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SUGGESTIONS FOR USING THIS MMO EDITION

EHAVETRIED to create a product that
will provide you an easy way to
learn and perform these pieces with a full
orchestra in the comfort of vour own home.
The following Myo features and techniques
will reduce these inflexibilities and help
vou maximize the effectiveness of the mmo
prac’fil:e and perf ormance system:

Because it involves a fixed accompani-
ment performance, there is an inherent
lack of flexibility in tempo. We have ob-
served generally accepted tempi, but some
may wish to perform at a different tempo,
or to slow down or speed up the accompa-
niment for practice purposes. You can pur-
chase from Mmo specialized cp players and

recorders which allow variable speed while

maintaining proper pitch. This is an indis-
pensable tool for the serious musician and
you may wish to look into purchasing this
useful piece of equipment for full enjoyment
of all your mmo editions,

Where the performer begins a move-
ment solo or without an introduction from
the accompanying instrument, we have pro-
vided a set of subtle taps before each piece
as appropriate to help you enter with the
proper tempo.

We want to provide you with the most
useful practice and performance aceompa-
niments possible. If youhave anysuggestions
forimprovingthesvosystem, please feel free
to contact us. You can reach us by e-mail at

info Cmusicminusone.com.

speed version can be substituted.

ABOUT THE ‘PRACTICE TEMPO' ACCOMPANIMENTS

s an aid during the Ear]:g.f stages of learning these pieces, we have
created additional ‘practice tempo’ accompaniments which have
heen slowed by approximately 20%. This will allow vou te begin at a f-nmi'nrtahly

reduced speed until tﬂi‘huique is more fir'ml:-. in grasp, at which time the full-
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KOL NIDREI

Max Bruch
l B® (1838-1920)
Adagio ma non troppo Op. 47
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Lufgi Boceberind
(1 T43-1505)

'\[ < MEnus Onc is
| | wound 10 present

or  DCTiEmRInce
re T of #he grzal
vinlonoclio
roivestrs [anig

rrEm s Concerio
B-iist meaior and

man s Rod Nidppei, ———
dare concened Max Bruch ( 1838-19.20)

L

v e longz been popular and delizhted audiences
roestonmmens alilie:
sunsh composet Ludgi Boechennd (1745-1805) com-
=l em ol conceni: This aimth concerto, i B-flar
mpor. wrimen moed likely inthe 7705, 15 perhaps the
e Demaones amd comgnins many of Boochernind’s drigue
-=maue gualities. His wodds in general are nowed For
v Emesastinge melodies and this is oo exception. Cist
sece mewements CAllesro moderaro:. Adagio (non
=ponr mod 3 Bondo marked Affemy) it is deliohefil
== =2am 3o Ansh and feamres a masterly cadenza: in
frsl EoWemen
emne moee than a century Rater and subtided Adagin
 Hetwws Melodies. Max Bruch's Kol Nidrei, op. 47
s o of e compeser’s most inporant and pop-
Lo monis. Bom m 1838, Bruch became famous for his
= oo, pamcelardy the first coneerm, written in
=sisn Hie wote only five conceri, and four were forvic-
o Aod Nedve, composed in 1881, 5 an introverted
L sEmENT 3 RS [0 he composer’s: Scottish Fannasy
= 1= they both draw fFom folk melodies) bt
=dvimed In oowvenli chameler due both o the
the morkh and also 1o the Jess brilliant qualite

s i |
iJ'u'EmEL Chanteaux

Having erowwn updn g musical household in Sor
DPakota, Chanteaus received her initial piano train
from: her parenis and smudied cello with-a local ¥
lin teacher, At 16, she won2 national competi
sponsored by the Music Teachers Natios
ASSOCIATION,

After Chanteanx  gradoated  from the Cleveda
[nstitute of Music, she joined the MNutomal Symphony Orchestra
Washingeon, 1.C. While there; she was invited to perform several conees
the Smithsonian nstiation. Chanteaux then moved o Detroit, where s
joined the Demoit Symphony Orchestra as orchestra pianist. Several ves
Liter she was appointed Assistant Principal Cello,

Chanteaux performs regulatly as a soloist with the DSO and with seve
orchestras in Michizan and Canada, She has given the DSO premiere of v
loneello concent by Lutostawshi, Vicoor Herberand Erich Wollsang Komgo
A successtul chambermusic collabortor, Chanteaux was invited w perforn
Bralims sextel with Isaac Stéen in 1995 in Ann Arbor She regulacly perfos
with the Lyric Chamber Ensemble, and plays internationally with the St G
Trio, which recently made its debut performances at the Phillip's Gallery
Washinaton, 10G., and on the Dame Myra Hess: Music Sedes ar the Cal
Center of Chicago. The wio has been named the Motor City's Best S
Ensemble in Detroit and can be heard on Koch Intermations] Records.

During recent summers, Chanteaux has performed as both member a
soloist with Music In The Mountains in Pungatory, Colorado. For the past &
surrmmers she has even master classes and teaching sessions 1o young e
fessional cellists For the Natonal Repertory Orchestra at  Breckensad
Colorade. In residence with the Detroit Svmphony Orchestra, Chanteaurs o
ducts master classes at the Interlochen National Music Camp, where she 2
regularly performs chamber music, She 15 an adjunct member of the Wi
State University Music Department, where she offers 'cello instruction. In ad
tion, she teaches and coaclies privately at home

.‘Eniﬂo Rahn

One of Europe's great twenticth-cenmry conel
tors, Emil Kalm was known for his brlliant miesp
tations of 4 vast repertoire, fion barogue-to o=
emist. His recordings For Music Minus One, sp
ning medrly one hindred allwims, have become o
sies i their own right. The author of one of 1
| hindbooks of modem conductors-in-Irams

 megramen. Cast in a single, rather slow

et — Auerdios maar pony frofipo—it is jdiomatically

meis weriien for the violoncello
carms and perfonmance edifion: featunes
=t Moy Uumscsus pedorming these mas-
e St Svmphony Oechestma under
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Conducting (1963), his associations with the words finest orchestres =
soloists speak of his legendary standing in the international classical mm
world.

Tris Music MiNUs ONE EDITION INCLUDES:

= . compact dise containing the complete pedformance of each wok
in digitally renastered sterec;

s 3 second digital siereo version of each work minus the solost
thorsughly indexed for ease of prctice and perdformance;

= a1 second compact dise feruring the complete version of each wosk
repeatéd at fullspeed for reference; followed by a -20% Sow—gempo
version of each accompaniment for practice purposes;

= an authoritative pedormance odition of the solo vidloncello per
newdy engraved and primted on hish-gualisy von papes
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