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Cpenu MHOPOYHO/IEHHbX BhicKaswBanni 1. U. Uail-
KOBCKOTO .0 MY3BKaJbHOM HOMOJNHHTEJBCTBE Haule
BHHMAHHE NIPHBJEKAET €r0 DeUeHSHS Ha KOHIEPT BHI-
ABIOLIerocs pyCcokoro BHOJIOHYENHCTa, Ipodeccopa Ile-
TepGyprckoft kokcepsaropun K. 10. Jlasmigosa (1838
—1889),- cocrosBumiics 17 mapra 1875 roma. (Pewuen-
3Hs 6bla Ony6/HKOBaHa B rasere «Pyocckne BeoMo-
CTH» oT 25 MapTa Toro ke roma). B srtoifi peleH3nn
I1. Y. Yaiikoscknii, KOHCTaTHPYS, YTO KOHUEPTHAS JIH-
Teéparypa I BHOJIOHYENH «B MIPONOJIKEHHE YK MHO-
THX JIET HHCKOJIBKO He OGOrailaeTcss HOBLIMH IPOH3-
BOAEHHAMH», BLHICKa3biBAl Cepbe3yoe OnaceHHe 3a
AaNbHeRWYIO CYABOY BHOMIOHYENH KaK COMBHOTO KOH-
UePTHOrO HHCTPYMEHTa.

OpHaxo vyxe B caenyouem rony - (mexabpb
1876 r.) He kTo uHOM, Kak cam I1. . YafixoBCckai,
OfIpOBEpr OBOH e OnaceHHs, HallHCaB 3aMevyaTeVIbHhe
«Bapuanun na Temy pokoko» aas BHonoHYenn c op-
KecrpoMm (op. 33) I.

B uutupoBanHo#h peuensuwn 1875 roma I1. U. Yai-
KOBCKHH IHCaJ, YTO «B YCH/IMAX GOPHOB BHOJNOHYe-
Jf 32 CBOE CaMOCTOSTE/]bHOE CYIIEeCTBOBaHHE HYX-
Ha rpoMajnHas TaJaHTAHBOCTb, HEOGXOAHMA CJOXKHARA
COBOKYIHOCTb BHPTYO3HHIX KauecTB, YTOGH f06eL0H0C-

HO MIpHBJIEKATHL BHHMaHHe MYGJIH‘KK Ha 3cTpafie ¢ BHO-:

JIOHYEJIbIO B PyKaX. 3JHAMEHHTHX BHOJOHUETHCTOR B
HacTofllee BPeMA TaK Mago, uTO HacuuTad JIBYX,
TPex... u oGuencsi. TakHM HCKIIOYHTENBHLM BHPTYO-
30M Ha COBpeMeHHBX >Cmpanax sBiasgerca K. 10. [a-
BBIIOB, B JIHLle KOTOPOIO MH BCTPEYaeM CYaCT/IHBOE
COYETAHHEe aPTHCTHYECKHX CBONCTB, CTaBSILUHX ero BO
T/laBe BCEX CYWUECTBYIOIHX BHOJOHYENHCTOB... Mrpa
r. JlaBoiloBa OTIHYaeTCH H3YMHUTENBHOIO npenusuei,
COYHOCTBIO H KPaCHBOCTBHIO TOHA, G/IarGPOJHOIO TeBY-

