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[MpennaraeMbpiit CO0pPHUK A8 aHcam61s BUOJIOHYEIEH COCTABIEH KOMIO3UTOPOM
H. H. Kapui, coAepXUT cneflaHHbie er0 NepeaokeHUs (apaHXUPOBKHU U CBOOOLHBIE
TPaHCKpHMIIIIMK), & TakKe COOCTBEHHbIe Npou3BeleHUs. Beca aTa MysbiKa pacumpsxeT
KpYro3op y4eHUKOB, BOCIIMTHIBAET MX MY3bIKAIbHBIN BKYC.

Hano oTMeTuTh, 4TO (hakKTypa nbec npenmnojaraet Jjiiobo# cocrtaB — oT 2-3 mo 12-16
qenoBek. Kax mpaBuio, negarory HeoGxoouMo BbIOpaTh yueHMKOB ro rojiocaM. [lepsbie
rojoca HyXHO OTHaBaTh yHalIMMCH 6-7 KJIaCCOB WJIM XOPOIWIO TPOABMHYTHIM, 3HAIOUIUM -
BEPXHME MO3ULMH U 00/1alao1UM KpaCUBBIM 3BYKOM, XOpoLIei MHTOHaUuel. HTo kacaercs
BTOPBIX FOJIOCOB, MEHEE TEXHWUYECKH CIIOXHBIX, — UX MOTYT UCITONHSITH YYEHUKH 4-5 KJ1acCoB.
OveHb BaXXHO BOCIIUTHIBATH YMEHUE CYILATh rojoca, nepexoast gpa3 oT rojioca K rojocy,
yBaxXeHHe APYT K IOpyry. AHcaMOilb NMpeanojaraet yAydlIeHWE CIYXOBBIX HAaBLIKOB, HETH
OYeHb MOOST Urpars BMecTe. MHOrAa MOXHO 3aHMMATLCA IO roJIocaM, a HHOTHA [10JIe3HO
cobupath pasHble rofoca (2-3 yesioBeka), YTOObl B MHAUBHAYAJIbHBIX 3aHATHAX OTUUTH(OBATE
PHTM ¥ MHTOHALMOHHYIO TOYHOCTh. YTO KacaeTcs IUTPUXOB U anIMKATYPhl, TO COCTABUTEb
IpefjiaraeT refaroraMm KOppekTMpoBaTh UX 0 COCTaBY aHcaMOMs1, IO BO3MOXHOCTSIM JeTeid
B 3BYKOBOM, TEXHHUYECKOM M aHCaMOIeBOM OTHOIUEHUAX. MOXHO [TOJIb30BATHCA M OTKPBLITHIMHU
CTpYHaMH, MpeaBapUTellbHO XOpOLIO HACTPOUB aHcambjb. Elle pa3 xoyetcsd noOAYEepKHYTh,
YTO LUTPUXM, afMIMKATypa — 3TO MpPUEMBl YUCTO MHAUBUAYaNbHbIE M BO3MOXHBI
MHOTOYMCIeHHbIe BApUAHTHI. ECTeCTBEHHO, LUTPMXH HODKHBI ObITh CKOPPEKTHUPOBAHBI MEXIY
ronocaMu. Hazmo nipuBuBath feTAM aHCaMOneBbie pUTMUYECKHE HABBIKM — BMECTE BCTYINATD,
BMECTe CHUMaTh CMBIYKM M T. A. Ilemaror, KOTopbiil 3aHUMaeTcsi ¢ aHcaMOeM, HOJKEH
[IOHMMATh CIOXHOCTh 1 MHOTOMJIAHOBOCTL 3TOM paboThl, KOTOpast B pe3ylbTaTe NPUHOCHUT
pajgoCTh K HETSIM M CaMOMY DYKOBOIUTEIIO.

Yrauu BceM, BCEM!

Erena fMeproca

The proposed collection for the ensemble of violoncellists is compiled by the composer
N. Karsh. It contains the sorts of arrangements by Natalia Karsh made from original texts,
random versions and also the compositions by Natalia Karsh herself. All this music broadens
the students’ outlook, mastering their music taste.

The facture of these pieces may be suitable for any cast of musicians — from 2—3 persons
to 12—16 ones. Usually the teacher selects the pupils according to the voices. The first
voices are to be given to the pupils of the 6—7th grades (advanced level), whom the upper
position is known to, who have fine sound and good intonation. As to the second voices,
less complicated by the technique — they are to be played by the pupils of 4 — Sth grades.
It’s important to master the voices, phrases passages from voice to voice. Ensemble playing
improves ear experiences. Besides, children enjoy executing together. Of course they should
be taught to respect each other.

