


SuGGESilONS FOR USING THIS MMO EDmON 

WKIIAVETIIII\lltocreateaproductthat 
willprovideyouaneasywaytolearnand 
perform aconcertowitha full orchestra 
inthccomfortofyourownhome. Because 
itinvolvesafixedorchestralperformanc:e, 
thereisaninherentlackofflexibilityin 
tempo and cadenta length. The followinc 
M~features and techniqueswilluduc:e 

the5e inflexibilities and help you maxi­
mizetheeffectiveneMoftheMMOpractic:e 
andperfonnanc:eoyltem: 

WherethesoloittOOginsamovement 
ro/b, we ha,·e provided an introductory 
measurewithsubtletapoiinsertedatthe 
actualtempobeforetheiOloist'lentrance. 

Chapter •toP-on yourm are conve­
nientlylocatedthroughoutthepieoeatthe 
beginningsofp..etioellf!Ctioru.,andart: 
cross-referenccdintheJCOre.Thisshould 
helpyouquicklyfindade~~iredplacein 

themwicallyoulearnthepiece. 
Chapteri!Qp!i have alSC! been placed 

atorchesnaentrances(aftercadenus, 
forex~~.mple)wthat, with the help of a 
sea>nd person, it i1 pouibletoperform 
aseamlessversionoftheooncertoalong­
lide your MMO m accompaniment. While 
we have allotted whatisgenerallycon­
sideredanaveragcamountoftimefora 
cadenla,eachperformerwillhavcadif­
fercntinterpretationandobserveindivid -

ualtempi. Yourperwnalrenditionmay 
precludeaperfeet"fit"withinthe"J>'lce 
provided.Therefore,byhavingasecond 
person press the pause II button on your 
coplayerafterthestartofea<:hcadenza, 
followedbythenexttrackl+lbutton,your 
rowillbecuedtotheorehestra'lrt:·entry. 
When you"" ooloist are at the end of 
thecadenzaorothcr10lopassage,the 
JeWnd person can preu the play ~ (o r 
~we II button) on the ro remote to allow 
asynchronizedorchc1trare-entry. 

Regarding tempi: again, we baveob­
servedgenerallyacceptedtempi,butsome 
may wish to perfonn at a different tempo, 
or to dow down or speed up the aa:om~­
nimentforpractic:epurpo$f!*.Youcanpw­
ch&Jefromlllo!O(orfromotheraudioand 
electronicsdealcn)spccializedCflplayen 
whichallowvariablespeed whilemain­
tainingproper pitch.Thisisanindispem­
abletoolfortheseriousmusicianandyou 
may wish to look into purchasing this 
usefulpieceofequipmentforfullenjoy­
mentofallyourMMOeditiona. 

WewanttoprovideyouwiththemO<St 
usefulpract.ic:eandperformanceacoom­
panimentlpo:mible. lfyouhaveanysug­
gettions for improving theMMOsystem, 
ple&Je feel free to contact us. You can 
reach UJ by e-mail at mmoml>l@aol.com. 
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HAYDN1s V IOLONCELLO CoNCERTO INC MAJOR, Hos VIla: I 

NzjosK•Hnm< ~ born on!ll March gottoknowestablished arrisric andarUtoo:r:aticper­
'not in the sophi~ticated music-capitol sonage.o in Vienna, and the..e people in rurn wore 

nna, hut r:ather in the run! town of able to help him with hH ascent in the musical hier­
o r:au, Low"' Awtria. He was the secvnd of twelve archy of the Awtrian Empire. 

children born to a father who wao a wheelwright by In hio twenties, Haydn bt<'arne knvwn for giving 
tr:ade and who sel"V(:d u the villa~ ~e><ton; JosePs music lessom , which enabled him to make a modest 
motherwaoa formerCOQkto the!ordoftbevilla~. living. Almo.c all of his spare rime ~ devoted 
The Haydn family~ not poor, yet they were still to composi ng, and theae early worU began to be 
very much of the peasant cla ... And they were not noticed when they were played by the roaming •treet 
dC>'oid ofa mode.u!evelofcuhure . musician• oommon in the Vienna of that period. 