YSCTbIO B KAHTHUJE€He H TIOPa3UTENbHOIO JIOBKOCTHIO B

TEXHHKe». o
Aror orkank IT. H. HatkoBCKOYO, TIpe/IilIecTBOBABE-
WK mostevienyio «BapHauuii ua TeMy POKOKO», MO-
JBOVIAICT € 3HAYHTE/ILHOA CTENEHbI0 VGOCHOBAHHOCTH
MDEATO/IOKUTH, YTO NPH CO3TaHHH KOHLEPTHON MbECHI
AJIS BHOJIOHYENIH C ODKECTPOM BEJIHKHA KOMIIOBHTOp B
GoJIBLION Mepe BIOXHOBJSJACH elie CBEXKHMH H SIPKHMH
BIIEUATACHHAMH OT OPaBHHTEJBHO HE3aNOJN0 A0 TOTO
CIBHIZRROTO HM XYIIOXKECTBEHHOTO H MAcCTepCKOTO HC-
nonuenns K. 10. [lasbinosa, komoporo on BHCOKO Iie-
HHJ M KaK MY3bHIKaHTa, H KaK YeJOBeKa. .
«Bapuaumn Ha Temy pokoxos I1. M. Yafikosckoro
HOCAT KOHLEPTHO-BHPTYO3HHIA XapaKkTep H Graromaps
MYSHIKQJIBHBIM JOCTOHHCTBAM 3aHHMAIOT IIOYETHOE Me-
CTO B pénepTyape KOHUEDTHPYIOIUHX BHOJIOHUENHCTOB.
Pacnpocrpanennuit s eBponefickoM H306pa3uTelib-
HoM HckycctBe XVIII Beka, cTHAb POKOKO He GHT Xa-
" ' 15 nekabps 1876 roga B nuchme csoemy Gpaty A. H. Yaii-
KOBCKOMY KOMMO3HTOp coobwian: «[Tumy sapraustu ans cello so-

lo ¢ opkectpoM» (Cwm.: II. M. Yafixkosckui. IMuckma k pox-
HbiM, T. [ M, . . ’

PaKTepeH AAs pyccKOR KyanTypu. YadhikoBekuii, KoTo-
Phill, KaK HIBECTHO, OYEHb JIOGH My3bky XVII Beka,
ocoGenro Mouapra, coanan Temy «DOKOKO® B IDKO Bbl-

PAMEHHOM DPYCCKOM AyXe — LIKDOKYIO, HAMeBHY® ™.

3alyLIeBHYI0, OnpeleaHBLIYIO XapakTep BCero mpoMs-
Belenns. Kommosurop nassan 3TY TeMY <«POKOKO»
YGIOBHO, HMesl B BHRY ee FPAlHO3HLIE M Ge3MATek-
HHA Xapakrep, CBOAiICTBeMH B i RaHHOMY cTHAI0. Ma-
CTEePCKH HaNHCAHHble Ha STy TeMy BapHauHu NocTpoe-

HH RO mpUHUBMY XYIOXKEeCTBEHHOrO KQHTpacTa. Kax- .

Aasi H3 BapHalMi OpeACTaBAseT coGof 3aKOHYEeHHYi0
XYAOXKECTBEHHYI0 MHHHATIOPY; CTPOHHO CMEHSIOT Apyr
Apyra MysblKavibHble MH30bI, TO 6eaMATeRHO-pajo-

CTHOIO, TO NPHBOJLHO-pacneBHOTo, To TPauHO3HOrO, TQ. -3

SalyUIEBHO-THPHIECKOr0, TO 6JecTsawwero, BHPTYO3HOTO
Xapakrepa. I'tpi 9TOM, 0aHaK0, NONHOCTLIO coXpaHsier-

CA eAHHCTRBO smx_mﬁméﬁ TbECH,

€My CroCOGCTBYeT HEOLHOMPETHO noBTOPAIGHRMHCH

pedpen opxkecrpa.