Teacher may work with homogeneous group of voices or with some representatives of
different voices for to attain rhythm and precise intoning. Strikes and fingering are to be
chosen according to the cast, taking into consideration sound and technique aspects. Open
strings may be used if the ensemble is tuned beforehand. It ought to be mentioned once
more, that strikes and fingering are individual devices. Thus many variants are possible.
Surely, the strikes are to be verified between the voices. Ensemble skills, mcludmg rhythmical
ones should be trained — mutual entrances and unstringings.

The teacher, starting to work with ensemble must understand how difficult and long this
work may be, involving many stages.

However it may bring joy to the children and the conductor himself.

Good luck to everybody! / 7}//, %Eﬁ
7. Elena Dernova

(translated by Asya Ardova)

© Hspatenserso "KoMnosurop" (Carkr-ITetepbypr), 2001



to the oratorio "Messiah"
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KABATHHA HOPMbI
"KACTA THBA"

U3 onepsr "Hopma"

CAVATINA OF NORMA
"CASTA DIVA"

From the opera "Norma"

B. BEJUIMHHU
V. BELLINI
(1801—1835)
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NPEJIIOIUA IO MAXOP PRELUDE C MAJOR

W3 nuxna "24 npemogun 1 Gyru” From the cycle "24 preludes and fugues"
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violoncell I1

KABATHUHA HOPMBI CAVATINA OF NORMA
"KACTA JIFABA" ‘ "CASTA DIVA"
U3 onepsr "Hopma" From the opera "Norma"
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Moderato, leggiero

violoncelli II
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8 violoncelli IT
NPEJIOAUSA 1O MAKOP PRELUDE C MAJOR
W3 nuxira "24 npemonuy 1 Gyru’ From the cycle "24 preludes and fugues"
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D. SHOSTAKOVICH
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12 violoncelli 11

Hoceswaemen Tambsane [Jombpoeckoti
Dedicated to Tatiana Dombrovskaya
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Haramus Kapu — nerepGyprexuii KOMIO3IUTOPR, OKOH Y-
na [erepSyprekyio koncepsaropuio umenu H. A. Puvicko-
ro-Kopcaxkosa no ABYM CHEHHAJLHOCTAM — PYCCKIHH
foapiiop u kKoMuoduuus. Oua aBTop 00/IbIOTO KOMYECTBA
nuponsBefeHHi B paznoobpasunix skanpax. Cpenn unx Kon-
uepr qns GoprenHano M cHM{OHHYeCKoro oprecTpa, Kon-
EEePTHHO Ang rofos m xamepuoro opkecrpa, Ksaprer g
uIeHTLY, KIAPHETA, CKPUNKH ¥ BUOJIOHYEH, BOKAILULIE HEK-
JAbl, KamepHas KawTara "Juvepuxu".

Muoronernaa apyx6a ceazpisaet H. Kapu ¢ ucooaun-
TEJAMH Ha CTPYHHBIX CMBIYKOBLIX HHCTPYMEHTAX, B PE3YIIb-
TaTe 4ero ObLAM CO3[aHbi BHONIOHYCHLHAR H CKPHINYHASA
COHATHI, COUMMHEHNS [Ig ancaMOas ckpunaveil u ancamomn
BHOIOHYETHCTOB, MHOTOMHCICHHbIE TpatcKkpunuuy, Bee onn
HAMKMCANEL ¢ BEJMKO/CHHNBIM 3HAHHEM MHCTPYMEHTOB, WX
TEXHUYECKHX ¥ XY/A0HEeCTBEHHBIX BOZMOKHOCTEH.

H. Kapm npunnmana yuactue B I Memaynaponiom ge-
CTHBANIE JKCNepHMEeHTANbLHbIX HeKkycers (1996), exeromuo
yuacrsyeT B Jderckom myspicanbHoM ectusane Canxr-
ITevepbypra, ee my3sixa 3sy4ana na XXXVI gecrurane
"Myssixansnag Becna B Canxr-IlerepGypre — 2000".

Counnenus Hatanun Kapmn nenounsuwes B Uepymann,
@unnanaun, CLIA. Onna v3 nocsieJHUX HpeMbep — HEHO-
nenue PanTazuyn na Tembr onepst 'Tlukonasn aama” I, Yaii-
KOBCKOTC /15 CKPHIKH, CKPHIKH-BHKKO/I0 H QOPTENnHao B
cenrnbpe 2000 roga B Snonun.