Aside from hio father being self. taught on the In 1759, when he was twcnty·SC>'en, Haydn'• grow­
harp, and fur a ])al<:rna! ooulin who ""'" a chor:al ing level of fame as composer led him to be invited 
director, there was ""ry little in the anttstryofFr:anz by Count Morzin to become the mu•ical director of 
J osef Haydn to indicate hi• brilliant mu•ical career, hi• estate at Luka""c in Bohemia. Uaydn's musical 
nor that ofhH younger bro;>ther, Michael . It was the career~ dearly on the rise. 
Haydns' cousin that played the most inOuence on the But then Haydn made the single greata t mistake 
young j osd",helping to educate himin gener:al and, of hi• life: he got married. More spt<'ilically, he 
more imponandy, introduce him to the rudiments married the wrong person. T his lifelong cawtro· 
of music. With his natu ral ~nius and autodidactic phe certainly caused him consider:able emotional 
indinations,theyoungjosefvor:aciouslystudiedand pain,tboughfortunatelyitdidnotde•troyhi• mll!i­
read everythinghe oould lindregardingmwicand cal genius, nor did it derail hi~ bri!liilontdevel<>ping 
musicalthemy. 

Thebiggest oingle leapjosefmadeintothernain­
llream W<.>rld <>f mu~ic ca me when he ~ sent to 
Viennaandwas accepted as a sopranointbechonu 
<>fthatcity's greata tchurch,St.Stephen'a Cathe· 
drai.Butthiocouldonlylastsolong-at a~lifte~n, 

his v!>ice linallybroke,throwinghimoutto survive 
onoth~rresour«t. 

All hi~ long life Haydn""'" known as th~ friend· 
lie.r , lrindestandmo.rhdpfulofmen;notfornoth· 
ing was he later known as ~Papa~ Haydn. This good 
nature, and hU remarkable nalur:al musical gifts, 
stl"V(: to uplain why he rec~iv~d the help he did in 
thefollvwingyears.He rcntedatticroorns,borrowed 
rnoney,taughthimselftheharp•ichotd anddevoured 
the keyboard W<.>ds <>fC.P.E. Bach.lmJX>rL>ntly, he 

Haydnhadfa.lleninkwewithone <>fhi.o pupils in 
Vienna, the daughterofa barber.Sadly, andfur some 
unkuown rcason,the girldecidedtoeuter a nunnery. 
Haydn opted for what he thought wu the ne:<t but 
tbing:inl760he marriedhis beloved'• elder ai• ter, 
Maria Anna Keller, who was four yean hia elder. 
lnthernanydeade•oftheirnuorriage,Maria never 
developed an appreci>oti<m fur hio-or any<.>ne'•­
music,andnt:>'errecogni•edherhusband'o bril­
liance. Comidered by all who:> knew her to be a •brew, 
Maria evenusedherhusband'omusicalmanuscripts 
as hair-curleno.Such~Haydn's life<>fromance. 

fortuitously for the oompooer, the next major 
tumingpointinhiolifebrought aboutlong·term sep­
ararion• fromhiowife duringthenextthreedecadeo. 



lnl76l ,thericlw:stof Hunprianari.tocn.II,Prince 
Paul Anton Esterhioy, heardoneof Haydn'••ym­
phonieswhen vi.iting Lubvc>c. TbePrin«inturn 
invited Haydn tobcrome ocrond Kapcllmeiatera t 
hi~ cst.ote atEise nstadt, whercaconsjdcnble or.:hes­

ti"J.wuma.inuirw:d. 
At; at Lukavec, the wivu of the mn~ician. at 

E.ioeruudt were not wdo:ort~~:; and to ~n Haydn'• 
chronicma.rital~tpa.nt.ioni. Evcnthoughthcy,...rdy 

met, he alway•eupportcdhermorethnadequately; 
kgend,"'-'wcvcr,hu itthat ahhough thcyalway•o:or­

rupondcd,heroevcropc:nedhcrlcttcn.. 