MacTepoKH H Mpo3payHo
«Bapuanuax Ha temy pokoxko» I1. U. Yajikosckuii 06-
HapyXXHBAeT TOHKOE NOHHMaHHE NPHPOLH BHPAasH-
_TeILHHX 0COGEHHOCTeH BHOIOHYeNIH. B sToM TpoH3Be-
ACHHH HOMOAB3YeTCH “H IIHDOKAS JHDHYECKAsT KAHTH-
Aena. (Bapuamwy JH w VI ﬁieionJuTégO H3JanHs), H
Goratag BmPTYO3Ham Texmuxa HHCTPYMEHTAa; HeNb3s
TIDH 3TOM He OTMETHTb MEJIOAHYHOCTD, (a 4acTo M Te-

HHCTDYMEHTOBAHHbIX

MATHYHOCTb) maccackeil B BHPTYOIMNMX. SAPHa )
B. B. Acajnes (Hrops I'1e6os), Haawﬁ’éﬁm\_

«Bapuauun Ha remy pokoko» <«ommnam 3 3aMeuva-
TEJIBLHBIX, CBETJILIX, 3aBepLIEHHBIX Npou3seneuuii Uaii-
KOBCKOro», nucan: «B uux asyunr o6asnne npusersn-
BO BCTpeuaiouled MHp AywrH KommosHtopa.. U azecs
BHPTYO3HOCTh CKJIOHSIETCS Nepen MmpOCTOTOl 3anymes-
HOCTH H TIO33Heil 3ByyaHus» !, *

MasecTsbl TpH penakuuu  atoro TIPOU3BE/IEeHHUSI.
IlepBas #3 uux mpencrasaser coGoi TMEePBOHAYAVILHE -
4BTOPCKHA BAPHAHT, HSJIOKEHHBIf KOMTIO3HTOPOM B BH-

lle KJaBwpa (BHOJOHYEADb C daprenbano).. Byopoft na- .

PHAHT MOABUJICH B Pe3y/bTaTe HEKOTOPHIX PeLaKIHOH-
HBIX M3MEHEHHH, BHECEHHBX B KJAaBHP ([JaBHLIM OF-
PasoM, B BHOJIOHYENTLHYIO MapTHio) mpyrom IT. U, Yaf-
KOBCKOTO, HIBECTHBIM BHOJOHYEIHCTOM, TPODECCOPOM
Mockosckoit koncepsatopun B. ®. ®umuenrarenom
(1848—1890) 2. B 3tom BapHaHTe KOMIIO3HTOD H HH-
CTPYMEHTOBaJl CBOe NpoHaBenenHe. B asrorpade nap-
THTYPH ® naprus BHOJOHYesH, 33 HCKJIIOMeHHeM nep-

~ BHIX MATH TaKTOB NePBOH BaDHAUMH H LIECTH TAaKTOB

WecToft BapHauuu (HacToALlero H3&HMA), HamHCaH-
HBIX CaMHM KOMIIO3HTOPOM, 3amucana pykoil B. ®. ®ur-
! Hrops T ne6oas. Uncrpymentansioe TBOpuecTBo Yaiikos-

cxoro, I1., 1922, crp. 63.
b ? Aptorpad xnaBpa waxomatca B cobpamun B, JI. Ky6au-
KOro.

3.Ilurrorpav:]) Haxoautcss B I'OCYXapCTBEHHOM — eHTPaJbHOM
My3ee MYySHK8/BHOR KyJbTypu HmeHn M. W. Taunku,



LeHrareHa; eMy e TpHHaAJeXaT KapaHJailHble TO-
MeTKH Ha aBrorpade, HaMerHBUIHe Te HOBHle, GoJjee
CyUteCTBEHHbBIE PENaKUHOHHBIE HM3MEHEeHHs, KOTOphle
BOLIJIH 3aTeM B NepBoe H3AaHHe (OPTENbIHHOTO mepe-
J0XKeHHs, BuNylleHHOe B OKTA6pe 1878 roga Mockos-
-ckuM uanareabctsoM I1. M. IOprencona c- aBTOpcKHM
NOCBSIleHHEM MEepPBOMY HCIOJHHTENI0 3TOr0 NpOH3Be-
nekus B. ®. duruenraredy. HMeHHo 310T TpETHil Ba-
PHAHT, H3JAHHBI H HEOJHOKDATHO HCMOJHSBIIHACS
ellle NPH XXH3HH KOMMO3HTOPA H TOJYYHBLUHA WIHPO-
Koe pacnpocTpaHeHHe B MHPOBOH KOHLEPTHOH MpPaKTH-
Keé MHOTHX AeCsiTHJEeTHH, BOCIPOH3BONHMTCA B HacTOf-
meM u3ganud. OT npelablAyllero SapHaHTa OH OTJIH-
yaercs, B OCHOBHOM, NOCJeN0BaTe/BHOCTbIO BapHALHUi
H MCK/IOUeHHEM BOCbMO# H3 HHX.

