. 90 \Df.
SRongert, Gmoll. Op. 141 (). . . . . . ... ... 9 M
RNomange, Amoll. Op. 155 (m) . . . . ... 2 ML, 60 ‘Df

Anton Rubinjtein
Cello:Sonate, Ddur. Op. 18 (s). . . . . . . . 5 Mt 90 DL
Sonate Nr. 2, Amoll. Dp 19 (). . ... ... 5 ‘ml.
Biola-:Sonate, Fmoll. Op.49 (). . . . . . . . . . 5 M
YUnbdante, Asdur aud Op. 49 (m) . e e o 1ML 30 Q)f
Gmile Gantet

Kongert, Dmoll (Hown). Op. 26 () . . .. . . . .. 9 Mt

Bhilipy Scharwenfa

Walyer, Esdur (Wehrle). Op. 30 Ne. 2 (m). . 2 ML 60 Pf.
Bartarole, Gdur, Op. 528 (m) . . . . . .. . 2 ML, 60 PE
%olnnatfe, Amoll. Op.52b(m). . . . ..., 3 ML 90 Pf.
ter Konjertftiide (Bajic). Op. 104,
Nr. 1. Legende, Ddur (m) . voe o o o 1 OME 30 P
Ne, 2. Magurta, Emoll (xs) R B) (T
Ne. 3. Notturmo, Bmoll (xs) . . . . . . . 1 Mt 30 Pf.
Nr. 4, Ada Polacea, Dmoll () . . . . . . 2 Me 60 Pf.
Gonate, Hmoll. Op. 110 (8). . . . . . . . . 5 ML, 00 PE,
Sonate, Op. 14 (m) . . ... . ... ... 5 ML 90 Pf.
Xaver Gd)atmeufa
Sonate Nr, 1, D moll. ’g ...... . 90 Pf.
Polnifder Nationaltany ( ngmal Esmoll) (.bouhnbe? Emoll.
@8 . . e e e e e 30 ‘pf
Leone Sinigaglia
Rongert, Adur. Op.20 (). . . . ... e e o 6 Mt
Rapsodia piemontese. Op.26 (m). . . . . . . 2 M. 50 ‘D; _
im)man;e. P 20(m) . . .. ... 2 Mt 60 Pf.
Hans Sitt
Notturng, Fdur (m) . . . . . ... .... 2 ML 60 m?
Biev Stlide aus Namenlofe Bliitter (m-zs). Op.10 2 ML 60 Q)
Konyers, Dmoll (Brobéty). Op. 11 (m). . . . . . . .
Gharles Billicrs Stanford
Kongeet, Ddur. Op. 74 () . . . . . .. . ... . .5 M

") Dicfe Yuswahl enthdlt nur bie beliebteften Kompofitionen fiir Streidhinftrumente, vollitdnbiges Weryrichnis feht Loftenlos gur Berfiigung, bitte ju verlangen.
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12 - Violoncell.
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