lnthedecadelbc!Oreandafie.-hcbccamcKapcll· 
mc-i~ratthc~zycstateinl7til,Haydnc:om­

posedagnatnumbcrofconcuti,advancingthckwm 
considerably. Hi. V"!OblcdloConcertoNo. J inC 
ma.jor-fur a numbcrofreuoolll- reanithcadhighcr 
abo>.ulmoetalltheothers.Thi.!i.!allthclllOferemarlt· 
abkinthat thilcoocertowupreswnedlostuntil 
1961,wbmasetofma.nuacript paruwasuncarthedin 
the Pnguc National Museum. A IOrtuitous ditcovery 
indeed,brnowthi,,..,n.ilorw:ofHaydn'siDOitpop­
uhrcompo&itions.TO<by,thiaworlt,along withhil 
\"ioloncelloConcertoNo.2inDmajor,an:CMCnWJ 
~inr=y~triou& 'cdlist'J repcrtoi«:. Bothwo.t. 
.wxlu thccarlialcompoeed 'cello concerti to be 
plaredintod.>.y'•concert h.llla with any"'S"'larily. 

The 'Cello Concerto No. I wu compo .. d l()rne­
t.imcduring !763·5espccially for j OKfWciP,thc 
princi~ 'ttlli1r in Prin« Nicholas Esterhity's 
on:hestn.intheE.,tcrhiuPabceordlatnwJw,re 
H-,-dn .. .,onowfinnlyentrcnched u Kapcllrt~~:iatcr. 

The work is remarka ble for ill lively, bright themes 
u"-dluforiuformaloophisticatioo andgrace. lt il 

KOrCdfurltringo,horRiandobo..s;thewinds play 
onlyinthetNttisectioolofthefastmovcrt~~:nt.land 

«:main 1ilen1 during the middle movement. 
Each of this concerto'• three movcmcnt.l i1 in full 

110nata form, unwual fur a Haydn cor>eerto. The 
ma.intheme thtdominatu therobu.stfirllmcwen>ent 
U bach commandin~:and uymrt~~:trical. The soloist 
rulll with thil, embdlishea it, eventually ....:wain 
newdirectiolll that indudealovely delignoffalling 
sevcntha.Theprcci~e and deo:i.!ivecc ntraldevdop­

mentcocnel together in 11trongrit<~n~tlk. For this 
6.1"111110\"Cmtnt'• """'pitulation, Haydn masterfully 
pullathcmuoicbad:toCmajor. 

The~ movement i1 a gentle and channinll 
F·majorAda"·~ in which Haydn exploret the 110lo 
inJ.trument'l caniG/nk abilitiel . All already stated, 
the winda aren't heard in thio movement, which is 

typicalof theBaroquepcriod;then:ilnoKpa.Rte 
orchestral 'ccllo~rt;theKtlo'cclli.t il tOjoinin 

duringthehl.lh" ~~tctions. The 1oloinstrumen! and 
thcon-heoti"J.In:bcautifullyenmcshedfrotnthcfirst 
solo enu y, the llrinp initilltinll the 6r11 melody 
alon~dcthe'ccllo'sdclicatelyawu.incd6rltnotc, 

and the complete theme followl !hio cxquWtdy exe· 
cutcd opening. This Ad.of"~, 10 beautiful and J>O"!ic 
in iu.c:lf, marvclowlycontnat.l withtheexubennce 
ofthe o:onccrto'o livclyfinundthin:lmovcments. 

Tbe (l]m and rucn.int ofthcAd.op.ilabrupdy 
ldibchindinthefinal,third~nt,which 

euentially is a brilliantly colorful m~l¢ ;e.ftiNfl. 
Unceuiugly vibnm, Haydn ovcrflowo here with 
faxi.rwing and playful mulical idcu. Expertise: 
U demanded from the playu in masterinll the 
~·• werg<:tic and wild logic to iu abrupt. 
final flourish . TI>e rewartll,h(>W(:>1:r, areextreme; 
for thi1 ooncerto, along with Haydn'• Second 'Cdlo 
Conc.:rto,aitfirmlyatthc:uniththe'cdlill'l an. 
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