IMapTuTypa ¥ OpKecTpoBble MapTHH GblIH BNEpBHE
u3nann I1. K. IOprencodoM TaxkXe mo 3ToMy BapHat-
Ty B HosGpe 1889 rona.
~ B 1954 ropy Mysru3 u3gan knasup «Bapnaumii»
B penakuuu A. Croropckoro, B3sBlIero 3a OCHOBY aB-
torpa¢p napturypsl. B 1956 rogy «Bapnauuns» ObliH
u3laHbl Myarusom B ToMax 306 (maprurypa) u 556
(knaBup) noaHoro cobpanus counnennit I1. M. Yail-
KOBCKOrO; NOAroToBMBIIMA of6a TomMa B. KyGauxui
B ‘OCHOBY' [OJIOXH/J aBTOrpadsl’ MapTHTYpH H ¢QopTe-
IbSHHOFO MepeJoXKEHHs, BOCCTAHOB/IEHHOrO HM B Iep-
BOHAYa/JLHOM 3aBTOPCKOM BapHAHTE.

Tak kaxk I'l. M. YaitkoBckuil 3a OJHHHAAUATH JeT,
OT/E/ISIOILHX M3JaHHe KIaBHPA OT H3JaHHA MAPTHTY-
pH, HH pa3y He OCNOPHA MNOCTEQHIOI PeJaKUHio
B. ®. ®utuenraresa u, Haxoasacr B MockBe B NEPHOL
rPaBHPOBKH H KOPPEKTYpH ©BOHX «Bapunauuit», unue-
ro He H3MEHWJ B 3TOH pEeNAKLHWH, OHa, HECOMHEHHO,
HMeeT TPaBO Ha HOMOHEHHe HapsAy C TpeAbxyued
pemakuues. -

lMpeanaraembiii B HacrosilleM M3JaHHH ! BapHaHT
HEOXHOKPATHO TlepeH3AaBalcs B Hallel CTpaHe; OH Xe
Jer B OCHOBY psifia 3apy6exHux peaakuufi. B. stoM
BapHaHTe «BapHamwu» H NONYUWIH MHPOBYIO H3-
" BeCTHOCTb. .

1 CoxpaHeHHple B [NAHHOM H3[aHHH alMIHKAaTypebie o0Go-
3nauyenuss B. @®. duTieHrareHa MO XeNaHHIO HCHOJHHTENS MO-
ryT 6uTh 3aMeHeHbl 60.ee COBPEMEHHBLIMH.

2 Yatkopckuit. Bapuauu

Hayajo uonomuurenbckoit xuaHu <«Bapuanumit nHa
TeMY POKOKO» moJioxua B. ®. duriienrares, Bnepabe
HCMOJIHUBIUMH 3TO TNpOH3BEeJeHHe C OPKeCTPOM MoX
ynpasiernueM H. I'. Py6unmreiina B TpetbeM cumdo-
HHYecKOM co6paHHH MoCKOBCKOTO oTAejeHHs Pyccko-
ro MysnKajbHoro o6itecrBa 18 Hosn6ps 1877 roxa. .