Natalia Karsh — The petersburgean composer. She
studied composition and Russian folk-lore in the St
Petersburg Conservatoire. Natalia Karsh is the author of
many compositions in different genres,

Among them there is the Concerto for piane and
symphony orchestra, Concertino for hautboy and chamber
orchestra, Quartet for flute, clarinet, violin and violoncello;
vocal cycles, chamber cantata "'Limericks'".

During quite a long period of time N. Karsh works
together with the bow-instruments performers. This
cooperation caused the appearance of the following
compositions: violoncello and violin sonatas; ensembles for
violoncellists and violinists; lot of arrangements. All of them
are written capably, taking into consideration the
instruments’ technique and artistic peculiarities.

N. Karsh took part in the first International Festival of
Experimental Arts (1996 year), She annually participates
in the Children Music Festival in St Petersburg. Her music
was exposed at the 36th festival "Music Spring in St
Petersburg — 2000,

The compositions by Natalia Karsh are performed in
Germany, Finland, USA. One of the last premiéres took
place on September 2000 in Japan, where the Fantasy to
Tchaikovsky opera themes for violin, violin-piccolo and
piano, was performed.

(translated by Asya Ardova)

Bor yxe copor ner Enena [epHoBa snisieTcs Bemymum
HETCKHM NeJaroronM no Mrpe Ha pHonowenu 8 Pocenu. Miuorue
H3 €€ YYCHHIKOB CTAIH HpohecCHOHATLHEIME BHONOHMEHCTAMM H
paGoTatot B myqmmx oprectpax Cankr-{lerepGypra. B xiacee
Enern1 [epuosoi — noGemymeny poccuiiciiy 4 MEKIYHAPOIHBIX
roucypcos B Hexuu, Xopratun u Depmanus.

Enena [{epuosa peryaspHo y4acTByeT B paGoTe :Kiopu — B
KAYECTBE YWIEHA MJIM Npefce]aTes — MHOIHX POCCHACKHX
RETCKHX MY3bIKATbHBIX KOHKYPCOB, B HACTHOCTH KOHKYPCa B
Teepu (1990), "Bupryosst — 2000" B Canxr-IleTepGypre
(1995 ) u'n ap.

E.A. JlepnoBa npoBOIHT MACTep-KJIACCHE 10 eedt Poccum:
8 Caparose, Hwxnem Hosropoze, Kocrpome, Hpanose, Bopo-
Hexe W Tomssrru, a Taioke 3a pyGexacom — B Pure, Bene, Ceyie.

Ee yuennxu Boicrynator 8 Boasmom u Majom 3anax
IerepOypreroii GuIapMOHNMH, HA TelleBHACHHN, KOH-
uepTupyoT ¢ Boponemcerum, Yaevanoncrkum, Cankr-
[eTepOyprexuv n ManCKEY CHM(BOHHYECKNME OPKeCTpamMy,
B 1995 rony yusenuxu [depnoBoil npuMumany yuacrue B
1wbuneitnoM KoHuepre, npoxoausmeM B Majom 3ase
IleTepGyprexoii huaapvonuy. ,

Enena [lepiosa ractposiupyer BMecTe ¢o CBOMMH CTYICHTA-
mu B crpanax Esponsr — Ascrpuu, Uepmanuu, Gun-
aanus o Domnangnu.

Elena Dernovais considered to be the leading violoncello
teacher in Russia for almost 40 years. Many of her students
became professional violoncellists, working in the best
orchestras of St Petersburg. Among her pupils there are the
winners of Russian and International competitions in
Czechia, Croatia and Germany.

Elena Dernova regularly participates in the jury’s work
as the member or the chairman of many Russian children
music competitions, in particular, the competition in Tver
(1990), '"'Virtuosos — 2000' in St Petersburg (1995) etc.

Mme Dernova conducts mastering classes along
Russia — in Saratov, Nizhny Novgorid, Kostroma,
Ivanovo, Yoronezh and Togliatti and abroad — in Riga,
Viena and Seoul. ‘ ;

‘The students of Elena Dernova play in the Bolshoy
and Maly Halls of St Petersburg Philharmonic Society,
at the TV. They appear with Voronezh, Ulyanovsk, St
Petersburg and Minsk symphony orchestras. In 1995
Mme Dernova’s students took part in the jabilee concert
in the Maly Hall of St Petersburg Philharmonie Society.

Elena Dernova tours together with her students via the
European countries — Austria, Germany, Finland and
Holland.

(translated by Asya Ardova)



	