B. ®. ®duruenrareH ABHACA TaKXe NEPBHM HOMOJ-
HuteniéM storo npoussenenus I1. M. UYaiikorokoro 3a
rpanunei. OH ¢ yonexoM ceirpan ero 8 uions 1879 ro-
Aa Ha My3mKajabHOM (ecTHBasie B BucOanene, rae
npucytcrBoBaa @. JIucT, BHICOKO OUEHHBLIHA My3bi-
KaJbHble JOCTOMHCTBA MbeChl, H APYrHe BHAHbIE MY3bi-
KaHTHL

3a HeckOJIbKO MecsleB [0 KOHuiHbI, 16 AHBaps
1893 roaa, Il. M. YaiikoBckuil NHPHKHPOBAJX CBOHMH
npoH3BefleHHsIMH B KoHUepTe Ofecckoro OTHeeHHs
Pycckoro MmysmKaabHOro ofumiecrtsa; «Bapuauun Ha
TeMy POKOKO» HCIOJHH/ B 3TOM KOHHepTe JoJroe
BpeMs XHBIIHA U paGoTaBwkii B PocCHH yelICKui BHO-
aonyesuct B. @, Amous (1860—1917).

BuIHbIME HCIONHHTENAMH «Bapuauuit» 8 Poconn
B aanabHefimem sBuanch C. M. Kosoaynos, JI. B. Po-
crponosuy, E. §1. Beaoycos, U. U. Ilpecc, B. T. Iox-
rOpHbIl U Ipyrue BHOJOHYeJHCTH !. K umcay JydiuHx
COBPEMEHHBIX HHTEPNPEeTaTopoB GecCMepPTHOro MpOH3-
Begenusa II. M. UYaiikoBckOro OTHOCATCA TaxxKe
C. H. Kuywesnukuii, M. JI. Poctponosny, . b. Hlad-
paH u ApYyrHe. ‘ ,

Cpenu sapy6exHbix HcnofiHHTeNned «Bapuauuii» B
3TOM KpamkoM 0630pe MoryT OuTh HasBaue [I. Bek-
kep, 10. Kaenrens, 3. Qeitepman, I'. Cymxus, U. Ma-
pewasn, A. Hasappa, Il. ®ypuee, [I. Kaccapo,
1. Topreave, M. Canno, 3. HenncoBa u Apyrue,

«Bapuauuu Ha TeMy POKOKO» HEHIMEHHO nOJb-
3yI0TCA JIOGOBLIO H TOMYJAPHOCTbIO HIMPOKHX KPYros
cayllaTeseil; OHM BXOIAT B YyueOHble, KOHUEPTHHe H.

‘KOHKYPCHBIE TPOrPaMMbl H YacTO HCTONHAIOTCS B OT-

KPHTHIX KOHIEPTaX U MO pagHo.
IIpog. JI. T'un3bype

! Ewe npu xusud I1. M. UYafikosckoro «Bapuauun Ha Te-
MY POKOKO» HEORHOKPAaTHO HCTMOJHAJH CTYAEHTH KOHCepBATOPHH
(U. B. Anamosckuilt H 4D.).



"Among Peter Ilyich Chaikovsky’s many utteran-
tes on musical performance, our attention. is drawn
to his article on the concert of the outstanding Rus-
sian ‘cellist, Professor of the St. Petersburg Conser-
vatoire K. Yu. Davydov (1838—1889), which took
place on March 17th, 1875. The article was published
in-the newspaper “Russian Review” (“Russkie Vedo-
mosti”), dated March 25 of that year. In this article,
Chaikovsky stated that concerto literature for the
"cello “...has for many years not been enriched by any
new compositions”, and expressed serious misgivings
about the fate of the 'cello as a solo, concerto instru-
ment. '

However, in the very next year (December of
1876) none other that Chaikovsky himself refuted his
misgivings by writing the significant “Rococo Va-
riations” for "cello. and onchestra (opus 33) .

In the above mentioned article Chaikovsky wrote,
“...(There is) needed in the cello’s struggle for inde-
pendent status a tremendous talent, and a combi-

nation of virtuosic qualities, in all their ocomplexity, -

~is needed in order to triumphantly engage the public’s
attention. to the performer on stage with a ’cello in
his hands. There are few notable "cellists in our time,
one thinks of two or three.. and can go fo further,
One of the exceptional virtuosos in the contemporary
European stage is K. Yu. Davydov, in whose person
we find a happy combination of artistic characteris-
tics which places him at the head of present-day 'cel-
lists... Davydov’s playing is exceptional in its amaz-
ing precision, -richness and beauty of tone, in its
noble cantilena and its striking technical adroitness”.

Chaikovsky’s remarks, which. preceded: the appea-
rance of the “Rococo Variations”, permit one the
well-grounded supposition that during the writing of
the concert piece for 'cello and onchestra the great
composer, in large measure, was still inspired by the
fresh and clear impressions from the comparatively
recent, artistic and masterful performance of Davy-
dov, whom he valued highly as a musician and as a
man. .

Chaikovsky’s “Variations on a Rococo Theme”
have a concerto-virtuosic character, and, thanks to its
-musical qualities, the work occuppies an’ honoured
position in the repertoire of concert 'cellists.

The Rococo ‘style current in eighteenth century
European art was not characteristic of Russian art.
Chaikovsky, who, as is well known, was fond of
eighteenth century music, particularly that :of Mozart,
composed, a “Rococo” theme in a clearly expressive
Russian spirit — broad, singing and sincere, — traits

"1 0n December 15, 1876, Chaikovsky wrote in a letter to /

his brother, “I am writing a- set of variations for cello solo
with orchestra” (1. U. Yajikosckn #, TuceMa x poambtm,
ToM I, M., 1940). :

characteristic of the whole work. The composer cal-
led his theme “Rococo” arbitrarily, having in mind
its -characteristically gracious and serene qualities.
The masterfully written variations on this theme are
built on the principle of artistic contrast. Each isa
finished, artistic miniature; the episodes harmoniously
replace one another, now serenely happy, now freely
singing, now graceful, now heartily lyric or brilliant-
ly virtuosic. Throughout, however, the unity of
these episodes is preserved as well as the organic
entirety of the whole work — this due to the oft re-
peated orchestral refrain. S :

In the masterfully and transparently orchestrated
“Variations on a Rococo Theme” Chaikovsky reveals
a subtle understanding of the nature of the expres-
sive possibilities of the ’cello. In this work are used
both a broad, lyrical cantilena (variations III and
VI of fhe present edition), and the rich, virtuosic
technique of the instrument; yet one should note the
melodic (and often thematic) feeling in the virtuoso
variations. :

Boris Asafiev (Igor Glebov), calling the “Varia-
tions” “._one of Chaikovsky’s remarkable, bright and
most climactic works”, wrote: “Here is heard the fasci-
nation of the composer’s spirit happily encountering
the world... and here virtuosity bows to simplicity,
sincerity and poetry of sound” I

-Three editions of this work are known. The first
is the original manuscript variation arranged by the
composer for piano (cello and piano), The second
variant appeared as the result of some editorial chan-
ges in the piano score (principally in the “cello part)
by Chaikovsky’s friend, the famous 'cellist and pro-
fessor at the Moscow Conservatoire, V. F. Fitzenha-
gen?. In this variant, the composer orchestrated his
work. In the manuscript of the score 3 the cello part
excepting the first five measures of the first variation
and six measares of the sixth variation (present
edition) which were written by the composer himself,
is written in Fitzenhagen’s hand; his, too, are the
pencilled notations on the autograph concerning
nNew, more essential editorial changes which became
a part of the first edition of the piano arrangement,
published in October 1878 by the Moscow Jurgenson
firm. The author’s dedication was to the work’s
performer, Fitzenhagen (1848—1890). It is this third
variant, published and repeatedly performed during
the composer’s life which for decades received many
hearings on the world’s concert stages, which is

'Hropb Tae6os. Huctpymentanstoe TBOpuectio Yaii-
KoBckoro, I1. 1922, crp. 63

2 The autograph of the piano ‘arrangement is in the
V. L. Kubatsky collection.

3 The autograph manuscript is in the State Central Glinka
Museum of Musical Culture,



reproduced. in the present edition. It differs from the
preceding variant, basically, in the order of variations
and the exclusion of the eighth variation.*

The score and onchestral parts were first pub-
liched by P. I. Jurgenson in the same wvariant in
November of 1889. - ’

In 1954 the State Music Publishers issued the
piano _arrangement of the “Variatons” edited by
A. Stogorsky and taking for its basis the autograph
score. In 1956 the “Variatons” were again published
by the State Music Publishers as inclusions in vol-
umes 30b (score) and 55b (piano arrangement) of
Chaikovsky’s complete works; V. Kubatsky prepared
both volumes and used as a basis the autograph
soore and the piano arrangement which he restored
in the original author’s version.

.Since Chaikovsky, for the eleven years separating
the issue of the piano, arrangement from that of the
score, did not once question Fitzenhagen’s last edit-
ion, and, since he was in Moscow. while the engrav-
ing and correction of his “Variations” was going
on and changed nothing in this edition, then that
edition surely has the same right to performance as
the preceding one. ‘ ’
" _ The version proposed in the present edition! has
been repeatedly republished in our country; it also
has been the basis for a number of foreign editions.
It was in this version that the ‘“Variations” received
world-wide renown. '

The beginning of the performance life of the “Va-
riations on a Rococo Theme” was. in the hands of
Fitzenhagen who performed the work with an orches-
tra under Nikolai Rubinstein’s direction in the Third

! W. Fitzenhagen’s fingersation has been preserved in the
present edition. Ii the performer wishes he may substitute
more modern ones. . - )

Symphonic Meeting of the Moscow Department of
the Russian Musical Society, November 18, 1877.
Fitzenhagen was also the first performer of Chai-
kovsky’s work abroad. He played it with success on
June 8, 1879 at the musical festival in Weisbaden.
Many famous' musicians were present, among them
Ferenz Liszt who highly appreciated the musical
quality of the work. . .
On January 16, 1893, several months . before his
death, Chaikovsky conducted his works in concert at
the Odessa Department of the Russian Musical So-
ciety; the “Variations on a Rococo Theme” was per-
formed by the Czech ’cellist V. F. Aloiz (1860—1917)
who had lived and worked. for a number of years in.

-Russia.

- Later, great performers of the “Variations” were
S. M. Kozolupov, L. B. Rostropovich, E. Ya. Belou-
sov, . 1. Press, V. T. Podgorny and other ’cellists!.
Among the best contemporary interpreters of this
immortal work of Chaikovsky are Soviet ‘cellists
S. N. Knushevitsky, M. L. Rostropovich, D. B. Shaf-
ran and others. o o

Among the “Variations” foreign performers there
can be mentioned in this space H. Becker, J. Klengel,

_E. Feuermann, G. Suggia, M. Maréchal, A. Navarra,

P. Fournier, G. Cassado, P. Tortelier,
Z. Nelsova and others, _

“Variations on a Rococo Theme” inevitably enjoys
the love and respect of wide circles of listeners; it
is heard in recital concerts and contest K programs
gnd is often played at open comncerts and on the ra-
io. . S

M. Sadlo,

-Professor L. Ginzburg.

! During Chaikovsky's life-time “Variations on a Rococo

- Theme” was repeatedly performed by the studenis of the Con-
" servatoire (I. V. Adamovsky and others).
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To V Fitzenhugen

N BAPUALNN VARIATIONS

Ha Temy pPOKOKO on aRococo Theme
AJIR BHOJIOHYEJIH C OPKECTpPOM for Violoncello and Orchectra
(1878) (1878)

Ilepenokerue AXsT BuOROEYexRu M OPTenmbsIHO

Arranged tor Violoncello and Pianoforte v o
II. YANKOBCKHAU

P. CHAIKOVSKY
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